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tNTRODtICtlOM 


Indian archifecfure has been studied from various 
points of view by students of Indian history. The studies of 
Fergusson, Prasannakumar Acharya, Manomohan GanguU 
and Havell may be taken as representative of the four 
methods of approach which are generally followed in this 
connection. 

Fergusson and others after him, like Cousens or 
Rakhaldas Banerji, depended principally in their researches 
on personal field-observations. Almost all that we know 
at present regarding Indian architecture has been learnt 
through this process ; still, the method itself has suffered 
from an important limitation in the past. The workers 
from the west, as well as their Indian disciples, were trained 
in the schools of Europe, and as they were notin touch with 
Indian craftsmen, they lost the means of gaining an insight 
into the traditional point of view in regard to architec- 
ture. They did not know how buildings and temples 
were classified by the builders themselves, what distinctions 
were drawn between different varieties of temples, which 
were considered the finer points in building-technique and 
so forth. In other words, what was essential and what 
secondary according to the local science of architecture 
was not known to any one. This is the reason why, 
in some historical reconstructions of the Fergusson 
school, primary matters have given the place of 
importance to matters of secondary value. Such a 
shortcoming was however inevitable, in view of the 
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fact that Indian scholars generally followed the tracks 
of the western pioneers, instead of frying to restore the 
original science of Indian architecture, which they might 
more profitably have undertaken. 

Recently, a number of Sanskrifisfs like Ganapati 
Sastri and Prasannakumar Acharya, have been led info 
an examination of the canons of Indian architecture, the 
existence of which had been known for a long time 
past. They have succeeded in restoring the text of 
about a dozen books, but their labours have not 
yet yielded the results which were expected of 
them. The fact is that the master-builders of ancient 
India transmitted most of their technical knowledge 
to pupils by word of mouth. So they never considered 
if worth while to keep in writing such details 
as the methods of polishing or dressing stones or. 
the means of transporting them to great heights and 
so on. These were left to the practical training which 
every architect was expected to undergo under the 
guidance of his preceptor. The craftsmen {silpins) there- 
fore only recorded such information as they were likely 
to forget ; such as the points of difference between 
various types of temples, details regarding their 
ornamentation, the relation between different parts of 
the body of a temple and so forth. But these details 
were kept in a sort of cryptic form. At one place, 

the numeral 5 or 7 might appear beside a term, 
njis may stand for 5 units of measurement or if 
may mean 5 times the length of some other oblecf ; 
only the experienced craftsman was expected to know what 
it really stood for. The canonical books of the silpins 
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are therefore of the nature of mnemonic notes and are 
consequently unintelligible to one not belonging to the caste 
of silpins. This has been the reason why, in spite of the 
labours of the scholars, our knowledge of Indian 
architectural science has not advanced as far as might have 
been expected. 

The third approach to architectural study in India 
was initiated in the year 1835 by Ram Raz in an essay 
entitled “Architecture of the Hindus.” Ram Raz read the 
Sanskrit text of certain silpasasfras with the aid of local 
craftsmen and employed the knowledge so gained in 
analysing architectural forms extant in the Deccan. 
A combination was thus effected between the craftsman's 
traditional knowledge, field-work and Sanskrit learning, 
and the results yielded were correspondingly of a very 
valuable character. In the year 1912, an engineer 
named Manomohan Ganguli, who was also a Sanskritist 
and a wide traveller applied the same method to an 
analysis of Orissan architecture.* Ganguli had secured 
an Oriya manuscript on architecture, but having no parallel 
reading in his possession, he had failed to make proper 
use of it. He therefore analysed the forms with the help 
of local craftsmen and also applied his knowledge of 
western architecture to the task. In this manner he 
succeeded in restoring a large part of the traditional 
knowledge of ancient Orissa. 

The present book may be taken as a continuation 
of the work which Ganguli thus began in Orissa, 
Several readings of the Orissan canons of architecture 
have been secured and studied with the help of local 
* Manomohan Ganguli : Orissa and her Remains, Calcutta, 1912. 
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craftsmen. This has been supplemented by field-work done 
in different parts of Orissa and the neighbouring provinces. 
A workable restoration of the science of architecture in 
Orissa has thus been secured. When similar restorations 
are available for other provinces in India and the 
existing examples of architecture studied in their light, 
it will be possible to reconstruct the history of Indian 
architecture with some degree of certainty. 

The above three methods do not however exhaust 
the approaches to the study of architecture. Forms are 
employed by the artist to express certain thoughts, and 
the student of architecture may either be interested in the 
history of the forms or in that of the ideas which they are 
meant to convey. In one case he is like a student of 
grammar, while in the other, he is like a student of literature. 
Havell, unlike Fergusson, was chiefly interested in the latter 
aspect of Indian architecture. To him, architectural 
history became a means of investigating into the history 
of Indian thought and civilisation. But the profound 
penetration necessary for this task is not only rare, but 
the results are also not capable of scientific verification. 
We shall , therefore have to be content with a scientific 
study of the outer forms alone and rest satisfied with 
the light which it may throw upon the development of 
Indian history. 

A word has to be said regarding the nature of the 
mss. used in connection with the present work. Altogether 
seven mss. have been examined so far, most of them 
having been collected from the district of Puri. Only one of 
the mss. comes from the village of Lalitgiri in Cuttack 
district. Five of the mss. are different recensions of a 
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treatise on architecture named Bhubanapradipa, the 
rest being copies of a different book dealing with the 
erection of thatched huts. The name of the latter book 
is merely given as si(pi~potbi or sUpa-sdstra which means 
“The Book on the Arts.’* Certain general matters regard- 
ing the selection of building-sites, the classification of 
soils etc. are common to both the treatise ; both have 
therefore been used in writing the first part of the present 
book. The second part of the book dealing with the 
architecture of temples has been based on the five 
recensions of the Bhubanapradipa referred to above. 

The mss. are written on palm-leaf with an iron style. 
The type and language are not archaic but appear to be 
quite modern in character. In fact, the Lalitgiri ms. and 
that belonging to Nilkantha Maharana are actually known 
to have been written within the last thirty or forty years. 
No evidence regarding the age of the other mss. is 
forthcoming, but it is certain that the tradition recorded in 
them has been handed down from very ancient times. 

The mss. have been referred to in the present book 
by means of ndgari letters as follows : 

(^) Ms. belonging to Rama Maharana, Puri. Bhubana- 
pradipa. 96 leaves or 192 pages. 

(^) Ms. belonging to Babaji Maharana, Puri. Bhubana- 
prauesha or Pradipa. 108 leaves. 

(*T) Ms. belonging to Nilkantha Maharana, village 
Bantuli, Dist. Puri. Silpi pofhi. 

(^) A printed book entitled Silpasasfra In Oriya, 
published from Cuttack by Sj. Mohan Sahu in 1923 
(4th edition). The book is purported to have been written 
by Bauri Maharana. 
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(^) Ms. belonging to Surya Maharana of Lalifgiri, 
Dist. Cuffack. {lihubanapradipa) 

(*^) Ms. belonging to Bairagi Maharana of Bhuba- 
neswar, Disf. Puri. {Bhubanapradipa). 146 leaves. 

(g) Ms. belonging to Dharma Maharana, Purl. 
(Bhubanapradipa) 124 leaves. 

(31) Ms. belonging to Damodar Maharana, Bhubaneswar. 


Khadi-Sangha, 
Bolpur, 26th January, 1931 


Nirmal Kumar Bose 



I. The Book of Architecture and its Author. 

RegardInjJ the name of the MS., we find the 
following passages : 

(<*) 5% ( ?: ) 

(m) # ( ?•• 5 ! ) 

5[5n3f qsqi ^ 2 on n^q " ( 3 : ) 

(=*q) ^ ?fq: I : I # II I fq?q- 

^ I a^iTSf 1 u ( 3^ ^ ) 

It will appear from a consideration of these passages 
that the name of the book is BHUBANAPRADIPA. 
The book was so well-known that it was sometimes 
referred to as the PRADIPA, merely. 

The word bhubana means the fourteen worlds inclu- 
ding heaven, earth and the nether worlds. In the 
present case, it might be taken to mean ‘heaven’ or the 
abode of the gods. As a matter of fact, in the 
BHUBANAPRADIPA, we find only descriptions of temples, 
altars and similar structures. There is practically no 
reference to secular architecture. Hence the word 
BHUBANAPRADIPA may be taken to mean ‘The Lamp 
(which sheds light on the characteristics) of the abode 
of the gods’. 

7he Author— The author of the book is referred to as 
Viswakarma, the sage. But the word viswakama seems 
to have adopted a generic significance, as will be evident 
from the following passage in MS. (t5l) 
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(?5i) I #oti I q ^%nT 

3T^ I 3q^: ^fajon (?: ^^!( ) 

(With reference to the parting dues of each functionary 
at the end of a ceremony, if is said that) 

The Brahmin who will perform japa, his dues ; 
equivalent (are the dues) of the Astrologer. Half of that 
are the Viswakarma’s dues ; equivalent that of the 
preceptor, etc. 

Names of certain artists— \t is unfortunate that we 
know hardly anything about the great artists of Orissa 
who built the temples of Bhubaneswar, Puri or Konarak. 
In the present mss. there occur two names, one being 
that of an artist, while the other is that of a carpenter. 

(«P) II 3?%[ ( ?: ^ ) 

(^) ftgqt i (1:^5#) 

Pingala, the artist ; Ahidhara (?) the carpenter. 





II. Classification of Soils 
I. The four classes of soils 

(^) ^ 11 ijfh II 

^figolsiirM ijfh II si'll ^r^^ii qlfisi'Jl t?q II ^ 

1 3 T 5 £f— clTtR 5 R?J ^ft?| 

^ vjft sB^Ti 5|fjT sn 5nl?w i qrqoi 

qfrl rJSIT 1 sTtRsi^ * 19 ^^ I J( I 8 T^ 

SflUOT ^ qjqr | qfril | g??P|fiT anfisig | 

II II qrsNof 'qife ff «qft% :dfh sii^qr I i( I 3 |^ 

IT?^ ^ T 5 in?^ ^qr I SJRU?^ ^ fagri#«T!Bl: I 

«i^ I 3 T^n?u ^ nt<si qru 1 cgouirq 1 

1 n?yi iri% q^njfq ntsis^ qfrq^^ 1 «pR^rr 1 
^ f^q{?a fq^ql n?'^ ^jfq qi f 3 ^3 |fqqT | 

#?r»jw griM f ^ I ^ qTW% I 'R^'CT^ I ^1^ 

^^^^1 3 T 9 r ^ frrfqtra 33 t ^ ^jfq siirarfei %3 
=335 ^ -^fq 5nfq I q^ti# 335 i ^ 

3TI^ 33| ^ 5j{ir I ( VS( i: ) 

(la) qiifqq i 8 j%i i q 5 [qqt ^ 1 

fPiRfc I ( ^ T- ) 

^ ^ qif^ I tljfedqrq: I %qqoT glSTJf | m- 

qijl 83 fg 3 T ^i: I fqqq'q q’fq i fPnqfSi^; | ar^ i 

snipiujfq ^aqol I 83 ^ 3 njfq I qq 'RTg'l qhjqof 

I f^oiqal I qq?^ 3 |fq fsfqf? qif&l^ I “qrfe sjlil 

qifutqi 1 sf^pf griw ^ I 8 j^ fqq«iy?q*n: 1 
% 
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I 55^^ I 8T8T: I SISRrat W 3I»lt I 

8#aR|f*T ftRiT Stint 1 anfNst I nq- 

ini ssint I j( I *TT 3 t ^nfe n mf&i^ aram aifoun i 3 ?^ 

«[% sfn I f^fTFq aj^si^ssn: I n?a * 1 ^ aw I 551 ao^ 

1 iTw«|fii aiff a aiR^ ^ 'a^nt % 3 i firnar 1 5 ^: 1 
aniof 1 1 Tana a^i 1 ?r§ 

na ^aa 1 1 iwia as ^ aaanft at^ arf^ 1 

aific na a^% ajf^ ^jfa aif^ 1 aana afe^ an ^ aif^ I 

nsna ast^ 5?ia^ aifam 1 1 nana ^ ^ asl ^ 

faaia 5jfir ^ aT#i att a f fsa: I (3:^^, ^q) 

(n) alnania aa: 1 aa feaj^ 1 ang^ 5 fnn 5 T fqa^ 1 
fpiRot a EB^ aaa ai^^ m^w aai aina ^- 

ao! 1 8 ja arfa i|fa RRaof 1 anarf^^jfii fqaa'jt 1 |[S[aTfe ^jfa fw- 

aol I o 1 wai surjpjTa 1 afra^ %ala^ai 1 fa^s In' naiajiar 

a^ ^5^raa 1 aia 1 aipa i ^ata*|fa aiftast 1 tw ^jfa 
I awta^an wT?aifa aifai 1 #wwwl 

tifa 51 ^ ^i^Nai I ara 1 s^iaifa ajfa 3 T?an?a 1 Mta a# 
tfWFa I anaiat^ipi §nnw 1 ai^ f^sinw 1 wi^ 
aa aw aa 1 3 t 4 i ^jfa^ gfaa atta 1 a^i 

aun^ <ffi:a 1 fe^iaarolif aa a^ 35^^: 1 ajBpf aawfa 
^ nafaraar aaa*r i^^Rpai^ 1 aa ^ T&^ar: 1 ar^;^ 
■agf^i « 5 ft 3 ip^ aaiia 1 atft 1 

(a) airna aj^ar ^ i5i^ 1 

aai 'ftai fsai aor ftfa isaia 11 
arsnawr ^ ajfear 1 

gjRawT twi ^ 3 daa?aaiT 1 1 
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wir srtfFin wn i 

^?iraT ?WT II 

f^Rt m ftrasm sjftsTRRt i 
iiR#»iTf^ ^ 5i5rsn% iw5\to II 
gjBpn ^r*8r^t i 

fRPTR ^ 3Tfft 5RI^ II ( q; ) 

etc. are evidently corruptions of W?t|, ghrita. 

1. The Brahmin soil is white in colour. It 

smells like clarified butter and is astringent to the taste. 

The Khsatriya soil is blood-red in colour, smells 
like blood and is bitter to the taste. 

The Vaisya soil is yellow in colour, smells like 
alkaline earth and is sour to the taste. 

The Sudra soil is black in colour, smells like 
faces and has a taste like that of wine. 

If one is unable to determine the caste of a soil by 
colour, taste or smell, he should prepare a small piece 
of ground with the plough (while uttering the Sauifri 
mantra at the same time) and sow sesamum seeds 
therein. If sprouts appear after the third night, it is 
Brahmin soil ; similarly, if they appear after 4, 5, or 6 
nights, they should be recognised as Kshatriya, Vaisya 
and Sudra respectively. If the seedlings appear after 
7 nights, then the soil belongs to the caste of pisachas 
(devils) and men should not build on such soil. 

2, The selection of soils 

(*5) ^ I I 

I II 

snsR ^ i i 
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*n^%i ?raq^^ ?i#ci I «i^r«|pT 5I|[ 

qi?i*TO% I ^ Sisi^ ?n^ 1 s^riTTfi: i 

snpimif^ ?r ’s^ i i 

I «rr^ ^ I ( J( s: ) 

(50) srrajniH ^ 8?^3T l rl^ !ft5# «nfi=53 1 

^^l n# i aj^»ra 51# i i #«# 

0Ti??l I 0050 535015 # I 3 # I 8?#3T ^ 3 510 335 % 

i# 051 0 5#0 I 0505 ^ #3 0T^ T10^ 33| I ^ 0 

5#0 I #3 ^ ■01^ 00 03l I ^ ^0 0 I ( ^c;-5. 15 ) 

(0) 5000% ?J^0T#% 01T50 ‘0355J^ I 8jf00T0 f50{il50TSr 050S1 
§0^ *0 I ^0Tfr^ 5|f0SI = 055 #^ %0l0^ I ^ 01515 5000% 3jf0^ 5f^ 
pi 0IR #|0 I 01fni ^ 00%^ 5^ ^ I §%0 %% 

5%0 I 050 ^ 00%^ 5r50 1 51^ 0T5R 00%^ 5%0 II II 0%500 

001^% 0O^#00 #051#% 01^ f00I5T5g JJ50^15^ 5 )%^ I 31500— 
^550 5ji#: ?% 50# #5 IJ5505 0##0 #5 1 ^ 5|f0t 5r^ 51^1% 

%I0T3 5^015 I 0##0 05 T 5J% I 0#^r5?g # 0515 I #% 0T^ 
05fgT I §5# 00|?5t 01001: I 5jf0^ 0#5t0 0#|0 ^5505 #g 0# 50 

^ ^ 00f?0 1 

( 0 ) 500090 pi 0 i%% 01510150 'gg##; t 

83%0ioit 5015 505§ 505J%0: II 

^5i3n5i0;5|%^ * 0501 ?% f 0 f 00 % II 
05100% 051 1 J% # 01 %^% # 00 : I 
5M ^ % 0 # 0 I %0 :!n®l 05I50T 50 II ( ^ l: ) 

2. If a man lives on the soil which belongs to 
his own caste, he will be happy. But a Brahmin may 
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live on any one of the four classes of soils, a Kshafriya 
can live on three, a Vaisya on two, and a Sudra on only 
that which belongs to his caste. 

If, through temptation, a man lives on soil which 
belongs to a caste higher than his own, then surely 
destruction shall follow him. The place where his 
house stands shall be converted into a waste, and 
jackals shall fill the place with their cries even during 
the daytime. 

If a man lives on soil belonging to his own caste 
or on one lower than his own, then surely will he 
live happily with friends, relations and attendants. 

III. The best site for dwelling purposes 

(«i) I 

feiT If I II 

gti; |f| Sr I twia ijjir II 

% ^ RiftqiR m\ ^ ii 

tiqft 5«iFt ^ iRi *TfS! ^ arm II 
qfN I utfe ^ II 

Iff 5iT 1 «niii 

^qt ^ IRI 3if^S ?l^ll 

3. A place which is sheltered by fragrant plants, 
cool and undisturbed, spacious and surrounded on all 
sides by water, is good for dwelling purposes. A 
site with the opposite of these qualities is not good. 



14 


OWSSAN ARCHITECTURE 


A place full of hairs (human ?), gravel, bones, sand 
or thorns is fearsome. If one builds on such a site, 
misfortune will rapidly overtake one. 

IV. Divination by means of a lighted lamp 

(n) siigRiw ^5^ '.lift fhhr st?[- 

I i 3|fR I i ^ 

I ^ vm I ^ %i5 ^ *roi i 

sif a^iij ^ srr^ Jim ?iti i ^ i 

srsiF^fri jEUfl uwT i ?hfeF0[ 

^ 5if qf I ^ 1 

I 

:sr) f^r q^woirf: i 

?Ri ^ssnqf^Rqi f^FrPlWRSSlf^ II 

^ 1%: sn'qhrar ii 

ws, ^ n 

«I?RRR 1 

qiqs^r sqrfqqtlT Pn^rW:^ ^ PWl^: I 

PIT%qT?Iwm II ( g: ) 

4. A hole, one cubit deep ( or knee-deep ), should 
be made in the ground, and a lighted lamp placed therein 
to determine the ‘luck’ of the site. It is good if the 
lamp lights the entire cavity. If it burns dimly, the 
householder will die. If the flame becomes elongated, 
then the house will bring prosperity and long life 
( to the owner ). 

If the flame bums gray (gives forth smoke ?), it 
will bring prosperity. If if leans towards the east, 
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there will be prosperity ; if towards the S. E. , the 
house shall be burnt ; if to the south, there will 
doubtless be death ; if towards the S. W., sorrow 
shall come ; if towards the west, there will be loss 
of property ; if towards the N. W., there will be 
sickness ; if towards the north, prosperity shall come ; 
if towards the N. E- there shall be an increase in 
happiness. Thus are indicated the signs with respect 
to the different points of the compass. 

V. Classification of building-sites 

( « ) ^i^ 5i^m:— wniift »!» Jw«i?i <rei 

II . Q II in ( 5 ) II mumis h 9 n 

I-— Ai II ftwhii: A II •' irfl '• iraiwra 

S II KK I II II On VPii fiIS[8 99 II ^ II 

( t ?; ) • 

< « ) «iTFg awn I ’pwrt w^fti i jjrauilft aaai: i nift f a bn sm i 
ani g<i5WTa> I Nitr I wn a^crai «Rfl ^Nsrr i wt i 

ewifit Jr «RTf I 3r ; uren Jr ma mrr aifJitm t 

WTOTC I I =^gr« I a ' im I Cl ' N® I ^ t ft«it^iir icO n 

fJwftw A It ta««as II ?ir» r- i.. I sraiFT O I I 

**1’^ II II fii'ira O " I Cr=*» ' i i! ) 

( «! ) 1 I Nmna i a ii agSTa; ii i — n n . an 

□=□ I ■=?»: n i A I tiasifRl 

c==ji 5aiiaF«na«CII>i gfcrR i 

fi%5: 1 ag 1 ® i 

(^) afw# 35f wSHEPf 3«n I 

. 1^* fsiwr^: iFqTftwytrt ii 

^ ^ qiw i|fi 5?rsi^ H*iT 1 
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VI. The effects of living upon each kind of building- 
site 

(5b) nsr i %sr gut ii 

I II *^3?^ sr arm i ii?nsf: i 

33 I ^ R '^r RfiRr«II 1 <<« I m 

rj-^wn I t(V I «IJT8R: 5l«lT I 

H II 15^ I feRT??R 

fWJiqqtol ^^«R«R3I1 {\-\T-) 

(R) dtf Q ^ I ^ ^01 % ^3 gai qrf^T i 

atd I I STR^ R I RFR I »l3[ra^ frlTSlhl I 

15^ 3S^^‘ I #S R I ^^Rif ciwi I flf^cufii \ 

wif^ I ?i«ir ^ I U3J% ^SR^Tfi I 3T»Rra 

f9R^ I 5^ I atdiiTd f5g»T I r i 

^'R8RlfRI (^J(--^^3:) 

(n) 1 SRI 

shijr: 1 85131 3% fqq^ft i fqidsg i ft^fEg i 

jjitqj iiiWTqT|% I i?qwHq i ?iq5^ r i 

I qoi% aiq^RJi* I virI I ardHRi i 

SSRR* RtRRI^ 1 fpq R Rfqf^ I RI^ VRW 5IT?f I ^ RSiS^q* 

«[^l 

(q) 3TR^fei[R^ m Rg^^RRiRl 

m R R3[ra% ii 

RIB #5-dd R 5?lt^ fRJRI|% I 

^RI5 R Raj^ II 

feR^ RRqf §RR?lff II 


■%'S, 
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'*ar I 

^ II ( M-k ?5 ) 

6. From an examination of these names, it appears 
that they can be arranged in three groups as follows : 

a. Names common fo all the mss : ayafa, rectangular ; 
chafurasra, square ; bhadrasana, the beautiful site ; chakra, 
shaped like the wheel ; frlkona, triangular ; sakafa, shaped 
like the bullock-cart ; karma, shaped like (the back of) a 
tortoise ; dhanu, shaped like a bow ; surya, shaped like 
the sun ; danda, shaped like a staff. 

b. Names regarding which there has been some typographi- 
cal errors pralamba, the elongated one ; byajana, like 
the fan ; chhatral?), like the umbrella ; bisamabdhu, with 
unequal arms ; brihanmukhaO), with a big mouth. 

c. Names which are not common fo all the mss : 
Muchha'ndaka. Mruchhanda, Grihada j surikfa, sumurfi i 
harmyapifha. 

Of these, dyafa brings prosperity in all matters ; 
chafurasra brings wealth ; bhadrasana brings satisfaction ; 
brifa or chhafra brings welfare (?) ; chakra brings 
poverty : frikona is the cause of the king's displeasure ; 
sakafa brings loss of wealth ; danda brings about the 
death of cattle ; pralamba brings about the death of 
an elder ; brihanmukha brings about the loss of wealth ; 
byajana, the loss of wealth ; surya, the loss of wealth 
and bisamabdhu, bereavement. 


3 



III. A Chapter on Augury 

VII. Signs and Indications at the time of the first 
measurement 

(%) ’d'B II srgRfiirftr h ^5 ar 

11 

ard— spt §?rr %% §?![ feff wfT 

^ I % fesi^ 3?:5=«iJ«fl«ii|ll 

( 3 ^ ) 

(J3) q% *B5 N[i i ^^rqra sj^ifn 1 i 

-p^ I ^ *nJT5i I n ^ 

«n| ^Rfit dt I w?i ^1^ ^ ^ Ji I 

^ ^ anqon iira qi| 1 ( ^5, 1: ) 

?j?n '3[cl«n ^ ^i I ^ Jrra qif 

1 ( Vo i: ) I 

(n) jjlq^^fFHarr^ai »n% 

*P«RW «iferrf §51 ^ sajoi srg^ 1 jgai 

§fe«rfw %% gar ST’W ’jjfe 'iff I p 3Tff i 

(^) i^R?i 5 :^ 1 

«rat ?n#adn § «BR 5 tf 11 ( u ?: ) 

When the thread (measuring tape) is being laid on 
a building-site for determining the bandha* of the 
place, and also the particular spot where the subhasfambha 


• See Chap, 6, § XX. 
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(the auspicious post), should be set up (indications 
regarding the future can be drawn from certain sounds 
heard at the time). This science of sounds, heard during 
the laying of the thread is being indicated here. 

If the thread slips from the hand or is blown off 
(by the wind), or if anyone happens to make faces 
at the owner of the house at the time, one should 
not build there. In that event, even the title of 
‘householder’ shall disappear (i. e, the person will not 
continue for long to be a householder). 


II 

qiftsiT ^ I 

II ( ^ s: ) 

(^) • I I I I 

8i«f; I m ^ ^ *ipw Ji 

I ( ^?. s: ) 

If a conch-shell be heard at the time of laying the 
thread, then the spot is sacred to the gods ; men 
should not live upon it. (It is usual to blow the 
conch-shell during religious ceremonies in India). 


(«P) 


^^11 

5rSi3T ^ ?I^T I 

^ ^ *1^ SIT ^ SR it? fqst I ( ^ s: ) 

«i R?raT?i 

aiw ^ sirast wi# II 
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I ^ fra rarf^Tr ^ «n *ffi 

(nT-) 

(ra) 1 5p4l:^*n5tJTi iT^rara I 

^*ra 51^ I 3 t 4: I g?iT «ifeiT ^ ^siRi ^tgp^ ^ 

^ ^ 5tf 8ira vm ^ I ( ^5. -Vo sO 

If the wind blows strongly at the time, the house shall 
be destroyed by storm. 

(qs) ferara 

fflmsirasra^ i ( ^ ?: ) 

:?^*s g^TOi^Jiran fosiffe «ifil I 
?H5fTq,q^ ^«TOTfq5iTq^ 

»r*f I gar ^ifer fif? fesiffg ^ m fesiffg^ 

wi I ( ^» i: ) 

(^i) q«if qff«ra i qf fti%f?ra n ( i: ; " 

If there be a hail-storm at the time, the house shall be 
destroyed in a hail-storm. 

(^) II ^ ^ lira?: ^ fifiij«iIfraT?ra gfei 

qifira: fi?ni I g?n rail m 

jjft «ft?r^ 1 «pft*i ?n?n ( v* ?: ) 

I mrm ^ fiiJrasrai gft srai^ 

^ I gm qif|qT ^ rail m m ^ 

flSJfWtrq tl? I ( ?0 

(ra) gm siftqi ^ nit nlqiti miow % gfi^ 

^f'hEintt^li in %') 

(n> gtift^paf nwg iww nfifi nl^raftn iNii^nif 
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w4f!i I 1 grfT ire sire^ ire 

515 ntzn? ini i ^ ^i%% ^ i 

(^) ^ g ig: ufg i 

irerfei?^ ^R l q i ?igcg^ f fg q lii % il 

5t% nrt ^stT? I ^ % 5Tf «t(5 1 sref q'^in w. \ 

gjif^ ijcftiT unre ii atpisiq ^ 5if ^ i 5i? ^«n ii 

If a cow be seen or heard bellowing towards the 
north, the site should be known as fit only for rakshasas 
to live upon. A man cannot be prosperous while living 
in such a place. (Also) if the cow bellows, then know 
that there is a piece of cow’s bone in the ground. Unless 
if is extracted, the householder shall die. Divide the 
length of the site (from east to west) info five parts. 
The bone is in the third division from the east at a 
level which is waist-deep. 

(^) urei I 

^5n;f\iTT ng5?r w 

31^— S?1T ^Sil ^ ^0 5!it«5 % ijflT ^ 

5i 'fife 1 ( q 2: ) 

I I15RI5? 

g fesniftnre m i 

814 I QrlT qrft^T ^ ^ 55 ■553 I ^nfopTi ^ 

#f5 5ran^ft5i (^v^^S;) 

(^) ^ qra)5T ^ 55 giil I snfq5 ^ ^ 

«tiT ^ I (\i\i 3 ;) 

(5) ?3gjre ^ 55 <i 5 g I H ^ 5 «jRt n ?js^t 5^ 5 ^l 55 1 

55^4 t5 I ?I83?I 5 ^ I Twp gfq WOl llfs l| (^w f:) 
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If a great noise be heard when the thread is being 
laid, know the place to be the abode of gods. Do 
not live there on any account. In that event, (the gods ?) 
will create trouble. (According to another version, such a 
site is a proper abode for rakshasas). 

(?) I J( I 

era H 1 

3T5ii ^ T ^ 

Ji^oi ^11 ( q 3: ) 

I HreW ^ snfflRI ^ 

I ( 3* ) 

(^) I RraSRPef ^ 51^ 1 

3(4'? ^ifir^iT 1 3RW 951 ffie^ra: I 

3Ts 5 I jp vif^^ 51% I i!>lt % >?( Rtq 

ftspr dt I ( «^ 30 

During the laying of the thread, if be seen or 

heard, then doubtless there shall be death for one who 
lives upon it. 

(?) ^ 5|jii 

I i?iT %% »ft?r ( q-5. 3^ ) 

(^3) #51! §w 2era^ II 

viiJraura II fna 5ra^ §¥it ^nf^ra I % 3% 

di I p I ( 30 

If music be heard during the laying of the thread, 
then surely the land belongs to Kuvera (the god of wealth). 
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in that house there shall be an abundance of wealth and 
progeny. 

(^) I sistra^ gp? net 

m\ \ <3rrfrsn «Tfe h ^ 

arnRR ^ 31%^ I ( %: ) 

(m) 55lte^JTT^H I «[![■% I 5(^q I 

qfopaqN i am: i gat arfe ^?rt an»iait 

31% <131?^ I ( 3 : ) 

If fire be seen at the time, then that place should 
be avoided. One should flee from the place even if it 
be one’s own country. 

(^) Q?tJTI^4in^oi q%| 

^trgwT^Fafl 

5ff 8T% I (n i: ) 

(n) am^n 1 

HIST ^irpi#r» 

q»i?ri ^Ri ^ in%?Ti5r it#: m % 915 litfeq 

«n 5 1 

(«») g ^#1 

miVT# ?I5ii h’^SITfSl I 

w I ^ I irgs^WTRf ^%jt i h- 

8 T^ wif? II gfai% 5«f Jf I i? ^ ^m?:5nfaiiii 
^SHIiI^I ^ qr^tTFT? II arvaiq# f3^<II5l *?% «?i«i 
511% II ( 15 ) 

If a person be heard weeping or sighing when the 
thread is being laid, know that there must be human 
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bones in the ground. Divide the length of the site 
(from east to west) into 16 parts. It the fifth division from 
the east, at a level which is waist-deep, you will doubtless 
find a human skull. 

(«f) wi 

1 ipi ^ 

ftf arfe I ( U ) 

(«r) ^ 3 ^ ^ I 

m qr^sff %% i ^ goi n «ith %% i 

«iri[K ^ II m?: i wrvap? udk i 

^Tf^fR^fii 5 <jt I 9m ^ 

If a dog barks when the thread is being laid, know 
that there is a dog’s bone (according to another Version, 
human bone) in the place. Extract it before performing 
the auspicious ceremony. (After dividing the length 
into. ..parts) you will find the dog’s bone in the third 
division from the east. Oh carpenter, you must 
remember this ; (otherwise) some danger from dogs will 
overcome the householder within a short time. 

5ii?i 11^3 I «i4 §rn ^ sn^i 

^ «T% I ^ 9!^^ HlfiWTW- 

^ II gar WT ?fet gar 

Jtgsji go? 8?% i i % «sftqT 

<5^4»WTt 8?% gp® I (n-n?0 

«K«iW( •d^rll gfg«6T II (w?:) 
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{m) I gsr ^ I gspi* vs- 

«iTra I I *m: I gm ^rfer ^ ^ Jno^gfTS i 

«^«T^T ^RWfl I «^3TfT ^ Pris I «5t3T5tT m \ 

^irf^JT ^ go^ nteii? 3 t% i gm *nn <sft5j i 'j^wt €«r 

^ % gi^ 31% I ( %i ) 

If a shaven-headed man or rice-offerings to the manes 
be seen or the howl of a jackal be heard when the 
thread is being laid, know that there is a skull in the 

ground. Divide the thread (i. e. length from east 

to west) into 4 parts. In the eastern division (i.e. the 
first one), there is a skull at a level which is one 

cubit deep. 

(^) 5!^— §51 qHVlI5^ 

is^^\ 3»4 1 griT ^ %3? ffg ^df snftwi ^ 

^ g5t ^ 1 ( s:) 

(m) I §5cifg ^ 51^ I 

I w®! 3 t 4: I §rn ^ fig «Bdi I 

?no%i ^ ^ I I : o : I ( ?;« f: ) 

(«f) ^ I ^ C^fg «5^ii ^ 

I9f% I H5I ^ ?rt| II 9m I §«si giff wm i 

If the gods send rain when the thread is being laid, 

there will be an abundance of wealth and of children in 

the house. If the rain be scanty, there will be no 
happiness and the king shall lose his kingdom. 

(n) nsi srfe? 
dflgi 9{ma\ §?JTgT^ ^ 

4 
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nsi ^ 5Tf Jiten? «ni I ^m ^ 

I 

(^) 3 n5W5^ I 

^ ^ II ^ 51^ 5rat5T? fira I »?5>f ^nfora I 

II usqwif I Ift? *T^ 1 3?^ 

fnft 5Tf «ni I w «ii5 II ( ^^ ?: ) 

If aft elephamt trumpets when the thread is beiftg 
laid, then there is an elephant’s bone in the place. 
Divide the length into 9 parts. In the middle division, 
at a level which is breast-deep, the elephant’s bone is 
surely present. 

(n) §5r 5 ?il?ii aifei fesnft?!! 

%gfe 5nRi«n I ar^i gat m ^ 

^ ^ nfen? I 

(^) 3 5?wi5^ I 

«4IR«nfel II 

3T^*i fsT^II ^ I 

sr: %|JT WT II i rrIt ii 

'isTtoi I ^ f5R% 51R II gfR: ^fajq ijf? i wit 

^3^1 JnfwwIffin^Ti |^^3Tft*T^«iifR[|i (^IsO 

If a horse neighs when the thread is being laid, 
there is a horse’s bone in the ground. Divide the length 
of the house from east to west or from north to 
south (according as it is longer one way or the other) 
into 3 parts. The bone is in the first division at a level 
which is navel-deep. 
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(^) II ( ^ s: ) 

(it) Sfe^ Hi ^ I hI^ ’gff 

I »w I ^ infein ^ H Iw ^ ^ ^ 

m 3TS3TT ^ I ^ IIT^: «5R?I d? I flTH13 I 

If a frog croaks af the time, it will be impossible 
for the householder to live there. The house will be 
ruined. The thatching of that house will not be completed. 
Jackals will howl there. 

(it) irnlt 51115 'Tfriis^ll it5p% <^^T3i5g h h ^ 
I §?iT >11%^ ^ ITH suft 5H| II I 

(?l) iT^'4t ^Tsgl ?T5r ri^ qftnsg^lg I 

gi3 tHI II (^'i'?:) 

If an ass brays when the thread is being laid, the 
householder will lose his son. The householder will 
die. If (also) a crow caws if denotes death without doubt. 

(IT) §?» fl 5r»i:lm iT 53 «T5T# nf| ^ «T^H 

53(TlftlT 5 a qiHT 1 315in4 gifl 'TI^^T 1^ H 5T^ 1^1 H aTF'Tfll 

H?:| I I 

(h) ^5l)i4inoi g qsPTt S?itI 1 
epi^ 51^ ^5^ H I I 

If a snake be seen af the time, (the householder) will 
die within a short time, bitten by a snake. 

(IT) I WHT iRirilTajfTft ^1 H gTO5I 

jcpT gRfpqr 1 3TH I ^ ’TT^ 1% H |fe HW 

sjjl 33n 513 % *rif ilfeiT HI? I 
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If a crane is seen towards the left, there is new piece of 
bone in the ground. 

(«t) I 5re#?i i 

si^ I §?n ^ ^ JT^ ^ ^ 

TOT^ '3tW I 

If there is a peal of thunder when the thread is 
being laid, then, according to the science of Astrology, the 
householder’s fame and wealth shall increase and enemies 
diminish in number. 



IV. Determination of the Nsga’s Position 

According to the silpasasfras, if is imagined that a great 
serpenf(naga)lies encircling every building-site. Its body 
is divided info eight equal portions, namely the head, 
heart, stomach, navel, anus, knee, shin, ankle and tail. 
The serpent moreover moves round and round in a 
clockwise direction. Its -head lies at the eastern 
point of the compass in the middle of the month of 
Aswina. If fakes a year to come round to the same point. 
If is therefore possible to determine, on any date, where the 
different limbs of the nSga will lie along the boundary of the 
site. If is required in the sasfras that the auspicious pillar 
should be posted at certain points of the nSga’s body in 
order to ensure good luck. The orientation of the door is 
also determined by the lie of the n9ga. 

VIII. The lie of the naga 

/__\ - A — A. .. V . ^ V ^ N ^ ^ 

I mtft ntajftra arnki 

g5?i ;niT§ a[^ i qferJr ifewg#? i 

3^ 3^ giif S5 I 

^3?NTf «n5Ftg ftRRpra 3fg#5 

^ i*- ) 
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^ ain qfiuim I I snn i q«ira %2t 

I ^ #nrr I sMt I 

*n 55 r anf^ fee HTn^ ^ ^ 'tan 33* qsi i 

jns'E-afei^ I arfeq 1 §t»ftnfe 1 

JTijffe^ ger jntwi 1 fee gi^rear 1 g?fe 1 wi 

■t^ I gsfesig I 1 1 

=%! teim fee I Eg^ g^e 'tg 1 gg 'tg as 

1?^ I ( 17 ) ?T 33 1 gii^ ferat ^ 1 ^ gfe 1 

Jig en? «iig^ 1 fe^ gmei gg^ 1 qr^ arts eratg 1 qfeger 
5ISIT 33 1 t?n?^ eitssif 0 1 ^»ftnfe 1 ( T> ) 
fe) #a5 1 g?gT ^wetqoi^ “g 1 gmeigr 

t?nrf qf^g^g, 1 fee nr^gif \ *?m 5{feq»T^^ ^ qa^ 
gi^ot?Efe ^ gge^^ \ 1 «iwg 1 J»i*Tfe^ 

grf 1 gierfeeg^gqig Hmfee affe^ «nf 1 aH^g^^ng RFifee: 

qftgit m I 

(g) 5 fe^: gfe^ fee: 1 

'^^gRT^ fee; ngi^ sitgi^igri^ fee:: n 

8. The naga lies on its left side. During the months 
of Bhadra, Aswina and Kartika, the head lies to the east, 
the back faces the north, the belly faces the south and 
the tail (extends from the western point of the compass 
to the s. E. point ?). If remains in that position for three 
months. 

During the months of Margasira, Pousa and Magha, the 
head is towards the south, the belly faces the west, the back, 
the east and the tail (extends from the northern point of 
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the compass fo the s. w. point ?). It remains in that position 
for three months. 

During the months of Phalguna, Chaitra and Bais3kha, 
the head of the naga is towards the west, the belly 
faces the north, the back, the south and the tail (extends 
from the eastern point of the compass to the n. w. point ?). 
It remains in that position for three months. 

During the months of Jaisthya, Asaj-ha and Sravana, the 
head of the naga lies towards the north, the belly faces the 
west, the back, the east and the tail (extends from the 
southern point of the compass fo the n. e. point ?). It 
remains in that position for three months. 

IX. The movements of the naga 

(«s) nrq i ^ i qg 

I I ftfir fkfi? i (j^q?: 

(J3) Jnn =3^ I rnf r qrFqm i i 

Jinal ^ i *^#1 qiq i m i 

1 i ( 'Ptq 

qin I s< I ( J(-> ?0 

(n) siJiTor 3 fl qra* ^f»ia ^ i 

qfigrq ^4 f 3m fegi: i atwpi: i 

^ I anp sn? I 

fiffl %?ari? tant i am 
SljfWt 45^11 

'?®4 % ftpr: fscrf Rm^r^ f^fk: i 

m tafgqw rfj 
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JiFiftpc SIT5 1 ferrJt «»toi5re i^fsr JTRi qi? i r 

qra ^ 5.0 %t fijn jnt 5.0 qin 1 ^? 1 ^ 

I qf| "jsq q ^ qs^ I 

(q; ^ %T qrff fjari? I aRiEppqr qr? tl 

qwqiw qife qFT I qp^ *itq II 

^?q ^ «ng I ^ qra ^ II 

qi^ ^ »jqfi[q 1 fi[q q;^ qtn 11 
qq ^q^ ^ 1 ht^I n 

qff “qrftfipT 1 qtrr qre^qin 11 ( s:) 

9. During the months of Bhadra, Aswina and 
Kartika, the head of the naga lies towards the east. 
On the first day of this quarter, the head lies 
exactly at the n. e. point of the compass, while on the 
last day it lies similarly at the s. e. point. T^^e head 
of the naga thus moves one degree every day, in a 
clockwise direction. 

In this connection, it is said in one of the passages 
quoted above that the naga covers by its length that 
portion of the boundary which subtends an angle of 
270 “ at the centre leaving an angle of 90 “ open. 
It should be noted however that this does not agree 
with the opinion quoted in the previous article. 

X. The eight divisions of the naga’s body 

(qp) qfWT q^ qm qq jmnr*q ^gi^ 1 qm^ 

qq 3 n^ qqi 1 «iq^q qraJr^ wmi ^ qj^qt 1 

qifii qqgqf I ^3^ 3 if%^ ijgsanq n 
ara ^ fssira qqi 1 38133?^ are qrfe 
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(U-^s:) 

(m) I ■snjstm ^ i aft ?iw smiof i 

isats^pill FFT fI5R «6R)il?mT I FFTC*! 

I ^3^ ?R[i: I "wnFFt i gn ?FP5i*n; i 

^»r rira >3^ ■twi srT*i^3H^ I i ^csm 

qigsisw i 9H5n^ 3n?§ ^ ^ ii ( «S(- 5 ?^ 3 : ) 

(q) Finfe? arraara jetJ ^3 ?r3 nrf? sn? fefJt 

%I 5 m STOFFT «Bftq i anSFFTf ^iJpqi I I wi® 

>rsBt qwiftR:: fsai^ 1 ^firara i??^5p#q 

q-i^ara qg^nsj ?jr?it 3 srepcrqq 3?gm^ 1 

31FIW JIFF ^ wk 3?RRfI3 I 

(q) 3TgFFI IpIFift: q«FT ftF <3^ I 

%tft% st«r 513;^ ?pn I 

f^qrg q^ »p^ 1 

qg* wisTF^^ ^ sFiq q«n 1 

3IS*i !Js®«tFi ^qrwiFTOSi: q^F: || ( ?: ) 

to. Divide the line along which the nSga lies 
info 8 parts. The first portion forms the nSga’s 
head, while the rest constitute the heart, belly, navel, 
anus, knee, shin and tail. According to another 
reading, the length should be divided into 9 equal 
parts, of which the head is constituted by the first 
two, the rest being formed by the remaining divisions. 

When the position of the naga has thus been 
determined, various religious ceremonies are performed 
before the actual commencement of building-operations. 

5 
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One of these is the setting up of the auspicious pillar 
called subhasfambha. This pillar should only be posted 
at certain points of the nSga’s body. 

XI. Where the pillar should be posted on the 
naga’s body 

qpf sgsri^ 

^ fqsR^ I fqfe 3 =# i ar^- 

fe? «n^ I ^ I 

«s^q^ll (^^-^Viig:) 

(^) npK ^"'^3 jgrq qff ?||tf ^ ? 5 ^ I am: I 
^ f? 3 ?t I ^ #«s d^mq ^ I 8Tsl I iRn^ gsidtqs 

1 33 ^ 5|dqR I ( 5^^ 3: ) 

(n) ftiq: ?iT 35 3 ^i»n: stw qwi^ 

1 I ft^qs 38 I 3^ 

gi-® 51% I 5T5 3?|f 5T% SIT? I rim 

^ 5*f 3^ ' ’Z? ^ 3f ^ am 5tnT% ^ 1 

* * * * 
riT^ 5 a ^1 1 ^Riqm Jionwt ^ 

5 m% imrofe ssRamfe qg# 5% 1355 ^ atnh?^ 1 5 Tf«t 

mq ?fewsmq^ 1 mg ^^qqidV ®^fq tiq?! 

%ihT: I 8 ?^ I 5 m^ ^ ^ 55 ^ g^m 35 ima m 1 

15551 sftgs^ «F03 I ija ^ aimf m \ ^ 

>teq%l 5TW 5T? I ?r ^ 5 % 5 a ^ a«ea 515IT%5T5 ^ I 

JTTfft ga ^ 303WT I ga ^ atn^i 
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jrai# ^1 ^ #itiT «piT J? qw?! 3^3^ 5«i ^ ft?tswR 
if% I it% RTT 3Tg?i(t^ 3?grn3 I ^ qf^- 

qT% qpg arq ^ ^ «J5Pq qTf I \ 

(qi) 3[RTq?l SEm^lt »Tq% ^ iTTirRIS: I 

?qt?jTqfe qgrsf ll 

qpStelH ?qTT^ Tfinoq^*# ^ ^ 1 
RPMHqqi# a^qqfq 5«3^ -q ^ II {\\i 3 :) 

11. If the hole for posting the auspicious pillar 
be dug at the head of the nHga, the wife and 
children of the householder will die ; at the heart and 
belly, wealth, prosperity and the enjoyment of power will 
follow ; at the navel, the enemies of the householder will 
be overtaken by misfortune and good luck follow him 
instead.; at the anus, sickness will follow ; at the knee, 
the householder will have to live away from home for 
a long time, and death shall come if the pillar be posted 
at either the ankle or the tail. 

If the pillar be set up towards the back of the nSga, 
bereavement will follow, while prosperity will come if it is 
placed towards its lap. 

XII. Where the door should be fixed with reference 
to the body of the naga 
(q) qmllfq 5 R 3 a?oT II qnTCqTq ?siH 51^ fqjiq'Rwif qf 
laqraRI 11 1 rtr ^!!IR sr | 

q?BRi qtqjpr qfq ^ qm 51? «r- 

5R q|?I ^1 qt **(lidl^ 513^ 
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^ ^ qsfi: 5^?; Jnn ^ m ^ i 

q SB ^5 1 anq WRqrqf^ m ^ fedq ^51 

12, The position of the door should be fixed from the 
position of the naga’s limbs. ViswakarmS says that if the 
effects of placing the door-way in relation to the limbs 
of the naga are taken into consideration before fixing its 
position, then great prosperity will be enjoyed by the 
householder. 

Locate the eight limbs of the naga ; then place the 
door at either its heart or its stomach. That vdll 
bring good luck. In any other case, dangers and 
strife will follow. 



V. Astrological Considerations 

XIII. The effects of building in different months of 
the year 

(^) ^ i \ ^ i strsnl 

I 5iSi5Ti^ I ^ l ^ I 

( It ) 

«Fi snvm I HT^ si| ;dh; i|?iT I ag g#i i 3;) 

(^) ^itra ^ Ji?? «^T I I 'It 5 ?nfl dlsN I 

l?n^ I qg IVcqf 1 arnif qg qwl 1 

qppft I »n 3 ^ qf 1 anfewl sr 1 sr 

I wdftft qfVR -Iq | 3 ^of I rI qf 'f I 

"SPig^ ?| 3^ ( yc; It ) 

(n) it iRraa I 
I It ^ ^«RRrat% I tg[5«5nl5itt 1 

I?jtI Rn[§i# I 1 

RRTt «RR?rR I qg i 

«nq%g^wpn ?i«ni 

qtfJTWTRR^I RJRlft q5ri%% I 

qpifiat «r: inih 1 ^ ■Hw rit i 

rI Rfhil fcqfgi I ’w g gp r sistrI n 
rI I llR^ RtR RR ^ I IrtI «R CRIh I 
R5 I Riqif «R I RRor gfir ^ ^ I rjj r% 

it| I Rlftqt *rpaif R? I q|SR ^ I Ri^^ ^«R i 

Hwi ^ 1 Rit Rftwq 1^1 1 ‘KR^ sRgsr If? 1 
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«Tr?T|«R3I»f ^ »T^ii wi'^«ji?i:ii 
^sn^or ?f*n i 

^ q|*W ^ II 
qpW <sRraTfn: q^ ?i«n i 
ar^ ^ ^ fsRJI# qf^ ^fjrf^^trtll 
qii^a^ ^ w :d^5pqH ^?r i 


(kiO 


13. Vaisakha brings wealth ; Jaisfhya, theft of cattle 
or death ; Asacfia, the death of cattle ; Sravana, great 
loss (the acquisition of landed property, according to 
another version) ; Bfiadra, loss and illness ; Aswina, famine 
in the land (?) or loss of one’s wife ; Karfika, gain of wealth 
or the acquisition of many wives ; Agrahayana, wealth ; 
Pousa, theft ; Magha, bereavement or danger from fire ; 
Phalgtttia, abundance of progeny or gold and progeny ; 
Chaifra, sickness or bereavement. 


XIV. Effects of building in the light or dark half 
of the month 

(^) vm ii ii 

ffBgq% ^ 

^•qr ^ II ( ) 

(13) f®qq% ftl 1 5 iq% ^ 1 (v^ iO 

14. If the building-operation is begun during the 
dark-half of the month, then there will be danger from 
thieves ; if, on the other hand, it is begun in the light-half, 
there will be prosperity and happiness. 
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Xy, Effects of building on different days of the 
week 

(«) I gwi I 

I ^ ^ II S( II 

{^) 5IT?I W 38J<II | ^ I »IT?«^ ?J«- 

I I fej 55 I ^ *SUH (»^ ?:) 

(n) 51^5% II ?lftl I 9T<iifsi9 ^ 

tfeat ^firgt ^5 1 5^55 sw5^ |fw swi^ i 

3t4 I ^ I ^ ^5 1 I 

aifwi I ^ I «Ra3?i I 51^ ?tg ^1 1 

§«rr: 55SIR q fefSf ^5 t?nJi ^ «h i 

5irs® I 

^ 3 TSRW: 

faj^grw ^ I 

<531^ 5^1W|T&I I 

(?j) cr?|«hf ^5% «i5f?^s4jn?i: i 

f83%?l5^ =5 5<wn5 : 1 

igR^Tfdenta'Bsrfft 5*w|ioiTil 

«B35 5>5i ^ siftmi 

spraj^i II ?h^5' ^3 ti i 5^3 1 55 «nkr 

3^1 fefir I 5 ^ JTO w ^rR I ( ^-v* ?: ) 

15 . Monday brings strife and poverty ; Tuesday, death 
from stroke of lightning ; Wednesday, Thursday and 
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Friday bring good luck to the householder ; Saturday, 
danger from fire or bereavement or the king’s displeasure ; 
Sunday brings good luck or danger from fire (according to 
another version). 

XVI. Effects of building during different phases of 
the moon 

qfe Jt 1 ^ "jfohn i i ^ qft. 

II I 

enqgqjraiapii i%q%8?aTTf!i (^^.SO 

(»T) I sn^ fficW: i srdajq 

?isiT «?% «r»«r m i g<im«?ra i 

qf^TO) i i q%q^ 

5#^ I ^ «PW3?i ^11 

I ^?R3pft 1 fiw i aroiq^pqnft 

qSiOT »1T5 1 frajft 

f5^^4t -tq ijqhn argfe q%jnf 
g¥l8g% i 3T8>ft qq)?# q qpsr 

^ ^ I ftq?: |q 1 ^ ^ i <PRr ^ 

q?s(Wh s^qi ^ qiP^Wi 

q ftw ^ ^ qrdtq^i?^ qiq? I q^RfJT 

gqt?qirqifS<^q3fTifqR<j^g8c*?tsnF3%i qfohsiT i 

(q) ^ ^ srfqqi^ araHq ^r?w: i 

3?«M cPIT 'Rqt T^nart fqW»8R5: II 
5 #Ei^ ^«pfi 
q#TO!is^qW»qf ?*nJPim: fi&q«nii 



ASTROLOGICAL CONSIDERATIONS 


41 


f|3l?IT ejTlft II 

'Tsjarg i^awpBwrffoi g«83% II ( ^ i: ) 

16. If the building-operation is begun on the first 
day (after either the new or the full moon), one is sure to 
be overtaken by sorrow ; the sixth brings about loss of 
wealth, while the fifth brings unrest of mind. The tenth 
causes loss from theft, while the eleventh brings about the 
king’s displeasure. The full moon causes the death of one’s 
wife, while the new moon brings about loss of landed 
property (?). The fourth, ninth and the fourteenth 
(commonly known as rikfa) are responsible for the frustra- 
tion of all efforts. The second, seventh, third, eighth 
and thirteenth are favourable for performing the ceremony 
of the auspicious pillar. 

XVII. Rabisuddhi 

I i(*T ^ % 
^ 1 3Ti^ 5FJ? ^ V u> 5i?«r ^ q i 

%l ^ I I c?I% ^SP! 

Qd I i fs^ i 

sR^TR^: I sp^ l«TPf 1 q3?Eiir 3^d8j?t i 

^1*5# I I W I JPlir I 

^ si5Riwnf? I I dt'psmfsr sRfd 

6 
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(si) 5 VI: i^.fei-«ig 3iwr: I 

atei^sfqg sra)-??! n 

5^1 ^ wn (I g?ftsi sfs^^i 

CpR?[?r ^ II q®^ I 3 ??^ ggiT II ®Fq 

I 51^ 3TI3R 3Tgq II qi®^ I ^1^ 5«If ^ 

(^sO 

17. The zodiacal sign in which the sun was present 
during the birth of a person is his birth-sign. That person 
should not set the auspicious pillar (/. e. begin building- 
operations) when the sun is in the same position. Counting 
that as one, the third, sixth, tenth and eleventh bring 
good luck to the builder ; the second, fifth and ninth 
are also auspicious (after the expiry of the first thirteen 
days ?). Never begin operations on the first, fourth, 
seventh, eighth and twelfth signs. 

(According to another version) the second brings about 
loss of wealth ; the third, wealth and prosperity ; the 
fourth, loss of friends ; the fifth, death of children ; the 
sixth, acquisition of wealth ; the seventh, division in a 
household ; the eighth, loss of one’s wife ; the ninth, loss of 
fame ; the tenth, wealth and prosperity ; the eleventh, 
religious merit ; the twelfth, strife, bereavement and 
sickness, 

XVIII. The, influence of the zodiacal signs 

(n) ft I ^5 I 9*183^ I 

18. Taurus, Leo, Scorpio and Aquarius are auspicious 
in connection with building-operations. 
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XIX. The influence of the constellations 

(»t) I i ^ 

§35iTfi=^# I ^y^RiHT fa;q^«r 

I west 5^1 «T 5 ^ I ^ 

W*nd»?ai5 qajq 8TT^?F[%^1 

(«I) 8Tf?cq?PI inftRT I 

^ garolNt; ii 

%%s«i I 

giT?iy ly m fe[ ^ i g q g«f I 

( 3i?qq ) 3?f3[?pft TH^ofy ^T |nwmi>q “^T I 

f^g^Tsng ^wtrwi: q?re!i^ i ( «• 5: ) 

(q; *siqqT«raTr«f?T qlvjgMgqyifsq are^f 5flRiJTq|ri: | 

«nRi^ ^ ?Roi I srhwi 

^ I ?!f3ian qajq ^Tq I qf% asp <B% ^1*11 

^ I ?rafh^ ^ ^ I !i833 ’35'P^ q5% 

^w( ^ I qr^ aajq ^ i 

(n) qg qyfiqy#^ -^qT I 

^ ifiqsi^sT^ ^ JT% 3?%in5^?r i 
am I vig 31% IT«5^ s%?r ^ im 

anq ?R<Ji I 

(«r) gqjiH qTq%g% i 

^ 5;%nt %i* n (qiO 



VI. Astrological Considerations (contd.) 

XX. Bandha 

'»?) ^ 1 sra 550P^ I atHifit 5 ?^ fqo^ I 

( ? ) 5F«I 3n?l^ 1 ( R I ^ I FiR V I 

J( I ??R ^ I n<Si ^ I q I ( i<o 5 ; ) 

(^) I SI# f ?rF ^ gOTTlri | I 

$F^I «l?si^^ ^3^ I £351 1 ^1 ^1 f3| m\ 

031 I £351 I q I 3 3?g 3?3 I ( 5 ( 0 ?:) 

(IT) 3r 3W3 35noif 3R I 3T^5|fiT 3^1f 513 #? 

qflif #3 #fe I w irohf 33) #fe I #d 5 i«i sife 5 i«r jjftim i 
goi?^ ipi3T 33 ^ 35If 31^ 33513 3)fe I 3 33513 33t 

#5 3Tt I 3 3IM 313f 33 tife# I 33 ^ 351 'F=F5T«r I 

3Tg3?3 «n;m )3)i# anw) 5^3 i 33 ^ $t3 aw ^ft^i 1 3 ^ 

3?3 #5 I S33I fa5ig?313|313T^l I 33|£3ai3# ^- 

333 ^ 3 = 53 ^ I 3^313 I 3^ 33E3 1% £3513?3 #5 1 P 3P3 ^ 
»f33?3 #51 ^ 3?3 1% RI5 ^ #5 I *31^ ^33?3 #5 I 

qr*3 133?3 #51 ^15% 13?3P3 #51 ^53^^ 3513?3 #5 1 

ari3 63?13?3 #5 f 33?^ 3Tg3?3 5nf^ I 

(3) 531^ taifiigifiwfBRf 33: 1 

#«f £3n?(lf^ '^ff?333Tg% II {^T>) 

20. Multiply the length by the breadth of the house and 
divide the product by 8. If the remainder be 1, then the 
bandha of the house will be dhwaja or the flag. Similarly if 
if is 2,3,4|5,6,7,8 (/. e.Q), the bandha will be as follows, dhumra, 
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smoke ; singha, lion ; swana, dog ; brisha, bull ; khara, 
ass ; gaja, elephant, and dhwankha, crow. 

XXL Their effects 

(^) ^ I 

»itnt # ^1 

^ 5 :^ 'I ( 35 ) 

21, Dhwaja brings riches ; dhumra, death ; singha, 
victory ; swana, troubles ; brisha, enjoyment ; khara, loss ; 
gaja, growth (?), and dhwankha, sorrow, 

XXII, The use of a house determined by its bandha 

(«) ^ I I 

I f Bic ^ IcTi^r I ^ 1 \ 

1 ( 1(0 3: ) 

(^) irs ^ ?IT5T snloiRT I ^ I 

BSilr 

35 ) 

(n) qlf 51?: 5|?5i^ ?ITi[T i fwif 

^ «il5i? fcqlrl ^ ^ 

fBirf #: I IT% I I 81^ I 

«6fe 1 I ^§«T ^ ^ I W^- 

m 1 I «ft5!? ^ ^ ^ ^ 

I 53rR brrh srs?^ ?!• qqmjpspif iwJrr 

HW BRRT-Ji I 13^1?^ «ira i a?N3i? 

ailpqtn «RfelI I ^ :§? <i q i f ^ br; qife i ^RSpSt ^ f T Wg 
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?Tra *5^*1 1 WSR i iRim 

^ I 55?r ^f5ti SR ^ ?rTfT spi^ I sRR *i«T ?rer?ira 4^3!% f*K^- 

SR RTSB^src f%3RIT #!mSR spfe f RR^ 3T^?SI aigSWR^ SR | 

(S?) SSI% 'R I 

^ “R fESlH 5|ofh!TT3SB: || 

1^ 3Ra:3? fSRk # I 

Tl% TEi^Tqg #1 “R II 

22. Now is being indicated the bandha with which 
each apartment should be made. The sanctuary should 
have dhwaja as its bandha ; the cooking apartments 
should be of dhumra bandha ; the state-apartment, of 
singha bandha ; the place for husking corn, of swana 
bandha ; the inner apartments, of brisha bandha ; the 
stable for horses, elephants and other animals, of 
hhara bandha ; the store-room should have gaja as its 
bandha, while the armoury and soldiers’ barracks should 
be of dhwdnkha bandha. 

If would appear from a consideration of the above 
passage that the length and breadth of these different 
apartments of a royal household were chosen in 
such a manner that the apartments belonged to the eight 
bandhas named above. Ihis was probably considered 
auspicious and the proper thing to do. 

XXIII. Disposition of the doors according to 
bandhas 

(^) SR ^RR^ I R^ 51^ fWlR R I R^SR 
RS I ?lRi^8pRR 1 VRRRf SR I STR5 ?iRT | felFl 

JWIR II »5R% SR RfeRT I ( S: ) 
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(^) anp SR ai^T i qfejT m i ^ 

I <^5P(: I a[%or iT5i^ I i 

I I ^ anw: i ( j(o-:(^ g: ) 

(n) saRT 'ifepn^ 

•ar I 8 t 4 I Ksrirapsi 'fEjai?*? 3 # 1 ?5ni!S(?q 

arfei fqapsraar^ ajfei saraaiwi 

arfe I q ^iWI% SR I ^ q I? 

*iif^ I I ^ ^ 

s(?STf ^ ^ 5R II 

f«ra?q "JS^ Ti5ra ^ojipi: I 

esra^ 'TfelTSl^ ^ II 

»l4 I SR ^?:5R ^4 I sr: 1% i5^4gT^ 

iTija?sf 1% 5%aisi^ ^5511 s^ws? 1% qfeqgR ^ I 

(si) fRFSI SR^ 51^ 1 #Rr I ^ I ixsFcFai gR ^fajnt 

s^nqpsi 5R q^ I y ^wm I %T | ^ 5 .) 

23. The door of an apartment should face one of the 
following directions according to the bandha of the latter ; 
west for dhwaja, n. w. for dhumra, north for singha, 
N. E. for swana, east for brisha, s. E. for khara, south for 
gaja and s. w. for dhwankha. 

XXIV. The star under which a house is built 

(^) gq% qrloi 5 Rq^ I 3??T 1 ^ ^- 

??SI^ I ( i: ) 

(ig) I 3ig*ft 5t^ I !Q83Riitn ?Rqa 1 aro 

4NTi%l I ?I5I igjaj I ( 1? ) 
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(n^) 8?grfi! 3foRf fqo^ | 

ifja? fewf? nM p; I 

81^ I m ^isf^ aigqpsr JjfqiT I q 

^«^f wRm ^ ^ ^ ^ ^ ^ d? I *? 

H8P qi^ I I 8nq^ Rapf sdf \ ^ 

Wi qTc[ I q^qnf q?p ^ %i q|ri i ^ qi3[ nap 

f% ^iftqr^ Jwp ^ Rife qtf^ gq OTt ^|| 

(q) 3TS2ifii nfoRf ftiTSiajwlq 5R^ i 

f»q^ fqsqjftqi ^ fi!q p q i^ iiW> qT q[ || 

i^fqq^f an^ ^foi i 5? il 

g5«ft srataw jqfl I ^ qajq ^ II 

qr qap Ist i firqR ^ il 
wnqqq qa?qf jq I qift qt% »# anoi ii 
qi# ^ q ^ I q jfqi feqi^ qtf^q ii 
irqi^ q ^ I ^ 'Fiq qf? q^ ii 

p qr^ ^rft qr^ 1 §<3 far? q^ ii 
qq^^l^rqajqi »^5qf| anqq^ Il 

24. Multiply the area of the house (in sq, cubits) 
by 8 and then divide by 27. The remainder denotes 
the constellation under which the house (is ‘born’). If it 
is the same as the birth-star of the owner, or if it belong 
to the ekapada or fripdda subdivisions, then the house 
will bring troubles. There will be happiness, if the star 
belongs either to the dwipada or chdripdaa subdivisions. 
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(«f) ^v# ^ V* ^ I 

ffr I #JT S; I ^1 I VI ( RR ?: ) 

(9) \ 8T%ft, R fs3R, ^ ^%6T, V i- 8 WJ?, 

^ q gSRi^ 3W^, ^o JM, U 9R ^Tin 'RI^J^, 

?V^raT, ^t( 3?gRT«n, ^c;5Fi^, 

^5. Ro 'js^f^igi, R^ 'amrofT, RR aiaqi, r^ sri%, r» Rrafiror, 

R^ Rvs I ( r 8 i; ) 


XXV. Finding the probable age and means of 

destruction of the house 

(^) argifii jjoT?^ ftirs II enfewN fup?^ ll R^eiRf 
fN^rr I sftRR ^ II sftRRCT ^rfeiT i3%f n n 

RR^rft Rdd ^ a^ I ifsr wqm snqgr^r sit% rrst 
« n3T%R II ( V5.-VO ) 

(^) aftRR^RTRsifejR^ I ft9nRjn?R|isj3R | 

JSn I sfMt I 3TN ^ I RTIR I 8TTOH I R (J^R 

(R) RTT 8TI^ ipi?^ ^ ^ I qssj^ ^ | 

RR?R ^o% I aq^ R|q ^ % RROl ^ I sfir ^ STIR R 

^ ^ RIS V 8Tm« R aw «? %R??f ^ arfqr * qr? i 

»nR Rfe% aisi^ mm% q^ srftft ,n«n^ 

W5R[ »imRT qfe% vnaii q Trif^ wa? i 

(^) ^RnfoRT fW wfeqihR fpplq; I 

RlR*^ fipSTTRhn^I^^q «^|^l || 
fNt-WS-^aitfe RT^fTW RR “R I 
'r»RI3ai?R^RRqRc{R[I^*Bin?i;i| ( j: ) 


7 
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25. Multiply the length of the house by its breadth, 
multiply the product by 8 and divide by 60. The 
remainder gives the age of the house. Divide the 
probable age by 5 (the number of the elements). From 
the remainder you will be able to find out how the 
house will be destroyed. If it is 1, the house will 
never be completely thatched ; if it is 2, water will 
destroy the house ; if 3, then fire will burn the house ; 
if 4, the house will be destroyed by a storm ; if 5, the house 
will be struck by lightning. 

XXVI. The nabangsa of the house 

(fi) sippsrajpiT I i i 

I ^ I »itTr R II \ ii ^ ^ n 

3T«3I ^11 3^^ vs II #5 q II ^ 3TTS i II ( T- ) 

(^) 5 ^]^ f?en 1 i i 

zmf ^ I I ^ ^ I ^ I ^ k 

^ I vs I a[Tr?5 q | 3TO ( 1<^ T- ) 

(n) ^ ^ I ^ 

I ^ ^ TifI ^ df I ^ fqti^si- 

^ V 3WI \ vs ^ifrsri c; k^cm i I 35SI ^ 

^5551 % I 

('*) |i«qt SRWtR I 

^!SIT^«ira II 

an^ ft'rRHR* I 

^ gqfe ?WT II 

^ II ( ^5^ 3: ) 
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26, Multiply the index number of the constellation of 
'the house by 4 and divide by 9. If the quotient is 1, 
then there will be theft in the house. If it is 2, 
there will be enjoyment (of wealth) in the house ; 
if 3, there will be loss of wealth ; if it is 4, the householder 
will be a munificent person ; if it is 5, the householder will 
become a king ; if it is 6, there will be an absence of fear ; 
if it is 7, (the householder will become ?) a hermaphrodite ; 
if it is 8, there will be poverty ; if if is 9, the house will 
be a temple. The remainder gives the index number of 
the zodiacal sign of the house. 


XXVII, The presiding naga of the house 

II m I siTgfe #1 1 I 

?lf f I 3Tg<??r I ( ) 

(S0) siJfiVRg I I anSHFRur: I #s: I 

^(5^ ?) I I 3TS- 

I ( 3 : ) 

(n) ^ uftar i ^ 5 ^ 

m 1 »iaP5i \ ^ 5? wa i( ^ afi v» 

*1^ q aiHf3I JiT^T ^ 1 

(«t) I 

JnTTRfiPcfl^ 11 ( i: ) 

27. Multiply the area of the house (in sq. cubits) by the 
index number of its star and divide by 8. The remainder 
Indicates which nSga lives in the building-site ; 1 Ananta, 
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2 Basuki, 3 Takshaka, 4 Karkota, 5 Sankha, 6 Kulika, 
7 Padma and 8 Mahapadma. 

XXVIII. Calculating the expenses of building the 
house 

(?i) ^ I 

sqqif qq d H II ( I: ) 

28. Divide the area of the house by 8. The remainder 
denotes the expenses (in hundreds of rupees ?) of 
the house. It is not proper to spend more than that on 
the house. (It is good if it can be managed with less ?) 

XXIX. Determining the orientation of the door of 
the house 

(?T) WU JWl% m Ut gi? ^<JT ll.«^r«SII 

M sHf qfjamgitT i 

^ UT qtnTi I «? qfem i 

iq gs!i?SN Tg;%in fag<g^q: i 

aid I fq *P5t[ q a 

I q i ^ i a ^ 

a TifefqB «preFq^ \ 

^ <^51^ ^#3 | 

»f4 ^ fq^ 3iW| q ^ q^q q^t I ^ %fq iife% qfent 
q^ ^ I q i q^qgja q qf^^ 

q^ flfira I qq!% sRwq^ TTfe% ifhi i 
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Rrf | #«STOaf%0J5|?T *WTO I 

«t 4 i ^ j?ivr q ^ i «? ^ ?!%% 9'?n: 

^ I <? it|5i i q iT^«g '3^fg^ it? 

|5r I q sh^tr? d? i # firfsi- 

aagof I q qinfit sn^nferf^ 53m ^ ir?g 1 

29. Under Aries, Leo, Capricornus the temple should 
face the west ; the householder should enter it while facing 
east. 

Under Taurus, Virgo, Sagittarius the temple should 
face the north ; the householder should enter it while 
facing south. 

Under Libra, Gemini, Aquarius the temple should face 
the east ; the householder should enter it while facing west. 

Under Scorpio, Cancer, Pisces the temple should face 
the south ; the householder should enter it while facing 
north. 

All these will bring prosperity and wealth. 

XXX. Determining the ‘luck’ of the place from the 
orientation of the door 
(IT) I 5T?^^ 3TgF 

apiT 5Tt I 3n% ^ *nn 

imidi ansRiT gTf 1 % §*ngw 1 «? 

f?ii% *ne!RTn ^i? I I cjji 1 

I ^ sititI *Tctff ^ I 3 t4 

31 ^ nfoi 9 n%r 1 ^%iiigR arfiTsstoi^ nfoi 1 q%Rsi? 

jrrfoi snftii I ietRSR W(sn Trfoi anf^R | 

I »rftiw(ar qgqipqr ER?t*ira?piJf 
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rf«n I SWR arfe? VR 1 I ^ ^ ^ J 

VI ^ J( I 3tji 4 I 'j» I q II 3?9q?3^^ awiw 

sjf Tfln ?Tt5R fW »R% ?n3t% ?nT%H I 

9t 4 I sTTfi: srai7 wn 3TCT ^ I i ^{m 

qrwi ^1 ^ V 1 k I 1 1 ^ '» I 

q 1 I p qiftr! 

titsq I '3 tit 3Tif smR q?sR ^ «n| i ?ra 

qtfT q I VR ^ I ^grqaii v l J( I S i 

ntqg^ ?raqsr^ ^\ ^ q i # 5R i ^ ft«rf^ ^ 
5Rqp=!i ^Rtfifq siT^g 5E«q^ i 3 t4 m^k sr5«ir 
ftsim ^fi: ^ qig %% 1555 qr^q I ^ q.Ji?5i q53 ^ I 

gR qi3 ST^iT Cfig I ^II??I *eR RinUFft a# 

%%TrI ^ RT^q I I gfl>3F§ ^ RT^qT 

Rjftq-jg q^ q =qgafq ^ I *r[ 4 I «n3«Tn ^oisr?:. 

RRt V wit 5fT qsf^ I ^D1 %T 3TTS RIR Rife I 3Tfe^q3T^ 
V RTR S( ’fnit !( ^RR 1 qla?R q wn qsftsr i 
31^ irfoi 3TTfw ^fR «m V Rl^t 5R R5fi[R I R RRT^ 5RR5RI RUPR 1 
(R) it goi JR - 

%T<5 ansmn II r^\ gR I ^RT Jlfqq | 

R*WRFt arfi? I «s??n gsg |tq i ^>RiRt «r snfe l 

fF5fRRi% I q^^RTt ftf I RBRRl^ RT?I RT? I ^l|W 
RR^ ft«[R I aTSJf 'af^wR I Rif^ I arftj ^bWr; 

^ qfaitT I R^RRt 3Rq qr i rrrrr RIR I Rt^ 

RTIRR I RtRUftn RtR I q^Jl R| §f5[ RUR I RSt ^ 

§R 1 Rail RR^ RTR5 1 »isJi ^ an? 1 q^a i 

^qjR^^nq; r(^ I qajii ga i ftg qtfi qi? i ^R'^Rwil 
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sTJf ^ I p 8 Ti^ I ^ I «r*«rir 

I g'l ^ I «nTt dHV p I 3Tgi^ id snor i 

»TFT 5R gq I nfq^ I wrgqf 5nfq^ I JWt 

^5*sR |3 tS I feitq qid 'dfT qrt 1 sjwdq qrd sr gari qg4 §^3 
^ qra I %3T| 3p I ga qrfef i 3^ 

feqw I 5iad 3g qw i qsd qm i ith^ET ?n«Rr 

^1 5R fNrft^i 1 #3 ^§4 1 ^q si^ ^ I 

>5Tg4 3^»T!d ^q I 3^q I gq i gahi 

qg4 i 5 ^ 1 «p%fe sr 1 

30. All doors lying between the n. e. and s. e. points 
of the compass are said to face the east. Similarly, 
the south includes all points from s. E. to s. w. ; the 
west includes all points from s.w. to n.w. and the north 
includes all points from n.w. to n.e. Each of these quarters 
Is again divided into 8 points, and the following ‘effects’ 
are said to accompany the disposition of the doors in one 
Dr other of these points. 

In the eastern quarter, 1 brings danger from fire ; 2, 
the birth of many daughters ; 3, great wealth ; 4, kingly 
prosperity ; 5, anger ; 6, troubles or destruction ; 7, weeping ; 
8, danger from thieves. 

In the southern quarter, 1 brings a meagre progeny; 
2, meagre wealth ; 3, defeat by lowly persons ; 4, enjoyment ; 
5, enjoyment of (good or plenty of?) food; 6, troubles; 
7, loss of wealth ; 8, disease or loss of progeny. 

In the western quarter, 1 brings sickness of childern ; 
2, trouble from enemies ; 3, wealth and progeny ; 4, good 
luck; 5, prosperity ; 6, the king’s displeasure ; 7, sickness 
and 8, enmity. 
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In the northern quarter, 1 brings about imprisonment'; 
2, sickness or trouble from enemies ; 3, wealth and progeny ; 
4, happiness and wealth ; 5, loss of happiness and wealth ; 
6, enmity ; 7, loss of domestic animals ; 8, death or 

accidental death. 

Place the door in the 3rd or 4fh points of the eastern 
quarter, the 4th or 3th of the southern quarter, the 3rd or 
4th of the western quarter or the 3rd or 4th of the 
northern quarter. 



VII. The Auspicious Ceremony 

XXXI. Astrological matters 
(«5) m 
I ( ?o iO 

(m) sipj!i'n?Tn ^ i 51^5*1^1^ 1 («^ ?:) 

(*T) ^ ^praww I 5i*n^ 

*5SiWWl I 

(^) ^ «ITOWra: I 

«i%5fiiTf nn^lif ^«fTf^il (^!(^.) 

31. If a bow, umbrella, flag or banner be seen 
when the auspicious ceremony is being performed, good 
luck is indicated thereby. 

(fl) ^ t ^!it»Ti?a5i]raftr ?Rr 

I 3t 4 I §?ii §5T tifer 1% fipmrt q p wiifft 

ln*ft dnt 5i»ft #tr ^ I q ^ «6wf 

^ ^ 1 ? I 

(^) ^psm dnra 1 

jRof asf li 

If during that occasion the following things be seen, it 
denotes ill' luck for the householder ; he may even die : a 
lean or decrepit person, a beggar, a barren woman, a 
sannyasin, a diseased person or a vairagin (a Vaishnaba 
friar who has forsaken the world). 

(«) SIOT! «l5r #fiT ^ \ 

^ HTwr ^ ( (i?:) 


8 
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(»a) I I ?snf*? m i m w 

I vim( i 8 t 4: i ^ ^ «n%^ to 

«p[t ^ rwto ^ I I JR «ni ^ I 

( ?: ) 

If children be seen at play during the ceremony, the 
the austerities of the householder (fapas) will be crowned 
with success. 


XXXII. General matters 

(«5) ^Reif^ I ?RRT0lt 

feR S8 I 3RJR 2g 

^^“^1 fiWiT,#Ji*rsr^5J?R?Rf 35f 5fr KR ii^vil 

( ^ 3: ) 

(^) : 1 qtfM ^ fefeft I ?ira- 

^ I ?Rt I 3T^ 1 wfRf il^ tofl?[ I % ?ra 

R’R I R'R I ^ Rt;gi ;t I 

«i I )a5to^ I ^ tospf J|fii I qtoq 1 

5R jf I 9T^: I 383*11 arwiTir fiR I to 

^€R toTR I RRR I ( ?: ) 

52. You must consider what is lucky and what unlucky, 
what should be done and what avoided. If you follow 
the right course, you will be able to avoid the baneful 
influence of the stars. Clothe yourself with all sorts of 
good things, put on all the lucky marks. Thus aU will 
be well. 
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XXXIIL Things required for the ceremony 

v^) JilpS smitTOl I ^ qqqTJnq ?TT^ ^ #!»5 

3^^ straqis^q,! fit arap 301 m 

Spsm^PiJii ?^?si sra ^ 51 ^iq fer WTO '*qiq: 

qtq g 3 ^ ?it?i §5tt 3tt 3 q'*»qr5i ^ 

«ra?n siT^ 8T83W 'joffWT mg %g ^ 3^ 

?RI^ 8TTO^ 3 T 35 ^ JRIpgzt I ( 9 vs-^c; ?:) 

^fq ^ I 1 

3?»jhTO ggMtfe ^ 1 3?m3 3? 1 ?ij 5 pk^ 

(^ 055 ) 

(^) ma'grfhm fwi^ 1 1 ^ ^ qqqpr q 1 

eRR* tot: I «ftq5g q^^q I q?^ q T g^U T i!^ gq 

^ I arap 35 %«rJ I arq: I ^{q ^ grq R qqqrq \ RT^ M 
i< #1555 ^ 3?q vs 'sTOfq c; qi^i ^ qg ^o ^qfajrl ^q q^ 

qq \]i golpq ?g ^q«TH 9vs qfe x^ q^ 

qipg q I 

33. The list of things required in the auspicious 
ceremony is given below : curds, milk, grains of barley, 
sugar, rice, the bael fruit, plums, sandal-wood, a pair 
of new cloths, ornaments, incense, lamp, the durba grass, 
sun-dried rice, a water-jar filled to the brim with water, 
betel-nuts, a piece of gold, the five gems, lac-dye for the 
feet, fish, sesamum seeds, gulancha flowers, bark of the 
asan tree (and another object called sankhaledi or 
sankhajhofi). 
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XXXIV. ‘Effects' of finding different things in the 
ground when it is being dug for posting the 
auspicious pillar 

(V) I i sra 

5Rr 3 t4i «ei^ 

\ aiipft sqifqqt^ I !<» I I m \ 8lfe% 

^ T83 I |s«6I BTT7TO | RNIOf I 

( and ) 

(^) «5Tg rig?n% I 5P5n Is^Rt i «iraioi 

I ?Rr i sr^ i ^ arfhwr 5?n{fq 

i|ora 5sq5T# I 3Tf^ fgajq i 3 t 4 sroa^ff i Isw sh aw- 
j»R 1 qraw I ( yvi- 3: ) 

(n) w*nf^ «i»[S ^ ^ arm ftrasi 

qr qim qftqq 5R^ I 

«[^ ^ ^ ^ qjRi I atipw: fif 

qa:«erg ^ sn3 5 m ^ qi?R ^fith^ismSt 

ijftr infk 31^ gvr ^ fel g^i^r ^ri% 

qw m I 

(q) qRFurftq qi i gqyn f ^ i 

rs • ^ e\ fs ^ 

f^agrTi^rpq "q ^»^iT^*nq qq q 1 
qqiqrd q aB#q ^^qqajaf 11 

^iqi^ ^Wrt -q psagaf 11 ( ^q 3: ) 

34. Do not build the house if the following things 
are found in the hole dug for posting the auspicious 
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pillar : ashes, charcoal, bones, woodwork of old houses, 
chaff, hair, skull, or red earth. Under these circumstances, 
one’s religious merit and fame are likely to be destroyed. 
Bones will bring about the death of one’s progeny. Brick 
brings good luck, stone brings prosperity in all matters. 

XXXV. The ceremony of posting the auspicious 
pillar 

(«p) 1 I ^ ^ I ^ ^ ang m i ft 

^ 1 JiT^? JiFT HPT I qpJrlT ^31^ I ^VfT 

I ®r3?i 9^ I ?1 it i i sff *iwr 

^Tfei?i I I ^ i siagg 

II w wr I srQRat 

I 3n^% II ( g: ) 

(^) 951 ^ i( I i 

gF* I I ai5i sni&jRT I 

I I fR 38^ I ggs>i^fir RIPBT I 

i( I FPT RTfi aiR I qT5® 5nwfe wn i qJrt girfF fvjT i 

I gnfer i i rwi i 

^ ^PF I fen!*?l vRg l iwg;? ^gsf ^ 1 

m I Fvn^ ^ I Ti5m ^ i 

^ ’SIR I 5pihFf I I 3TR^ | 

P3[ni^ %SRtol 1 gsnf^iT^ l f|5qer3;f gcq 

d'ilM ^ I PW5J FR?? ^ 5f^ gH%:pf I I 

I ^ I gg?a f^qi 1 ^iissjt I 

«Pi^ I 5R3RI §#*R* I ( S(\—kK %' ) 
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35. During the ceremony, say unto ghosts, rSkshasas 
and other denizens of the heavens, “You depart”. 
Worship the n3gas. Pray to the Earth-goddess, “Oh 
Earth, give shelter unto me. Thou art adorned with all 
sorts of good things”. Say unto Lakshmi, the goddess of 
wealth, “Oh Goddess, thou who art naturally restless 
(one who doth not favour the same household for a 
long time), stay in my house, undisturbed, as long as the 
sun and moon endure”. 

The Brahmin priest should be worshipped (and other 
ceremonies also performed. The use of curdled milk, an 
umbrella, the drum, fruits and flower-offerings are also 
indicated). 

XXXVI. Laying the foundation-stone 

(»f) dtfeq 8?g 3Ttjj3 l^r i qRr 

qifsi gsq I SIT5l®i!5 

36. Take a block of stone 8 digits in length, 
breadth and height. Carve upon it a lotus with 
eight petals and show its pistil clearly. Dig a hole at 
the heart or stomach of the Vastu-naga and purify 
it with proper ceremonies. Worship the guardian deities 
of the village with incense, lamp, rice-offerings, sweet- 
smelling articles, flowers and betel-leaves. Worship the artist, 
astrologer and the priest. “Being placed by the hand of the 
Brahmin, thou remain (there) permanently” : place the 
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foundation-stone with this utterance. The eight petals 
should point towards the eight points of the compass. 

(it) felR ^ ^TRiTld'T'JT isftiiT 

^ I I ?iT5i ^ JTTfvi^ ’sra I ^ 

iTtTTut %fq5i I in?r«j4'j^« 

nwi isft Wsm I g»n ^ i ^nfvvst 

^ I iWot ^ I <? ^ ^ I 3^ 

ii?«T #ipq spft ^ I ^ '^T I ^ i 

^3Rnf ^ ipfei I ^st I Tit ^ 

qSRWfr ^ eqf^ i TO’I 

I g|f% ^ qqftqfq 3*T*ni: ¥siwtr>i qsftq i 

g®T | lewjf?^ WpiWtSR 

^ I 5^iitfeq^ TTtsR 5f%in ^ I fefeq 3^ W^ionf 

#it5R sfi^oiT 51^ ^ I qqfiaivT amor ^mwrdqoi ^ ijt^ i 

^5Wi?t ^ gqiRq I qiTPa %% ^litqoi ^6% 5^?rai:qfEi 

it%\ X X X X 51 T n>n? % m% 

^5^ ^ |q I 5pqq)n ^\ ^ap 1 

ft«n[ sn |5| I fqfemffg 5^%qT5i n ^ 1 x x x 1 mfioif 
^ ^ I litsR ^ 1 ^%on ^ I qqftsrf^ 
iiTq%ipH.| |f?r it 4 I IT^ mn giPiWT 

irtfe iri^ ^ 30^ qsftq 1 i# m ^ q>fi,q 1 

3 q^ 3m irfos ii)feq ^ I qajt qfem 1 

After faking info consideration the day of the week, the 
phase of the moon, the position of the stars, constellations, 
sign of the zodiac etc., one should perform the ceremony 
of posting the auspicious pillar. The owner of the house 
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should be ceremonially pure ; the ceremony should 
not be performed if he is ceremonially unclean. Dig a 
hole at the navel (of the nSga) and post the pillar within it. 
Cleanse the inside of the hole by besmearing it with 
cow-dung, and place pieces of gold, silver and various 
gems therein. Also put in a new piece of cloth, a twig 
of the mango tree and a cocoanut. Fill the water-pot 
to the brim with water. Worship the gods with incense, 
lamp, sweet-smelling articles, rice-offerings, betel-leaves 
and other articles. Worship Viswakarman (the 
presiding deity of all craftsmen), and read the following 
manfra, “Oh Viswakarman, this is the beginning of my 
building-operations”. The householder should be 
accompanied by his wife, sons, male and female friends. 
Then the auspicious pillar should be set upon the 
auspicious stone. Adorn it with garlands, sandal-wood 
paste and a piece of new cloth. During the ceremony 
of posting the pillar. Brahmins should chant the Vedas. 
Tie an earthen vessel at the top of the post for birds to 
build their nests therein. At the end of the ceremony, 
the priest should be offered food and presents. The 
architect should be offered food, presents and a new piece 
of cloth. If the ceremony is performed according to 
these instructions, (the householder) will be prosperous, 
and his enemies will diminish in number. 



VII. Miscellaneous Matters 
. XXXVII. Regarding trees 

(^) ?Tri lajri^ I ^ i i ^ \ 

fenpiT 1 Jife 3 [R fajT «m I 8?^i^ apr i 

^ I 5Tnriii?i ag^uraiffii^ i 

I I gp^fe qr^ 

?T«iT I gr q q g iq? qftqs^ri i artqri i 

q^ •q #t I ^TJi^sT qfi^qwt ^srq?: 3 T«Rr i 
fsjgq^ I 3Ti33n #t<jil^rrsn i ^ i i 

3T«?«r^q ?Tft| ^ I q^r«q^S?q^ I qzqi^ »|wgci^ 

3TftW8T ^5fg€r»q I grwr fe«q^ I I 

I ( %: ) 

(m) ^flrq i smip 

=^q I qgfe i q^qq i i; i qrafe q^rq- 

^«n I ^02% fisu^Hrq i bthsr qftq^^ i q^ i 

q^qqr ^ afl^^r i q%ir i ar^qr i q^- 

g®^ “q I 3TftR ftfiqirew I qqj^ I qi^ fegfe ?fqT | 

( ^i-k° 3: ) 

(n) q5^^ <5^ 3ra«f q%5t iraRraqi ?qjJ|q qfsEf^ qrR^ 

I t?n% ?TBgwr ’q arq ^ t ajt^IntRqT 1 qfq I 

qiq^ I q?g qn?*?# 1 sRqqhif q q^ ^sRR«n wn^q^ 

ai^PI qq^ 1 ^qjgeq arfiWT qi 5 fq?i ajH^q^qi | *502^ 

figw*#q § 1 ^ ^ 3 eTI?q^ I 3 ??qi^ 1 aiqq ^5 ^ 1 

'^m fqqftt q?| 1 qfirai ^ ^ 1 qq^ q^qq ^ 
9 
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fir'rRr d? i ^‘q;^«pVr wrfaj f^ls sn? i ?tws?i- 

’itat ^1 ®jT 

qwj^ I 'nfeR ?i5?i m{ I qqi^r 

1 ^ 1 ^ 'T^f^ ^ IT3 «ni % w ^ 

a «* ?i«ir i laj g« i arfe^iJrsf 

iNa ^ i Hra^ *# f?af 

’spn?»3{ Ji?^R ^ gsq 135 ^ ana^JK ^ am^ 

afiga I I ^^- 

*11%? 33^ g*rf!fa I j% ^jRiT^aR ^ m- 

qfeJr fids arga ^ fii% ^ ga ^ajf^ 1 

(a) 34s(t«rc«f ^TJarfiRar fii^?ift wm \ 

qfigqi^ ^ ?i^g^ a 1 

?'^153^ “a anr?!^ 8 ?^?!^^ I 
w^ %t 5n?j[5ir gsn \\ 

*ra ^ feiriT gaji fiRa-?T%T %?kt: I 

«Rdt !?ifi:^d g*T fiR?w II ( T > ) 

37. Avoid the aswaffha, khirabriksha, tinfiri, kanfaka, ba(a, 
§3lmali, udumbara and raktapuspa in the following direc- 
tions respectively : east, S.E., south, s.w., west, N.W., 
north, N.E. If these are not avoided, the following 
‘effects’ will follow as a result : poverty, dangers, danger 
from enemies, strife, loss of friends, death and danger 
from fire. 

It is good to plant the following trees within the 
compound of a house ; bael, dafimba, kesara, panasa, 
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n3rikela, punnSga, sarala, labanga, champ3, nSranga, 
malafi, mallika, tnandSra, kunda, and kSmoda. Then health, 
wealth and progeny will follow. 

According to (n), frees which cause injury when planted 
towards the south or west, become a source of good 
luck if they are planted to the east or north of tanks, 
rivers or temples. 

XXXVIII. Regarding the disposition of water in 
the neighbourhood of the dwelling-house 
(«r) I 

^1 g5mT?iii I arfhf^ Brftjwi i 

mr I 53155 I ^ ^ jit 51% I qfejf 

fesTl 'pfe I H I 5iT^ I ^ 

siw i%isk I ( i: ) 

38. If there be water towards the east of the dwelling- 
house, the son (of the householder) will die. If if is to 
the S.E., there will be danger from fire ; if it is to the south, 
enemies will arise; if if is to the s.w., the wife will become 
corrupt ; if if is to the west, the wife will become quarrelsome ; 
if if is to the n.w., there will be prosperity. If is good to have 
wafer towards the north and n.e. of the dwelling-house. 

XXXIX. Regarding the Owner, Priest, Professor 
and others. 

( ^ I % % p I | 

I 511^ srai? I i 
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W ^1 ^ 3rr^ I I 

3rJ I f ^g f^ ga g o i i ^ fiRTfer i fsrfesRT €f 3 t#?i i \ ^ 

^ I sn^RSRi ^ I gf^sRi ^1 ^ ^ ^ ^ 1 g^ 

^01 «ifi: ^ I mr??! ifn gwjw i i 

1 R5W55t?oi I ^ 1 i?^5B snm ^ 8?^si 

i^si I ^ fifsfq sTOi5r»9 swRf gwTSRT I ?ra *W3} iTRi^ i5r- 
vipr**^ I m ^5F% ^ i sniiwi^ SWT? 

»?T5RI 1 ^ qnf qiR I ^ 3?NF4 

5T I I gST qBP^ I W ;i4^ I 

3T^ I 3TpEn®!jf IT I ^ %fq JT ^r?53 

fur^ 1 ^ ^ frj^jqs «i^ 1 r5^ 

I ajt^ i ( ?.* ) ''^^j 

j^Ron I ^ gtfeiT I ^tiRq *n«iR t«}?i 

(m) f,^ f^qfi^sap \ ipi i sirqR 

qsit i g^83 i rirt #iq mm-, i srh^prwfrt i m 

swiof ^ 1 ^^EJK* qSR^St 15.1 %R STRlft'S! R f?f | %l ^ 
R I m qw R?? I i!T«n ^ Rg^i^ i?o| 3?^f^ w 
%fq I «w^ R^sR I qq ^ ajtRi^ i r q^ ^3[I'5 r i 

^^1%% ^^gr^qnoftRTi m ^ 

qRin I 3wf5% qsnqfei i ^ i^qi 3 t 4^^ gqfin=w i 

3t 4 few I q»# wpfqfi 1 5i33*nfe R^fir ^ i^^i r^i- 

«(tw I «W?!5af5S83?l I RH5J^ R p^TR I SRIWT ^ireisfe^t I 

( ^-\ %i ) 

^ ^ RnpXw I r'^'sIr *s^q j^feR I wi4 4 )rirr q5W§ i rrr 
'S^'RT l^^l ( ^O g; ) 
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39. The architect who can correct the angle (r.^. the 
corners) of a building (when there is something wrong with 
it), should be employed in building a palace. Consult many 
silpins before building a royal palace. Employ as many 
silpins as the work requires. Religious merit will follow. 

Viswakarma says unto Meru, “Listen, oh Meru, the 
owner of the house should be pure (in a ceremonial sense) 
and proficient in the customary practices of the land 
(achara). The person should be accompanied by his wife 
and male children. Brahma^ Viswakarma, the guardian 
deities of the different quarters and the nine planets 
should be worshipped. Thus one will acquire the merit 
obtained by performing a horse-sacrifice. Do not 
employ unworthy architects or unworthy priests. Just 
as a man is of no worth if he is a hermaphrodite, so 
also shall the work so done be fruitless ; moreover one 
will merely succeed in earning a bad reputation by perform- 
ing such works.” 

^ Rql ( 3: ) 

If the owner of the house has a deficiency of 
materials, he cannot earn fame by building a temple. 
The work will be as an enemy to him. Do not employ 
the architect who does not know the Canons of Architecture 
(stfpasasfras). If you employ him, the same thing will 
follow. 
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XL. The ceremonial entry 

(«i) I «Fg ^ il 

JTlfS ?Fn I ^ II 

^IPTsra f«ra I ^3ll: ^ ^5*1 II 
smsiraigpfei %fe 'Pfi^ II 

^ I ^ gif? II 

1 i!#i m II ( ?: ) 

40. After entering the house with proper ceremonies, 
satisfy the priest with presents. Perform the auspicious 
ceremony with the good wishes of friends and relations. 
Read the Srimad Bhagabaf. Remember the Lord 
Jagannath and vow to make certain offerings to him. 
Keep a copy of the Bhagabaf in the house. Under these 
circumstances, the goddess Lakshmi will never abandon 
the householder. The Sudarsana Chakra will preserve the 
householder from all dangers. 

XLI. Salabriddhi 

(«b) ^ e I a i 

3W jrsnfift i a iw | 

*630^ I ivi%:) 

(n) SR ^ ^ ^ anff h ^ I 

Rig T g% 4tfe I I ^ *iM sHRTOia 

I ard I sifi# ^ I laritf qfi|% 

sR83a ^ I ^5 I 
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(«!) 1 

II (^5, ?:) 

41. After Ihe building has been erected, it might be 
necessary to make additions to it in the future. If 
additions are made towards the east, there will be an 
increase of relations ; to the north, wealth will come ; to 
the south, death will come ; to the west, there will be 
loss of wealth. 



IX. Certain General Questions 


XLII. The units of measurement 

(^) anf ^ gar II a?Tf % II 1% «sft 

II «? 3 : ) 

flfeBqT5!ISf 3TIf?5^ 51^ II (^ViO 

16 sutSs -1 angula (Viswakarma’s) 

16 angulas"=l h5fa 

(«p) )io^\ I arr^ ? I 1 3?r ^ 1 

«n^^vi 3»T ? fsirar m vi % 1 

VI fgr an <? V I ^ v igrn ^ i«T v i 

qr V I I 5T ^ I n aniar l?3i 1 ( ^c; ?: ) 

(n) sn^w «i?nt^i?jf«^i3[ifn wira' 5 h- 

I aw I JWT non ^T3w 41% I n “nTfr »¥foi^Tf 4%?^ 

f?nn 4t% I nn??i i?ip^ 41% 1 ^ Ijrnn 41% 1 
d §?rr^ did 41% I d ■diR an^ 41% 1 d wi^ ftwni 

3n^% I d an^^dioi fdJidwfoi an|f® 1 d an^^nmut nm ^ 1 

4 b5lagras=l kanika 
4 kanikas =1 darbha, kuslgra 
4 kusagras=l yuka 
4 yukas = 1 pa (quarter) 

4 pas =1 (Viswakarma’s) angula 
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XLIII, Geometrical constructions 

Certain geometrical figures are drawn upon a 
block of stone before working on it. The following passages 
are supposed to refer to some of these constructions. A 
few silpins of Lalitgiri say that they know how to draw 
these figures, but it has not been possible to learn it 
from them. The passages have therefore remained 
untranslated. As far as we know, the silpins of Bhubanes- 
war or Puri do not know how to draw these figures. 

(^) arrewi q % \ qequrJr ^ i rmn gar ^ i 

q ^ I anf 3 q 5 {q I qr^ 

anc q gSTiiq I ^ J185 ^ I JT 3 q *lBq 

grJT ^ I q^If qg an^R an^STT 5: ) 

jRr qrqqf qnr “qrft 1 btr rrt v 1 nrq ansRui 
ql anq^f^grlTvsi anq qf;^ ^ q | 8ire | aju- 
5 iTq q I an qv qqf qtfe ( iO 

qsqqr^ ^fiT I ^ I mfl: 

jfe I 3 TR ant an|fg anrtt ^ I qiq?^ qsq ^ 
Rauqq qi?# Rq'sft ^ 1 if q«nJi 

^ ^q I ntfeq anr qr^ qf^i# ^ ^ 1 q qaq 

I q faft ^ 55 % igqi ^q i anqqi ^ife 1 3:) 

q qq^ gar ^ i ^ f?nf rri ^q atps qR 1 

WT anas qag^ birt i an q jwifir 

fifnq 5 ? ^ ? ft ^ I 5? ftjft yft gar ^q I qnf ^ i 

( g; ) 

5 ftr RRT V I an ?q anq qv I sft snqire jftq nnt af% 
V ftnq qqift gar ^ | q^if ^ l ( <*0 g: ) 

10 
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iifairrrT 3 an wn ^•a s»% ito55 to 

I ’WS g?iT ^ I «?fif wn^ stf® (v*^ 3O 

i<q I an nm annr qe. nf^ wior w 
mn 11% 1 qaf mni v §?it 1 nf^«i; ^5 1 

^ afemn i^«q 1 qmr \ 1 q imior 

^ I ^ n«anin^ ^ f^ wn fenangg ^ 1 q nsnnm^ 

fefn nin % 3 in^ ^ 1 t? swiot qrft^n^ fa^nga ^ 1 
»? 1 «? siapnni??^ ^*nfq arHmnf qife'ife 

I ni ?Tt ? qrnf nasnsr^ ^k «Tg 1 q mn 

m qiftnin 1 q ^WnRf^ ni^t ^ ^ 1 »? 

sr^ ^^riT I «? 'Ttfnre? it%\ I ( i: ) 


XLIV. The Foundation 

(%) ?ara 1 gq n ^ aeta qqsnnn 1 

quan am 1 ( s: ) 

^ #^f 5 in: qilanr 1 fenVasarift jtaajsgfqa 1 

mramq^ *#fr atn nni 1 arn 1 #giia ^ nrrn 

nnt qt% II II ( i(V-i( ) 

(The translation is of doubtful accuracy) 

44. Now is being indicated the (method of) digging 
the foundation. If must not be made low at one point 

and high at another (i. e. It should be level) 

The foundation should be dug up to a depth equal 

to one-third of the (height of the) temple (above ground ?). 
(at) armiT qgswiqJt trai^ ^anti?i^i sRiot irai?? nfi# 
a|?i ^ I nfi?a to q)% 1 n ^ ap 

l^N.1 ( k\ s: ) 
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sraiwujiy i i ^*n!! vw 

^ m 1^5.1 ( 35 s<\s ) 

XLV. Regarding building-stones (?) 

{^) n? {«R *i?gfoT?nfsT 1 ^4 ^St ‘^rgf^nrfH 1 
fi!i3rapiffii?r I 3 i4 I ^ I ^ 1 ftrai**?!- 

^ ^ I 

(ig) RS^f^Rt R| rr^rt i 

I *?Rf I ^asR rrIrr i ( ?: ) 

(«5) R^raRRR q^«B I ftraraajoT (rrI?!^ 1 ftresifw ^^rirt 
^RR: ftrar 3^gR I 3?sJ I gRftl55T !j5R>TlR R<3T?? I RRfegi ^- 
^ I eqrffepg R^ RRR fesWFl I R^feSil I »HI I 
R ftBWTR I I RRR ^npRT^ | OTrlfe?^ R^R |1(| 

I 3i4l gRR^RTT HlRR? RR^ST 
^ I R fegi^RBlRIR I ( VR-^ 1 : ) 

(13) RRoqRR^iil^ 1 ^rgisajoi 1 fe^ifijr^^iiRTft 1 

srrI'rr gfe^T ^>31% R?R?TRt 1 

fear g^RRRRI RRfegr i^RR?s^| fe?g 
R^JiR I Jas^feST I RRR%R -RT^ 1 RR | SB^B- 

I ftRR^RRRSiai I ( s: ) 

XL VI. Regarding the dimensions of stone-blocks 

(^) R Iw S^R^RIR I gftilRIRR I 5IR i^ 5 |?p ^ 

RR 5fqR I sn^ Rggf^ i ris p etr tat i Rig^ Jt?RT^ 

4o|q5l«J?Rtffe I Rl^Rfea fRRlVlR ta^ ^RtaH | 3^ | fJRf 

qtar I ^ rtiRris! rIr pRia i rrs^ r^ri® i r rriSt 
"B ltR I ( i: ) 
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(m) te'jsfriwR I g^«n^ i i 

«pfCTfi: «n^ i ioi i <1^- 

I ?T^2fwi^3 1 i?i {\ T-) 

46. The (block of) stone should be 4 measures in length, 
2 In width and 1 in height. It is auspicious to make it so, 

XLVII. Faults In building-operation and their 

effects 

(««) 8W^ I fm\\ feg 5r i ga- 

spf I fi 5iT?i 1 ^ 'I? 

^nsqtfT wni i uiot »5i si? i ( ?: ) 

(m) fearn ^isjfqfn ^ 

sinfsi (^sO 

47, If there be a deficit of funds, destruction will over- 
take the king. If there is a shortage of materials, the 
owner of the house (lit. the person performing the 
ceremony) will be overtaken by disaster. Moreover, the 
silpin who builds (such a temple) will also die of colic pain. 

(^) ftg ^5 qiT I 

3Pi^ jtuTqffi i 

«n? flif I q^iqlfT I (vo-^ 3:) 

(^) fis ^ d? msr^nqfjRTi 

firf# f^wROiT I 8T«ffs^ Jisnqtfi fi# ^ i ( SJ ) 

If one side of the temple (lit. an angle) is made wrong 
(1. e. if it does not fit with the other sides ?), it is called 
bidigasufra (lit. wrongly aligned ?). In that event, there is 
a shortage of materials and the subjects of the kingdom 
are put to suffering. 
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(^) ^ ^ ivsqi I »Wt I 

sw ?Rr ?»?% I ftj5reR 3^ proife ftg ^ ^ i 'wt 

^ a[fef ^ I 'ftfi ^ 

I ( 1(9 3 : ) 

If the pisia^ or pedestal be wrongly made, there will be 
death. (Thus Brahma says what is true). If the pisfa of 
the jagamohan (mukhasali) is higher than the pisia of the 
singhasana or the throne of the deity, there will be death. 
If the gania or the corbelled arch above the door, is shorter 
than it should be, the architect will become poor. If the 
pifha of the jagamohan starts at a level higher than that of 
the baranda of the rekha temple, then the architect will 
fall ill. 

XL VIII, Merit acquired by building a temple 

I 8TWl«i ’Enn If ^ 953 ?nn 

If II qw 5 1 ^ i9y*i ( i(V^ 3: ) 

48. The merit acquired by performing the Horse- 
sacrifice a hundred thousand times is equal to the merit 
acquired by performing the Bdjapeya sacrifice a hundred 
times. The same is the merit acquired by building a 
temple ; the former may even be less. 


' For an explanation of technical terms please see terminology at the 
end of the book. 



X. The Different Types of Orissan Temples 

In Orissa, we find altogether four different types of 
temples, namely Rekha, Bhadra, KhakharS and Gouriya. 
Of these, the first two are very common and are to be 
found in all parts of the province. The Khakharl type is 
limited to six examples in Bhubaneswar, but miniatures 
of this type were very extensively employed as a 
decorative motif on the body of Rekha or Bhadra 
temples, and, as such, the type has a wider distribu- 
tion. Of Goupya temples, we know of only two 
late examples in the town of Puri ; one beside the 
Markandeya tank and the other at the gateway of the 
Uttaraparsa monastery. This style did not influence the 
Orissan temples in any way, although, in the land of its 
origin it was itself deeply modified by the influence of the 
Rekha type. We can therefore treat it as an exotic in Orissa 
and cease from giving it any further consideration. We 
have included it among the temples of Orissa, because it 
has found a place in one of the readings of the 
Bhubampradipa, where it has been illustrated and referred 
to us gauri, which is a corruption of Goufiya. 

Let us now proceed to analyse the three prevalent 
types of Orissan temples and compare them in order 
to find out their points of similarity and of difference. 

The first thing that strikes us regarding these temples 
is that 

(1) the ground-plan of the Rekha and Bhadra is 
square, while 

(2) that of the Khskhar9 is rectangular. 




t *i] 
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The body of all these temples can be divided along the 
vertical axis into four principal parts namely, the pisfa or 
the pedestal, the bara or the wall, the gandi or the body 
and the masfaka or the crown. 

The pisfa does not form an essential part of the temple 
proper, for there are examples in which the pisfa is absent ; 
the most conspicuous one being the temple of Lingaraja itself 
in Bhubaneswar. The bara rises vertically up to a certain 
height, and no distinction can be drawn between the 
baras of the three types of temples. It is only with the 
gandi that points of difference begin to appear between 
them. 

The gandi of the Rekha rises straight up to a short 
height and then begins to curve inwards at an increasing 
rate. The line so formed presents the appearance of a tall 
bamboo -post which has been slightly bent towards the top 
by a rope tied tightly at its upper extremity. The cross- 
section at any point of the gandi is square. The masfaka of 
the Rekha starts from above the gandi. It is composed of 
several elements, which are all circular in cross-section. 
Just above the gandi is the beki or the throat ; then comes 
the amid or dmalaka, a flattened spheroid, ribbed at the 
sides and resembling an enormous fruit of the amalaki in 
appearance. Above the amid comes the khapuri or skull, 
and on it is placed the kalasa or water-pot and dyudha 
or the weapon of the deity to whom the temple is 
consecrated. 

In Bhadra temples, the gandi is composed of a number 
of plrhds or horizontal platforms, piled up in the form of 
a pyramid. The plrhds rapidly decrease in size from 
bottom upwards, in such a manner that the sides 
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of the pyramid strike the horizontal at an angle of 
45“ or less. The diminution proceeds until the topmost 
pirha is half in size to the lowermost one. The pirhas 
may be arranged in one or two tiers, with moderate 
heights of vertical wall intervening between them. Each of 
these tiers is called a pofala. The cross-section at any 
point of the gandi is also square as in the case of the 
Rekha temple. Above the gandi comes the masfaka, 
composed of several elements which are circular in cross- 
section. First comes the beki, then the ghanfd, an enormous 
ribbed structure shaped like a bell. On the top of the 
ghanta is a succession of beki, amla, khapuri, kalasa and 
ayudha as in the Rekha. 

The gandi of the KhakharS is composed either like that 
of a Rekha as in the Vaital temple in Bhubaneswar or like 
that of a Bhadra, with certain minor differences, as in the 
temple of Gauri in the same village. The cross-section 
all through is however rectangular. The masfaka is 
composed of one or two kbakbaras, this being a structure 
resembling a rectangular parallelepiped with the vertical 
sides substituted by cyma reversa. The vertical sides 
may curve inwards either along one horizontal axis only, 
or along both. In the former case, the cross-section of 
the masfaka, at different heights above the base, is 
reduced from those lying below if only in the matter 
of its width, the length remaining the same at all 
heights. In the other case, if is reduced both in length 
and in width. An example of the former is afforded by 
the temple of Vaif3l, and the other by the Gauri temple 
in Bhubaneswar. One or more miniature amlas may be 
placed along the crest of the kbdkbard, or there might be a 
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kalasa in the middle with figures of crouchanf lions at 
both sides placed instead. 

Each type of temple is subdivided into four classes 
according to the silpasasfras. The walls of the temple 
-inside are kept rigorously plain, but the outer walls 
are modified by the addition of certain projections 
upon them. These projections run along the entire height 
of the temple up to the end of the gandi and partake of 
all movements, either of projection or of depression, 
suffered by the wall itself. In certain instances, they 
might also have certain characteristics not appearing on 
the wall of the temple. 

If there be one projection, the wall becomes divided 
into three rafhakas or pagas, two of which lie in the 
same plane, the other being disposed a little forward. 
A temple in which the central paga has been once more 
treated -in this manner, will have five pagas on its face ; 
such an example being called pancha-rafha (the one 
having five rafhakas or pagas). So also a temple might 
have seven or even nine pagas, according as the treatment 
is repeated three or four times on the central paga. 

It may be useful to point out, at this stage, that in 
the silpasasfras, there are specifications of 55 Rekha, 
6 Bhadra and 3 Khakhar3 temples. The 55 Rekhas 
are divided info two classes according to the construction 
of their bdra or wall. They are otherwise identical in 
regard to the structure of their vertical components. The 
only points of difference between them lie in the relative 
proportion of their pagas and the number of ornamental 
spires which adorn them. 

In the silpasasfras, we find the following passages 
11 



82 


ORISSAN ARCHITECTURE 


regarding the classification of temples according to the 
number of Hxtix pagas. 

XLIX. The classification of temples 

(«5) JW: I 

(3-ap I X X X X gsd 3TPj#?i 

1 X X X X 7«RE ai5i snftjTi i 

^ i ^ 5n% 

X X X X { vo-^ g: ) 

flasnfe ngi^J! isEqi ^ i amsn^ 

I 3m I qqrtisR % af^ M i 

3Rm^ srat^ ^ ^ i ii ^ 

fqflfttm II ^ ^ f# i i 

«mi qgpsRi fwmr; i 

tr>«5rm^nfi^%^3RWi^f^q#^ i^^i srai? 

I wm ^5F5l^ qK: 1 3Tv4 | ^5 

fern ^ I I ( ) 

(^) ^fhronq smm st^r^itrc^ 1% 

1 m!^ 'Ef§^ q^iffai i 

aft3nqi?«rai ?iRfii^«n 1 fqmqs^^ 

I ( s: ? ) 

^ qraft *l3 ^ ?ii5T RTfiim i?j(i rri^ i ^ 

apw^ I »M?3Gi^rc^ flumH i^f,i ajBiaTg rbr srh^ i 
sjjf srajhit^pf I i fqa^tnon: i^i^,i m 

nrar? sft^ i «r:i ?pM ^351 1 Ri^a B R ; 1^1 
wi^^i qm? ^^pii ^mimT qpHRR^^i qF5i^?ra^ 
^'•m (^vsiO 



THE DIFFERENT TYPES OF ORISSAN TEMPLES 


83 


49. Salutations to Sri Ganesha. Let there be no 
hindrance (to this undertaking). Thus (begins) in the 
Bhubanaptadipa, which was recited by the sage Viswa- 
karmS in the forest of Naimisha, (a description of) the 
characteristics of palaces (meaning temples in the present 
case) . . . Now (we are) to know how many rafhakas 
characterise the (different) classes of temples. The 
Brahmin (is characterised) by nine, the Kshatriya by seven, 
the Vaisya by five and the Sudra by three rafhakas. If 
one builds a nabarafha temple, which is Brahmin (by caste), 
then the manes of the person will dwell in the region of 
Brahman, the Supreme Being. If one builds a sapfarafha 
temple, one’s manes will verily live in the Surya and 
Chandra-lokas. If a Vaishya builds a pancharafha temple, 
(or perhaps, more correctly, if one builds a pancharafha 
temple),’ then one’s manes will dwell in the region of the 
.I^udras. (If one builds) a Sudra or frirafha temple, then 
one’s manes will dwell in the region of the Moon. 



XI. On Pedestals 


L. The eight pedestals 

(«5) ^ f«ig ’sn^m I ’wifiw *WT firs i fhsW i 

fW*i **T ( f¥R ? ) ftg I ( J(q 3 : ) 

(«) Wim 5!RT 35 I I fWRgaiW I 

5^ fr Rif I ( s: ) 

50. Now (we are) fo know the pis fas, viz. Padma, Singha, 
Bhadra, Bedi, Sufhira, Khura, Kumbha, ParijSngha and 
Kurma. 

If will be seen later on that the Kumbha and Kurma 
pisfas are in fact identical ; so the number of pisfas 
actually amounts fo eight only. 

LI. Padma pista 

If is said in (^) that the Padma pis fa should be used 
in the following temples : Maha-kailasa (P. 110), Garufa 
(p. 118), Dui-padma (P. 158), Sreetaru (P. 142), MahS-meru 
(Pp. 149 and 157) and Meru (P. 179). Its specifications 
are given below. 

(f!) TOffB ^ORTR ^ IRIR V RIR X IWTRIR ^ 

RR«Wlff 8 RT 3 :) 

RUdS §RR1R ^ V ^WRIR ^onRlR ^ RlR Rfl- 

% RIR L ( 3 : ) 

RfrfRS IRRIR ^ RIR V RT \ RT \ RIR 

RfjfRS RTR \o ( 3 ; ) 
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(<3) <Rjgg ^prmrn i^i 30 

^ ^ ^5*’’*!^ «T {( %^ »n ? 310^ w R I ^ 
«ra3g«i^?il* (^o30 

{^) m \o ;|TT«mT ^ «n v w r ^ «in ^ nm 
TO»?Tn ^o 1 

If has not been possible for us to arrive at any definite 
conclusion regarding the form of the Padma pisfa, for no 
satisfactory explanation of the terms dalajhara and 
ardfmpherd are available. 

According to the silpins, a Padma pisfa should be 
composed of three elements, the higher ones being set 
back inwards as shown in the accompanying photograph. 
A line drawn touching the outer edges of the mouldings, 
in such a case, strikes the horizontal at an acute angle. 
We dd not know, however, if if is really the Padma pisfa 
pf the sifpasasfras or not. 


LII. Singha pisfa 

According to (^) the Singha pista should be used in 
connection with the throne of the deify, as also under the 
following temples : RafnasSra (Pp. 115,117,144), Mula- 
sribachha (Pp. 145, 163) and Mandara (Pp. 149,158). Its 
specifications are given below. 


(«5) flpffqg II ( g; ) 

I sRra? i fSa^fqg 

llui^.ll ( ) 

U ( m 3: ) 
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( 32 ) 

(^) 1^1 ( 32 ) 

gg m ( 32 ) 

w {< 4?i «T h ^29??i «i ^ ( 32 ) 
ftnigg ?3^T « ^ »n V* cRi&i srf?! vioI ( c;^ 3= ) 
{^) f«?ftg 1: ) 

(q) fbifgg w i:^ ^TT «! J( qr ^ 5Rfi5 w 5 ^w^ «t 2> 
niq wfT 

Several illustrations accompany the text in ms. (q), and 
the plate showing the different pisfas has been drawn after 
this ms. 

52. Singha pisfa (is to be used) in the throne (of the 
deity). In the corner of the jangha, (there should be) figures, 
of corner-lions (kona- singha). -(Its parts should be in 
the following proportion ) khura 5, jangha 6^ bavandi 2, 
basanfa 1, ; or, khtird 4, noli 1, jangha 7, barandi with 
basanfa 4. 

LIII. Khura pista 

According to ( ^ ),: the Khura pisia should be used in 
the Nalini-bhadra (P. 126), Sribachha khandasSla (P. 141), 
Krifidushana (P. 142), Nisara (X. 146) and Asta-sree temples 
(P. 180). 

(%) l^vi ( g: ) 

( ^ ^ftg ^ 3T ^1 I|o II 

p 3 t ?}\o ii nig fgg a ii ( 32 ) 




Bhadra pista Kumbha pt^to 
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^ J( sifswm \ srrj 

¥nn nn? wr 5. J ( ?: ) 

(^) 5 ^ WIT wn w ^ ira??T wn r 

iTHT w 5 . ( ^» ?: ) 

( ^ ) In a drawing given in this ms,, the Khura pisfa is 
shown as being composed of two mouldings which are 
in the proportion of 6 : 8. (P. 180) 

(=51) iTfir s. iT?:of) i?fn ^ fiifw wn « wn \ stg?a 

Wn ^ WIT WIT ^ 

53. The Khura pisfa (is used to) adorn all temples of 
the twicc-born caste (or “O twice-born one, the Khura 
pisfa adorns all temples”). 

The mukanfi or base of the khuva should be 2, the kfwra 
(or ktnnbha) 5, the pefa 1 and the basanfa 1 or 2. 

LIV. ‘Parijangha pista 

According to {%), the Parijangha should be used in 

connection with the following temples : Barabhi (Pp. 135,176), 
Maha Barabhi (P. 136) and Maha Dravira (Pp. 137,168). Its 
specifications are given below, 

(^) qfefsifqcj ^iT qar wn wn wn ^ irm rR- 

^fR6S WIT I ( i: ) 

(13) RftsfEtfirES ^ W 1( WR W 3W=cl W ^ HT»? 

(^) qferrqf^ra wn ^ 5 |z wn J< ( w^i ? ) wit ^ rwri 
WIT ^ irn? 

54. The specifications of the Parijangha pisfa are as 
follows : khura 5, jangha 6 and basanfa 3 ; total 14. 
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LV. Katji pisfa 

According fo ( ^ ), the Kani pisfa should be used in the 
Drabibana temple (P. 156). There is a drawing in (5=), which 
gives the proportion of the mouldings as 4 : 5 : 6. But 
in ( •BT ), we find the following specification. 

55. (If the total be 15, then the) khura is 4, kani 5 and 
hasanfa 6 ; or khura 6, kani 5, basanfa 4, (If, however, the 
sum be 18, then) the khura is 7, kani 6 (but in the 
accompanying diagram we find a noli used instead of a 
kani), and the basanfa 5. 

LVI. Bedi pis(a 

According to ( ^ ), the Bedi pisfa should be used in 
connection with the PurpasSlS temple (P. 146). 

R nn? i: ) 

(^) w \ I X ^ ^ ^ I 

ITTO 5. ( ?: ) 

w ^ ^ qzT »n ^ ^ w ^<1 w 

R JTiw w 5. ( ^^ 

(*^) WT i (?) \ X X 

wn R 3IW w\ R mq—^ ^ i 

In the accompanying diagram however the proportions 
are given as 4 : 1 ; 1 : 2 : 2. 

56. The sum-total of the different elements of the Bedi 
pisfa is 9, of which the following are the details : khura 3 
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(or 4 as in the diagram), noli 1, pa fa 1, kani 2, upara 
lialajhara or basanfOt 2. 

LVII. Bhadra pisfa 

The Bhadra pisfa should be used in the KailSsa temple 
according to ( ). 

wn ?c; ( ^vc; i: ) 

f, I ^ n I *TTO q i 

(^) *r3[fqs2 ^ wn ^ 5!te» wn § ^ 

»TFT ^ nri? ^q ^ 

57. The sum of the different elements of the Bhadra 
pisfa is 18, of which the khura covers 6, the jangha 6 and 
the basanfa 6 parts. According to the diagram accompany- 
ing the ’Specification given in (¥) the basanfa can also be 
replaced by two mouldings of equal height. 

LVIII. Suthira pista or Sundara pista 

The Suthira pisfa should be used with the SarbSnga- 
sundara (P. 161) and Medini-bijaya temples (P. 163) accord- 
ing to ('C). 

(^) ^ spfwr WT w «nn 

HR wri 5. 1 ( sO 

gpfcfTO firwr ^ 5(iin 'iziwn ^ wt ^ nn? 

(5^) g^R3S2 ^ V I «n ? I «si5i w ^ w 

\ mi 5^ ’fn ^ i: ) 

gfinfqsj w V vrr 5 <izT ^ si^Fcf *rT «? ^ i 

12 
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53TT w ^ 5re?ci w » niu, *fi ^ 

( ?: ) 

(=5r) gf^fqcj ^ j|[t vuit v wt r ? 5t^i?ri 

wn » ni” TiTTi 

(In an accompanyinij diagram, however, we find the follow- 
ing mouldings instead, kliuro, pafa, noli and basanta.) 

58. The Suthira pisfa should be composed of 9 parts, 
of which the khiiva should be 4 (or khina 2, kalasa 2), pafa 
(or noli) 1 and basanfa 2. 

LIX. Kumbha pisfa or Ktirnia pisfa 

According to i^), the Kumbha pisfa should be used 
in connection with the following temples : Kaiiiisa (P. 119), 
Biinana (Pp. 140, 155), Biharasara (Pp. 147, 160) and 
vSarbangasundara (P. 161). 

{%) ^imru R wu ? arviTrTqsT wh 

^ vm 3TI5 ^ nin t?IIT 5. ( ?: ) 

(Jjl) WI ^11 ^ MT2 Til 9 5U?lrfI 

m 5 I m«? vtm I ( ) 

5 , ^55CI VIT ^ =^(01 »?I V 

5 . ( ^^ !?: ) 

(^) '^1 vniT ^^ ( n ? ) 

Ttm ^ 3i?ioi vrrfi ^ srPFii wn ^ ni*? ^ 

There is an accompanying diagram which, however, gives the 
proportion of the mouldings as k/mra 2, noli 2, pafa 2 (?), 
barandi 1, basanfa 2. 

59. Of the total 9 parts forming the Kumbha pisfa, 
the khurd is formed by 2, the kalasa by 2, the andhdri 
pafa by 2, the barandj by 1 and the basanfa by 2 parts. 








(yiimli of Moll ini Temple, Bhu banes wai 




XI f. The Rekha Temple : 

General Apportionment of Parts. 

If has been pointed out in a previous chapter that the 
horizontal components of a Rekha temple have little 
relation to the vertical components. We shall therefore deal 
with the vertical and the horizontal components in separate 
chapters. 

LX, Names of vertical segments and the meaning 
of the terms 

From an examination of the accompanying plate, if will 
be evident tha( the bara of the Rekha temple is 
composed of a number of broad subdivisions, each of 
which ’is capable of being resolved into a number of finer 
elements. The principal components of the bara are the 
pabhaga or the division corresponding to the foot (i. e. the 
base), the Jangfia or the shin and the baranda, which is 
a set of mouldings crowning the bara. 

The gandi (lit. the trunk of the body) or the curvilinear 
tower is composed of different elements along the various 
pagas. The construction also varies in different varieties 
of the Rekha temple ; but in all of them, one feature is 
common, viz. that the outermost paga is subdivided info a 
number of bhtmis or planes, each of which is composed of 
a number of mouldings surmounted by a miniature amid, 
called the bhumi-amla or amid of the plane. The other 
pagas may have sikharas or miniatures of Rekha temples 
carved upon them for the sake of decoration. 
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After the gandi comes the bisama (lit. the irregular one), 
which is also called the bedi or altar. The curvilinear 
tower ends with the bedi, and is followed by the masfaka. 

The masfaka (a name which has been coined for the 
sake of convenience) is made up of the beki or throat, 
followed by the amt a and the khapuri or skull ; this being 
surmounted by a katasa or water-pot and the ayudha or 
weapon of the deity to whom the temple is consecrated. 

It is clear from a study of the above terms that the 
Rekha temple has been likened to the human body. This 
conception of the temple is even more clear in the tradi- 
tional saying of the sitpins that the Rekha is male and the 
Bhadra female, attached to one another in a state ot sexual 
union. But there is nothing in the sitpasastras to support 
the traditional view except a meagre reference in (^) to a 
certain Rekha temple as the pungsa bimana or the male 
temple. 

The other concept which has also entered in the cons- 
truction of the Rekha temple is that of a mountain. Sikhara 
literally means the peak of a mountain ; so that, when a 
temple is described as having sikhaias upon it, the artist 
was evidently thinking of if as something akin to a 
mountain. 

LXI. A proposed classification according to the 
nature of the bara 

In the sitpasastras, Rekha temples have not been 
classified according to their vertical components, still 
we shall try to do so on the basis of certain observed 
facts. 
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From an examination of the temples of Bhubaneswar, 
if appears that all the temples which can definitely be 
assigned to a comparatively earlier epoch on the evidence 
of epigraphy or sculptural style, have a ham composed 
of three elements, vix. pabhaga, jangha and baranda. There 
are as many as sixteen or seventeen temples of this order 
in the village of Bhubaneswar itself.' It is only in the later 
temples that we find the barn being divided info five 
portions, namely the pabhdga, the fata jangha or lower 
jangha, the bdndhand or the bond, the upav jangha or the 
upper jangha and the baranda. 

In subsequent quotations from the silpasastras, it 
will be found that Rekha temples having three elements in 
their ham have a ratio of 1:3 between the length of 
the garbha or sanctum and the total height of the temple. 
But this ratio increases from 1:4 to 1 : 5 or more in 
the case of Rekhas having five elements in their bdfa. 
It • might even increase to about 1:7 as in the temples 
of Konarak or Puri. 

The iri-anga (a name coined to denote a three-segmen- 
ted) bdm has a wider distribution than the pancha-anga 
bdm in Orissa. The temples of Khiching and Baud 
belong to the former variety ; so do the temples of 
Telkupi in the neighbouring district of Manbhum. 

1 These temples arc also characterisd by the following traits : 

(1) an absence of accompanying Bhadra temples, 

(2) an absence of sikharas in the gandit 

(3) a depression demarcating the bara from the gandi, 

(4) an ornamental pilaster before the frontal tdha pa g a, 

the presence, in many cases, of an octagonal structure in place 
of the katasa at the top. This object has been described as a 
t ingam by Banerji. 
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The iKincIninmi variety, though more numerous, is limited 
in distribution. It is also exemplified by one temple in 
Telkupi, which is traditionally said to have been built by 
the Gajapafi King of Puri and where, even to this day, 
the ceremony of Chhata-parab is performed in his name. 
As the inclusive area of the tri-onj]Li type in Orissa 
is wider than that of the panchanga variety, which is 
central in distribution with reference to it, we can definitely 
conclude that the iti-angn is the earlier Orissan type 
of han/, the panclningo being a development of later 
origin. 

It may be noted in this connection that outside 
Orissa, the (ri-onga type of honi has a much wider distribu- 
tion than the panchanga type. The former appears in 
Bajaura in the Punjab Himalayas ; at Osian in Rajputaiia ; 
in miniature shrines at Sarnath and Vindhyachal in the 
United Provinces ; in similar miniatures at Jubbulpore 
in the Central Provinces ; in certain temples at Omkareswar,. 
Orchha and Uijain in Central India and at Saripalli in 
the Vizagapatam district. The panchanga type of bora 
appears locally, outside Orissa, at Baijnafh and Chamba 
in the Punjab Himalayas and at Khajuraho in Central 
India. Hence we can reasonably conclude that the trianga 
type of ham is something earlier and different from the 
panchanga type, which arose locally in certain restricted 
areas and never came to be as widely distributed as the 
earlier fri-anga type. 

In their present form, the silpasasiras seem to have 
been codified after the development of the panchanga 
type in Orissa, when the tri-anga type had already fallen 
into oblivion. For there are only two references to the 
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hitfcr in one rescension of the Bluibanapmdipa and even 
tlierc, if has suffered considerably from insufficiency and 
snbsequenf inutilafion. 

l.XII. Specifications of a tri-aiiga Rekha temple 

wn qw =!ETfs y ’rrqm \ v3 

5 3^5 9, qmqfef «Bfiq ^ 

itin ' I?) »riT arrt i ar^rsT 

pfsqq I TTsft ufeqfq qT«m fejplT qsfrq qi>q 5Tg??r^ 

qilrq qiT^ f^q I mgj qi^q %^r^ | gr^j qi?q 

qFfqfq ’^f>q I qirn f=r^ qjTTqi^fT I esq?: gg i^sq lo|o,oi 

( ) 

()'2. In flic Dui-padma feinplc\ ihe oarbho is i k'dihi 
or 16 an. in [ensSili ; the pis{a is 4, p~iblid(/<i 6, jangha 
15, baran'Ii '2, the sandat'i 2 an. wide. In this manner, 
htijld the temple as a piuichorailui one. In front, 
place fiilures of Najla-females ; (carve) petals ; at the 
side of the khaklnird-mniuli, placf li.^ures of female 
Najjas and the gchibTii scroll-work. In die anuratha pogo, 
make it so. In the rdba paga, at the level of the 
pTihhdga, build a sikhoio ; on both sides of which, place 
niches. On both sides, carve the gplabai and fiilures of 
lions. Beside that, place figures of female Nagas. Beneath 
the bariuuja, (carve) reversed pct.ds pointing towards 
the roof. 

LXIIl. The tri-anga Ratnasgra 

(qj) qqqi?: m arnf^ 'i\ qtwq v ^liq q ip- 

gqfl qTi? vqnq^ o ^q; 3T3[ qjgfi: qi i( y 
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^ I ^Tgar i *n5i«T5TfH^?i 

??R!n: «in i snf ^ i 

63. In the RatnasSra temple, the garbha being one 
cubit or 16 3n., the pabhaga should be 4, the jangha 8, 
the baranda (of phula-mundi type ?) 2, the rekha-^gandi 25, 
the bedi 2, beki, amta and khapuri together equal to 
5, the kalasa 4 and the discus 3. • • ■ in relation to the 
garbha (which is 16). the wall should be -in thickness. 

It is clear from the above passage that the height of 
the tri-anga Ratnasara temple is 3 times the length of the 
garbha. In panchdnga temples, this ratio rises from 
1 : 4 to 1:5 and above. 

(See No. 17 in Chapter XV. for the horizontal specifica- 
tions of this temple.) 

LXIV. The general apportionment of parts in 
panchinga Rekha temples 

By the height of a temple is meant the distance 
between the base of the pisfa and the top of the khapuri. 
The following is a list of all the different types of Rekha 
temples which we find in the Bhubanapradipa. 

(?) («5) «n mtfqg V qr«iiTi( 

q q irhRT ?l|0 II ^ 1( ^ ^ ^ BfQSJT ^ 

^ V tiT^ntiiTrfir I tnf Mfi«- 

II II ( s: l\i\ ) and (®) ( ?o ?: ) | 

(R) (3) ^ «nf3 ^ ^ ?o q 

str?«Pn ^ ^ ^ v v s(iiio fti 

an q ^ V* igffi: ajifii q ;( qr ^ q \\\0 (qoj? g:) 

(\) (^) *151^ anf ?^5* qiarrHin 91 ^ qhr an 
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i?q 5 anf ^ I argiarr^i ^^551!^ an ^ ^gfi: an v*‘ 
^ W i( Ttn I (^«-!(, Rqs:) 

(«) N ^33 n« {^8 I manwi ^ 

^O q ns^ qiKRl qi ^ q, I'R ^ ^ «B 5; 

55ife ^ ^fi: mftsi qiiio gar qm© ( qq s: ) 

(k) (^) artjjg H ^ k ’*T**T*T ^ ^ilo 

%% artq 3 rt 33 «R0I ^ %B? q II ^ arjJj 

%% m qiio arai ^rft artjj^ qi vi® ^\k anf® qi vio 11 
5 ara artgs 51 qr '*llo ^ '^Tf^ Vlllo II ( i: ) 

(\) (2p) fqa qwq ^ p artq ^o q qs^ 

qirqoiT ^ 8Tq^ qgft iV? qT «R0qi aq q ^ 

qr kiVi^ %' ) 

(vs) ■(^) ^ftq^q^qq qiq nn fqg qwfiq ^ p artq^ 
^un q ctqii f, ^J3?qa;gt <narfqftfq ari^® ^k ^’sn ^ arig® q |[ip 
fqfq artQ® ^\ aqft art?^ v I ^ra arijj® qr \siio 

^ vi|o ( m 3: ) 

(q) (^) 59RJ wq q»l«CTfe ai^ fqg J( qwq p aitq \o 
q qtpqoir q q^q ® | q Iqj 3rq®i ^ 1)5* ^q 

an c; |( ( s: ) 

(0 (^) q q^mmaf ^33 qq ^ an ^ ^ f ••( Fqsz | qrqmr ) 
an ^•••qTq-l(-”qiPqfqf *(11^+11^+11^ ) gq^ qlq an S( — 
q^q an q |?b g^ (^) fqqiat ? ar®! qil9 5?*** 

pifas \ qsgfi: q|® qiio «s®n ^ q ^i^rqre an qi stft qiq i© 
qtlpfl ?l|0 q5I<ft qiq 1© qtljst |||© qf^ q;® q * ( qq-^.© ?: ) 

13 
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('<o) ^3 \\ \ qwiTi I p ?rt«i I? J?V5Jr 

cnwif^ 3 ?!^ ^'tJT ^ gyqiet % 9 ? 3 i v ^sgft 3521 

^ Km ^\\^^ ^ ^ «S5W ( vs^,qo,qi( ?: ) Besides this, 

(5p) s: ^^q, U'*, r<» and ^oS( and (3)3: ^5.q, 


give the same general specification. 

(^) ’’IT qfRrwn JT*i ^ fq«2 ^ ari^ 

qT|»nn 3 arif^ | ^o q enpennr r ^ ^ 

^i|o ^ V argi V c; ^ k ( ^®'»j 


Ro-i(, ?{^o 3 :) 


(?R) («5) n*T ^rfe 3Tff% ^ 3wn \ ^ ic 

^011 H 5ltq i( EfTU® ^ ^ Hilo V 8T®T Vllo 

spgft 5^iio qr i< ( S’ ) 


CO 

'S 

Name of the temple ^ 

Pista 

(cO 

•Oft 

ICO 

Xl 

KO 

a 

CO 

CO yC 

G 

r-* ICO 

H-S 

Bandhana 

« a 
>.< J3 
2 w 
a c 
3.“ 

Mulasreebachha 

16 

6 

6 

5 

2 

5 

Brishava ' 
Garujra 


16 

6 

6 

5 

2 

5 

RafnasSra 
Astasree ^ 
Duipadma 


16 

5 

6 

5 

2 

5 

(Name ?) 


16 

X 

6 

5 

2 

5 

Maha Baravi -s 
Maha Kailasa 
Garufa < 

16 

6 

6 

5 

2 

5 

Ratnasara 
Sreefaru 
Maha Meru 

J 

16 

6 

6 

5 

2 

5 

(Name ?) 


16 

6 

6 

5 

2 

5 

^ame ?) 


16 

6 

6 

5 

2 

5 

(Name ?) 


16 

6 

6 

5 

2 

5 


CO 

TJ* 

G 


6 


6 

6 

6 


6 


6 

6 

6 

6 
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Na»ne of the temple 

CO 

43 

jD 

u 

CO 

CO 

(Name ?) 

o 

16 

s 

6 

Brishava 

16 

6 

Maha Mcru 

16 

6 

(Name ?) 

16 

6 

(Name ?) 

16 

4 

Kailasa 

16 

6 

Sribachhanadi 

bardhana 

16 

6 

Bibana 

16 

5 

Bibana 

16 

6 

Mula Sreebachha 

16 

6 

Subarna kufa 

16 

4 

Ratnasara 

16 

6 


CO 

rrt* ® 

^ CO QJ 

Name of the temple § .2 CQ 

O ^ 

Mulasreebachha 36 & ? 4 

Brishava 

Garufa 36 & 2 4 

RatnasSra ^ 

Astasree 

Duipadtna 36 & 2 4 

(Name ?) 36 & 2 4 

Maha Baravi .. 

Maha Kailasa 

Garufa - 36 & V^h 4 

Ratnasara 

Sreetaru 


CO 

•Ofl 

ICO 

X 

X 

ICO 

a 

S X 

CO 'Of) 

H 

ICO 

1-^ 

ICO 

c 

CO 

X 

TJ 

C 

ICO 

flQ 

« 2 
u X 

CO -Oi) 

a. c 

Baranda 

6 

5 

2 

5 

6 

6 

5 

2 

5 

6 

6 

5 

2 

5 

6 

6 

5 

2 

5 

6 

6 

5 

2 

5 

6 

6 

5 

2 

5 

6 

6 

4V2 

2 

4V2 6 

6 

5 

IV2 

5 

6 

6 

5 

2 

5 

6 

6 

5 

2 

5 

X 

5 

4 

IV2 

4 

5 

6 

5 

2 

5 

6 


Khapuri 

Khura of 
kalasa 




to 

s 

< 

Kalasa 

Chakra 

X 52 

3 

X •CJ) 

i c 

eo w 

0 c 

H 

4 

4 . 

8 

5 

78 

4 

4 . 

8 

5 

80 

4 

4 

8 

5 

79 

4 

4 

8 

5 

74 

4 

4 

8 

5 

801/ 
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cd 



H 0 to 

d 

cd 

^ a 
•J3 3 


a B 
os 


Id 

0 

a B s 

CO 


_e •<» 

£ c 

Name of the temple 

G to 

0“ 

V 

CQ 


w 

os 

6 

■3 “> 

0 

H 

Maha Meru 

X&2 

4 

4 

4 . 

3 

9 

80 

(Name ?) 

36 &X 

4 

4 

4 . 

3 

9 

80? 

(Name ?) 

X&2 

4 

4 

4 

X 

9 

80? 

(Name ?) 

36 & 2 

4 

4 

4 

85/4 

, 

80 

(Name ?) 

36 & 2 

4 

4 

4 3 

9 


80 

Brishava 

36 8i 2 

4 

4 

4 4 

9 


80 

Mah3 Meru 

36&2 

4 

4 

4 2 

9 


80 

(Name ?) 

36 & 2 

4 

4 

3V2 2 

X 

, 

79V2 

(Name ?) 

36 & 2V2 4 

5 

4 

8 

5 

Wh. 

KailSsa 

36 & 2V2 4 

4V2 4V2 Kalasa & 



Sribachhanadi 




Chakra 

5 

8IV2 

bardhana 

35 & 2 

3V2 

4 ? 

4 

71/2 

4V2 

82 V2 

Bibana 

34 & 2 

3V2 

4’/4 

4V4 . 

Th 

45/4 

76’ /2 

Bib3na 

32 & 2 

4 

3 

3 . 

9 

5 

74 

Mula Sreebachha 

52 & 2 

4 

4 

35/4 . 



755/4 

Subarna kuta 

30 & 2 

3 

5 

3 . 

6 

4 

64V2 

RatnasSra 

30 & 2 

4 

4 

25/4 2 

? 

• 

725/4 

The ratio of 

the length 

of 

the garhha 

and 

the 


height of the temple can be thus arranged in the following 
table : 


1. 16 : 64V2 or 1 : 4 

3. 16 : 74 

5. 16 : 76V2 

7. 16 : 79 

9. 16 : 80 or 1 : 5 

11. 16 ; 8IV2 


2. 16 : 725/4 

4. 16 : 755/4 
6. 16 : 78 
8. 16 : 79V2 
10. 16 : 8OV2 
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LXV. Different specifications for baras of the 
panchanga type. 

The bava of the Rekha can be divided according 
to one of the four following specifications ; the proportion 

of the pabhaga : fala iangha : batidhana : upar jangha ; 
baranda being 

(1) 6 : 5 : 2 : 5 ; 6 or (2) 6 : 4'/2 : 2 : 4’/2 : 6 or 
(3) 6 . 5 : I'/i : 5 : 6 or (4) 5:4: IVa : 4 : 5. 



XIII. The Rekha Temple : 
Detailed vertical specifications 


If must be borne in mind that all the following 
measurements refer to a temple of which the gavbha is 
16 an./\16 an., except where otherwise stated. The unit 
of measurement is an an. 


LXVI. The Pabhaga 

(^) ( ) 'IWR 15 art ^ | 

111:^0 II 3TT3^ 11:^0 1 qZI 

iPT iii^ ij ii qsftq iii-j jj \\ 

gqi §91^ qmii ( 

•■ qrom ll ttlli:^ =qia 

gai I ^ Q?iT ll apf^ 1^11:^ 

m ^ iion ^z^ ^ gqt iii^-j 

i?ri^ ^ qi 11 qf3 ^ gqi iii.j ^ qi ii ara?a q|3 

I? qr m (=nR ?) q^qwq^ s arifa \\\ ( 3: ) 

H pqa i0?T *nJT ’{\\\^ an ?lil^o 

^?ri w ^^iio niq 3TT U ) 

(If the garbha is 32 an. square, then the pabhaga 
should be 12 3n. high. The 12 an, should be divided 
in the following manner) 3^1^ ®n ^UJ’ niftq 3TT 

!111^- fqfT 8J g Icj- gMl v niq qfg ^iiy- qjgg 

m ^Ijj* f q|3 I gsT qiisq J qrql Iiy ^ qar 




IKiblnunu consisting of three mould invis, 
Parasuranieswiir Teniple, Bhubaneswar 







r^ajrir 



coiisistiin> of tivi* inoiiki 
mi Bfiiihanoswar 





Different specifications of the pabh5ga, 
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3TI ^<11^ xwjj iTR q^«SJ?sp qMwn 

3?I I ( ?: ) 

(^) ^ ^ ^%J ( U ?: ) 

5, 5, 3 : ) 

qi? q^w ef!T *iiTt ^ QriT ii-j ffi « ^w qsr 

^tfcq SJJSR (?) niq ?j?ji: WT ^ §?II ^vsii^ ( %: ) 

»a)7i y V q 2 i qsfoi 3 : ) 

66. The ratio of the different mouldings of the 
pabha^ja, viz. the kbura, kumhfia, pafa, kani and basanfa 
will be according to one of the following tables : 


(1) 

rv» 

: P/8 : 

13V4 . 
16 ■ 

13V4 

l6 

. 13V4 
' 16 

(2) 

P/h 

: P/» : 

135/« . 
16 ■ 

13’/8 , 
16 ' 

, 13V8 
16 

(3) 

p/s 

: 1'Vk. : 

13'/3 . 
16 ■ 

13V3 

16 

. 13V3 
' 16' 

(4) 

6 

: 9 : 

3’/h. 

: 3'Vio 

: 3Vh. 

(5) 

4 

: 4 ; 

3^/h. 

: Vhu 

: 3'Vh, 


The batter of the kftara will be equal to its height 
If the kalasa be V’U, its batter will be I’/h. 

The pahhapa illustrated in the accompanying plate has 
the following dimensions ; the innlianfi of the kfnira is 
IVi!, the khuni is ?, the;;/y//<j ’/k, the mnchuli V 4 (?), the total 
height of the X’/;u/-5 being 3 'Vh.. Its batter is I'Vio an. 
In the kalasa, the damli is l‘/«, doii ^l», band ha I'/j, 
pafi ^/4, their sum being Vhi an. The pafa and kavi 
are each P/b an. high. The basanfa is iV'i an. ; the sum 
of the five mouldings being 12V8 an. 
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LXVIL Another specification for the pabliaga 
(^) ?) II I i li 

II II ii ( Rq ?: ) 

o[% qr^urn 5 \i^Rr i i wn ^ ip i gfsi 

Vll- ^ wn 1 ^\k^ aiq wit l ^fai^ frJ^ VIR 1 p WIT 

55 iTFcn wb^ I wit ggfe I f^fn wn i ^ wn 
?T 3 f 13l|5| 1 ^Tin <1 55 WI[ I wn^ wfe 1 wit 
qi5?3( wft^ I IT2I %*! HfiT I wn^ g|2T I ?T 55 wn ^ I 

55 wn wgrif^a wftn i wit^ ^t?q wf? i ^ttit fnfn wn 
^ifin II q«T5 wfe wn 55 wn m ^sfirs 

wn '< 45f^ li nn?3 srfin 1 5:) 

wnrn ^rirnw 1 ^i: frR nm firfn wn^s 55 wn 

nafnai5^i =wwf i '^ift wn iRftn 1 nm^own^ftwi 
ftfn wn wn^P i|n nfen 1 ^n fefn wn^ wh g|2i 1 
wftn \\\) wn qi?.FnT f n ?, wn i|5t ^ i m wfe s qii^r 
g^fe wn u ^ >' P II ( T. ) 

67 kliura should be 4 measures, the kiimbba 

4 measures, basanfa 1 measure ; at the end there should be 
a muchuli ...... 

LXVIII. The set-back of the pabhaga from the pista 
(n) nf^a wwn na ^nf 55 (ni ?) ( ^((q 3: ) 

68. In the principle temple (i. e. in the Rekha), the 
pabhaga should be set back V'.* an. from the pis fa. 

LXIX. The tala jangha 

(^) nawf w J( artga i ^k^ nfen i ( •(o\i,x\o 3: ) 

ntfsraa n^aia 11 ’sif ( 3: ) 





Jala tanuhn /nutt/lnnui with of 

mil ruii} and inuiJ-rttif/ii, Kaiuirak 
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(m) «jtsi I ^IFT Sl^oi ar^r?^ 1 1 ^ 

^ ^ I ^ qsi gf&^'TT? ^ I R gi^ 

^!n » ft?f ^ ^ quar (=sj3na»^ ?) ^ w v i 

^»n ^ s: ) 

'sfq »nTT siri^in i ufefi^goi i i i 

5lsi »TTTT *iTTif gf^s'n? R wnn i gi^s «nn srci ^ 
*nn I ftfTHF^ ^ I »aTia?;T f^fji «iin ivi nw 

ar^sr vn ^ ?Rfe i ws^ i {^o%:) 

(In a temple of which the garbha is 32 an.X32 5n., the 
iangha should be 10 an. high) an ^o ^ ^r; gfa^H? 

^iiioj gfa® nn, arr stia an \c^ ^ngn ^ an 

Rii^ ^r^n ^ ^ «63^i iiisj gar ( 5.? s: ) 

Regarding the niches at the level of the fata jangha, 
placed where the different pagas meet, it is said that they 
should “take off V 4 from the sides” (of the width of the 
khakharamundis ?). 

(®) 5T55P5R qm ( ?^^ ?: ) 

atgss?n: qni 3 : ) 

69. Figures of nara-virdlas and gaja-virdlas should be 
placed in the fala jangha. Khdkhara-mundis should be set 
in the fala jangha. The height of the jangha should be 
divided into 12 portions, which should be distributed in the 
following manner. 

(1) The pdda of the mundi 2, the jangha of the 
mundi 4, the pirhd 1, the khdkhard 4 and kalasa 1 ; or 

(2) the pdda 2, the jangha 4, the pifhd 1, 
khdkhard 4, the kdnfi and amid 1. 

14 


the 



106 


ORISSAN ARCHiTBCTURE 


The illustration given is that of a khakhara mundi in 
a temple of which the gatbha is 32 5n.X32 5n. The 10 
angulas of the Jangha are distributed in the following 
manner : the pdda ’A, the jangha 3^/2, the pirha Vs, the 
khakhara iVs, the khakhara 2^8, the recess between the 
khakhards ^/s, and the kafasa Vs Sn. 

LXX. The set-back of the tala jangha 

(^) snf qa? ^ fs qr ( ) 

70. The fala jangha should be set back V 2 3n. from 
the pdbhdga. 

LXXI. The Bandhang 

(^) \ ^ qw ^ II ( it ) 

P I ^ ^ Jitfe qdq ( s: ) 

p 3Tl33 R q qfq ^ i ^ 

iii^ qqR: i ii^ ^ i 

(m) q an^ ^ 35 ^ 

q«?q^ ( 3 : ) 

^ p an q 3 1 mfi ^ nrn «Kftq 1 wi q 

5 #q 1^1 nT*T 5 ^ w qn?q «Bfi:q I (wo-^ 2:) 
(If the garbha of the temple be 32 an. sq., than the) 
qpqf^ V aqt^a f qd^ q?® ^isj §31 1 w itisj 5?n qqpq 

«n ^ ^ 5311 »nq qpqf^ q?^ an v i ( s*. ) 

There are two illustrations of the bdndhand in (9), in 
which it is constituted by five mouldings of equal height 
(Pp. 32 and 234). 
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71. The bandhatia should be formed by three or five 
mouldings. The mouldings should either be harandi, noli, 
basanfa or barandi, noli, pafa, kani, basanta. In the case 
of a temple of which the garbha is 32 5n. square, the 
barandi should be P/g 5n., the noli P/g and the basanta P/4, 
their sum being 4 an. 

LXXII. The Upar Jangha 

(^) I 1 ( ) 

Sifq qr 1( 3Tif a I 'ftfT ^ 11 ( 5 : ) 

^ qpff 3Tf33 i( qr«i fqfT gfrs ii ( ) 

(^) sfq qw: *n I WIT | 

V WIT gfr« 5Tra I ftST “WfwiiT | ^ 3131 Jggft wiI«E 
’ffe |?| Wil^ ? 5 ftq 1^1 ( 3: ) 

(If the garbha be 32 an. square) qtq 3TT f gfo^ qT 
^ ?iiij ^ iki #5 ^ ^iij ^ w 53 ) 3 ? ftfr 

3TT ^ iJrftsT fqfT ^ \\\cj 1 qTm ^TST q^ 'sgft qrq | 
'R 5 RI 53 W I ITT*?. W I ( %: ) 

72. Female figures ( kanya ) should be placed in 
niches at the junction of different pagas in the upar jangha. 
There should be a pirhd mundi in the upar jangha. 
Divide the height of the pirha mundi into 12 parts ; of 
which the pada should be constituted by 2, the jangha by 
4, the pirha by 4, the beki-amla-khapuri by 1 and the 
kalasa by 1 part. 

If the garbha be 32 Sn. square, then, in the mundi, the 
pdda should be IV4, the jangha 3^2, the first pi^ha P/g, the 
second pirha 1 , the third pirhd ’/s, the beki V 4 , the amid 
‘/4, the khapuri V 4 , and the kalasa ’’Is an. 
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LXXIIl The Baranda 

9 3TIf3 \ II q eft 5153 I 

3fe ^ ^ qr ^ ^ 5e ^ qr ^ i qsr ^e gar 
55 ’ll I ^fti ^ ^ pft 1 53 pr ^ qr §?jft i 

'^21 ^ 'll grift 1 ^ftl 53 grlT 51 qi grift 1 53 grlT 

55 >^1 grift I %Ti 5^ pi 55 pft I 5i3?ri qiTR gm ^ qi 
g?ll^ I 3Tq 53^TOf f, 3Tf3 \ ( 9o^-J( ?; ) 

qrois 3ig3 iif^ii qfq 53 I 53^q3ftq53i swft 

qrfti ^ft^ 53 gai 11 :^ %fti 53 gai ii^ qsr 53 gar ii:^ ®Bfti 5 ^ 

gqTII:^^53pTII:^ qSI 53 pt ll^y ^ 53 grIT ||t^ pi 

qtfe 53 gm 11 :^ ^ 53 gar ii^^ qes? 53 iit^ pr 1 ( s: ) 

(^) 53 3T3 ?Rftq I 53 3T 5^0 6 g fllftsp qrfq^ SRftq 1^1 «ftn 

3ift X I ^ 3T ? ft I qsi ftifti3T ^ ^ft:q i eift ^ i qsr erft ? i 
^ 3Tft I 51331 3Tft I nrq aift® 5?i 3i i l ( T- ) 

(If the garbha be 32 an. square) qiftWT I 5(311 \o ^ 
q?ft^ q53 an ^ ^ftl 31 grlT ^ 31 gflT | q33l 3T 

PII (5-^10 

73. There are two illustrations of the baranda in ( 3 )? 
pp. 44 and 235. In both, the baranda is composed of ten 
mouldings of equal height. In one we find the following 
mouldings barandi-pheni-pafd~kani-pafd~noH-pafd~noli-kani- 
basanfa ; while in the other, we find harandi-pheni-pafd- 
noli-pafa-noli~patd-noU~kani~basanfa. 

In practice, it is however found, that the baranda is 
usually composed of five or seven mouldings except in 
the case of temples of very large dimensions. 




rii*' hiiuitJuy ^LXXll! 
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LXXIV. The Gandi 

«phq I nm RnR sr»r>T ^iljj ^ ^ • 

SHW g? €3n «6I^ I ^ ^ JT ’?2T| I ^»i) 

303 ^ qi 1 33 n 3 R§?im i ?5l ^ 

^injqrii ^T^§ 3 Tm ^ ®rnp ^iiij%f 5 »^i 

33Tr ^ ^i I 'n9iT %% '33?q ariijs ^ 'n ^ijj i ^sn 
^1^ arsT? igtiT i ^igir gi ^ ^ qr ^Ijj i aan 

qif qp^ §?fT5? 'n II ^iq^roig? 335 ^%^ artg® ^ qr^ijji 
3 »n itiiili ^1 «^*T 5I ^ 55 q- an^ ^qi 

^ijj I 33TT «RT^fB? qnr gar iiij I ^ ^nj ^ 

qr I 33Tr *set^ jjaifi arig^ ^ 1 !??w gi sssr ^ 

qi ^ijj I ^ 'qrfefe ariJE® ^ijj - 1 Tapw ^ 

3T5TI artJjg qijj I few qf5[q 55 artjjg ^ II ( T* ) 

(?ji) ql 1 nq^ sphq wn if,oi 3 «t*t^ sp 

WT i£(i ^ i!<i 1 55I 3 T 3 I wt 1^1 

am ^ «n J( I mfe® wri % 1 wjt^ ami ^ «n q n 1 
grftq gt I qpfwn mfes 1 giami *rtn «pfia 

w ^ I 31 ® I qpawm miq® 'cftq 1 ^ arai 

WT V I q^ 33^ 3 WT «Rfeq 1 qi'^wr mfq® 1 glami 
qr^mm ^q 1 gar wi ^q 1 qi'^awi k mfq^ ^ftq 1 

• •• ^3131 mil ^ftq I miqgf 3*iTq q5h:q I qr^rmqq^f'’^ qeftqi 
mq^ ^3131 qjftq mq ^ 1 argq ^ gqiq 'sfeq 1 qi‘»qqiq 
^feq 1 qrq^ gtaim ^feq iqi qqq gl 3 qiq ^q 1 qpqmq 
q?:{^ ^ftq I ^arsi q mq ^eftq 1 ?«q gi: 3 mq 'ffeq 1 qp^mi 
q^fe^ ^q I qjqq; ^aig ^ \ ( ?: ) 
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(®) 



wm g? ^ Rifei i 5 ^ gl '3^ 3?f % 

^?ii ^ «6zn5^ gam 1 ga^i ^ snf® v gam aan 
^ gar 35^ ^ san sKi^a 5? gar -::j- 1 r^r 

33 ^ 2^11 J-55 51 RT3n 33?! «5a[T^ fefe gai I ^aSR gt 335R 

2^3 Rm I 33 t fti^r gar a-^o «t^ 3 rr ^ asjar 
^ fefa gar ^ 33ir «bztir rpt i 3?8r gfi? 35?gr fa anip ^ gam ^• 
3an R52TSR 33T gai it^- aajpjfiT gsjq ^ mig® \ 38n 'i^ia 3m 
gai 1 ^- 3[3R 33 m p «nif3 rjj ri^ smi irtir iijj 1 asm 

P »n|f3 R 3 ^I3R I Rllf^ g RIjJ 3 ( {(-V* 2 : ) 

JWR y(% RTRT gar J< awr i asm ^ fen r i 

aan gai^ 1 asm » mr v gai^ 1^' amr 

mzn[R gaTR -j- mg^ asm mrft anf® v 1 aan aariR p gar 
1 R^ asm ^ an ijj- p RT iS(i aan gar 1 

RgR as^ ftfa anf3 ^ Rnf l^l aan ^rit^ fafe ^ ^ 1 

^ asm fti^ anf3 \s^- ivsi aan ^?rjji argn asm 
^ an|f3 ganr iqi aan «BaT^ 3 gar isj - 1 rrr asw 
^ art 15,1 aan ^im 3m gat i^* 1 ^ asm ^ an^ 

RPt^l^oi aan ^ 2 I|R rh: gpi IIIJ I feiR asm R an^ ^ I few 
Ritim R anf3 I ( u^-^0 T* ) 







Curvature of the qamh. SLXXV 
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74. (As the batter of the different bhumis has been 
set forth in the next article, we shall here speak only 
of their height.) 

If the garbha be 16 Hn. in length, the rekha-gandi 
should be 36 an. high. There should be ten bhumis, 
with an additional one called the bisama. Each bhumi 
should be divided into 6 equal portions, of which five 
should be formed by ordinary mouldings {bhumi-barandi) 
and one by the bhumi-amld moulding. 


The height of the different bhumis is given below. 


Isf 

2nd 

3rd 

4th 

5th 

6th 

7th 

8th 

9th 

10th Bisama 

5 

47/16 

4 

315/16 

315 /, 6 

33/4 

35/8 

39/16 

37/16 

35/16 

2 

5 

^ 6 V 4 

16 

4 Vi 6 

4 

31/2 

31/4 

33/16 

5 Vi 6 

3 

21/4 

2 

33/4 

vu 

33/4 

33/4 

31/2 

31/2 

31/2 

31/2 

31/2 

31/2 

2»2 

393/5 

3?/5 


3 ?!/? 

3 ?i /5 

3 ? 3 ^ 


3 ? 3/5 

3?26 

39^/5 

X 

16 

16 

16 

16 

16 

16 

16 

16 

16 

16 



In pancharafha temples, we generally find three sikharas 
in the anurafha paga. The first sikhara should be equal 
to 4 bhumis in height, the second equal to 3 and the 
third also equal to 3 (?) bhumis. 

LXXV. The curvature of the gandi 

There are two general rules for finding the batter of 
the different pagas in the gandi. The batter of the kanika 
paga alone might be given. As the ratio between the 
different pagas is known, the width of each paga at the 
end of each bhumi can easily be found out. In the second 
instance, the ratio between the batter of the different pagas 
might be indicated ; so that, if one of them be known, the 
rest might also be found out. 
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(«5) In the Mandara temple 'BSW S( WT II 

r «nn \ wn \S(\\ 

^ «|52T|3| I ( ^vs-q and H ) 

In the Barabhi temple 33n ^{ojsb ijrasij feflq an^g 
»rq 3i%5i 3Tsr ar^cifre ?rf5^ 3?q w 

In the Maha Kailasa temple W %fri aTIf^ l|o|| 

( U® ) 

In the Rafnasara temple ^arr I % 35 JT 

spd? I ( aT<^g<iiq i ( gfira: ) I 

(iM 3jftR:) 33n ^ gar I ( J(Ii gfii^ ) ^ 3I?ti gar i 

( ^8 ) ' 33 TT inf qpssr gm 55 in 1 ( v*n gpn ) 'san 

161M ^iin gni iiiiiii II ( qn ) ^an ^in: gnr iiij 1 

(^n gfint) san ^ gnif 3Ttg% < 1 ( ^©n gfe?: ) 'san 

g^ 3Tfit 3rtg^ nfe ^ 3Tin5J j (?Rv-k 30 

In the Maha Barabhi temple 31%^ I 3ig^sj^ ?l% 

31 ^ W 3 ?gt 5 !t ^ I 3:) 

m «i?n «rt33 i^ijj nri^ ? artg^ ( 3: ) 

(^) ^an ^ mg ^ (=%?> ) gqt ^ 3: ) 

1? 381 ^ lan 161^ an 5? ( 5.0 3: ) 

3 ^ g| 'srlofl ^ ^33n^3ngi %nn mjj 

^wi S( 3r3 mgj ( 3: ) 

(3) 








i 

■ 



WBOM 







H 

n 





(3: ^) 
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( sn% I ( ) 3wr ««ai^ garq -j i 
( 5i|^ ) garr 55^11 ^-i 

^11 ( S(*» ) '33?t ^aT?5| gm &j- II ( ^9 ) aan 

^315^ gwi ^Xo 3T^ ( V*IT ^jfinc ) <33TI ^1?^ '?T?I ( ) 

^an ^3i|^ 33T gar «B3ni^ ?ira gar i%j- 

( ^oR gfiR ) gan *5315?^ iiij II 3 ^ijj ^ ( k’’* T’ ) 

^5Ti: 3TI^3 « ftfjT g^T 8?^ %J^o ( ^o I: ) 

gf»ut) Han ^ i (^n nan ^znp gam ^ 

( gpn: ) nan ^ gar ^ (i(^ gpnc ) nan apa^ fiiin 
gan 1 ( gfnc ) Harr ^psr^H gsi %j ^o ar^ i (vsr g^) 
Han «52T5H jj I ( qn gjnc ) nan ^zTfH 3 gnr isj i ( S.n g^ ) 
Han H53i?H nm gm 1^ I ( ?on gftR ) nan <«3T5H hit ggrr iiij i"* 

^TW ni^f^ R 3n]|g; R ( ^^q-Ro %: ) 

75. ■ The batter of the different bhumis in the kanika 
paga should be as follows (the measurements are given 
in Sngulas) : 


Ist. 

2nd 

3rd 

4th 

5th 

6th 

7fh 

8th 

9th 

10th 

Bisama 

nil 

'/32 

Vl6 

5/32 

*/32 

*1/32 

’/16 

5/4 

t 

2V2 

2 

nil 

Vl6 

Vl6 

Va 

’/l6 

7/32 

V4 

’/a 

’/16 

5/8 

2V2 

nil 

Vl6 

Vl6 

Va 

’/a 

'^/32 

V4 

’/a 

Vi6 

5/4 

2 


a. In the naba-rafha Mandara temple, the ratio bet- 
ween the batters of the raha, anur^ha, anurafha, parirafha. 
and kanika pagas is as 5 : 4 : 3 : 2 : 1. 

b. In the sapfa-rafha Bapabhi, the kanika should 
have a batter of 2 an., the anurafha half of that, the 
anuraha half of that, the raha half of that. 

c. In the pancharafha Maha Bapabhi, the anurafha 
should have a batter half that of the kanika. The batter 
of the raha should be equal to that of the anurafha. 

* 15 
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d. The sum of the batters of the gandi and the bisamd 
should be 4 an., on each side. 

e. According to another version, the batter of the 
gatK^i should be 3 an. and that of the bisama V-h an. 

LXXVI. Set-back of the gandi from the edge of 
the baya 

{%) TO ^ ^ 55 'n ijj ( 3: ) 

nfws TO feqr q imi^r ( ^00 ) 

^ 0 T% ^ 3 : ) 

76. The gandi should be set back an. from the 
bara. 

LXXVII. Deities presiding over the ten bhumis 

(^) ^ scna I 1 

^ I ^ 1^1 ( i: ) 

77 in the eighth, Chan^ika ; in the seventh, 

Rudrayani ; in the sixth, ^ Rudraganikd ; in the fifth, 
Rudrayani ; in the fourth, Rdkshasi ; in the thirds Murfika. 

LXXVIII. Meaning of the term “Rekhagu^aghafa” 

In the following chapter, it will be observed that in the 
specification given for each temple, a certain measurement is 
referred to as rekhagundghdfa. The rekbagundgftdfa Is the 
sum, in angulas, of the set-back of the gandi from the 
baran^cr, the batter of the ganiii and that of the bisama. 
The follovdng passage in (^) explains the matter clearly. 
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(^) ( 

V* 

^ ) 


«?aj ^ 'n ijj 
38n \\\j 

f^aOR) \ 

nrq v 


( SO 


LXXIX. Meaning of the term “bhumi” 

With reference to Rekha temples, we shall often come 
across such statements as “the Mandara consists of 
20 bhumis". In such cases, the pisfa, pabhaga, fata jangha, 
bandhana, upar jangha, baranda, bisama, beki, amla and 
khapuri are also counted as so many bhumis. In the present 
instance these altogether constitute 10 bhumis ; so that there 
remain 10 more for the gandi itself. Similarly, if the total 
number of bhumis be given as 15, it should be taken to 
mean that the gandi of that temple consists of 5 bhumis 
only. 


LXXX. The Mastaka : height of different elements 

(5p) ETijjg p artjp 

^ II mq 3n?|g H II i arai '3®^ ^ifi: wrt?pqT»ii|-" 

^ fain % »i^55 qnw ailTj® {( 153ft v 

m i: ) 

(d) fjiwn^q ^ I 1^1 aT55T ^ #n }? Tlin 

«3ft ^ I \ jrM w ^ i ( qq s: ) 

artga n^j^T i^i arrf ^ i artram ^ «n|f9 ivi 

58nqqrefqi I qi ailing I ^ «ti3j9 Ell qraifiii 
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(If the gaibha be 32 §n. square then) ^ \ *ri53i I 

w R 8 t^ ^ 5^ an qijj 5 ^r ^ 5 ® an ^ijj w 

m ^1- 5^ia2 ?ri55 «nj(*355 r-( ^oo f: ) 

(g) 3TI1J3 I an^ q^ ^1- n 1 

^3Ii;pVI ”l 3131^ 

% ^ ^ ai3 ^ % I ^%k ( nrq ) angs ( q i: ) 

itf arai ^k 3 : ) 

3n^3 ^ 1 B«qife a^ ari^^ i %% a^ iliqfe 

•mk 3?i|f3 » |•••aT3I a^ “qrft 3Ti^3 « a^ 'arft 

LXXXI. Amount of their set-back or projection 
{%) fannif 33 artJjs » ii"‘i^^ a^ii^^igm 
j»3iin ^ aii^u— (^n) Jtgm 3r»3 ariap S(i| - ar^if *5# 
^33133 ^53 ^ 3rtjj3 35gft ar*233 i—»3ft 

«S3n3n[ 33 3fe3 3I‘*3 anjjg ^ 3T !(I1- ( ^Rv-k T- ) 

(^) 36giR— 31^3 ^ ( Rk ?! ) 

^ 33 V ‘3Tfk ann q 3TO anij ( 3 : ) 

( 3 ) ^«6 33 3 \i\\J 3"-3n3T3T Jrsiai 3^3 I"' 

355[ft niM v”«P3n 31^ n<r3at3 3331 ( q-R 3 : ) 

^ 33 "aift anf3 1 — ^3?3t Jr3m ^3Tfe ni?f 

«rl33 31^ ^JJ f33Tfe 3^ 9(f3I JlSl®! ’Sflft a?i33 31^ V I 

5^521 araif 33 aii^ \ v »n|3 1 ? 1 

( T- ) 

80 and 81. In a temple having a garbha 16 3n. square, 
each of the btki, kalasa and amla should be 4 an. high, 




The Masfaka. SLXXX The Kalasa. SLXXXII 
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In the beki, there may be one or two fripaUs, each 
of which should be 1 an. in height. The amla should 
be 4 an. (but according to other versions, it may be 
4'/4 or even 5 an.). The muhanfi of the khapuri should 
be 1 an. and the khaouri itself 3 an. high. 

The beki should be set back 4 an. from the 
edge of the bisama. The projection of each frtpafi should 
be 1 an. The projection of the amla from the base 
bf the beki should be 4, or according to another version 
5 an. The muhanfi of the khapuri should start from 
a point 1 or IV 2 an. behind the top of the amla. The 
batter of the khapuri should be 4 or 3 an. From the 
top-end of the khapuri, the pada of the kalasa should be set 
back 5 V 2 an. 


LXXXII. The Kalasa 

('T) ^ 5^. 12(1 

^ Wlf 3 I 'll IJJ I 

3TT^3 I ^ II niq aitg® q 

k I ( Rk SO 

mm f CT I ^ 8!T33 ^ I mm q 

W S< TlJf I ( sO 

H ^ ^^1 Ri ^ 311^ Ri qi^ 'q i?i 

■^TW aiTf ^ I ^ qr^^i ri 

p ri 

( Tpf \\ an ^ nte »iT q 33 1 fn ^ 

ait V 333 I an ?IJJ ^ aitg^ qi II 
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an ^ijj 'IS I ^ qr nj ^ ^ 

aitQg V nT«? W 3?T g? I ( ^oo ?: ) 

(g) 5 ^ ?5 1 ^ p ans sgfe 

m \ arra arig^ q i ^ i( angg ( i 3: ) 

^ spaa ana q ( iO 

a»!^ 3 T)a ga 1 p ariifg ^ 1 

? I *nf % ^ 1 g^ rfT I «R3a 

ana an^g 1 qfs»>: nts fii^i ^ r a^i^a r 1 

artga i( \ J^ra ecnan ^aitw? qi*^ 

anfa i( \ eqw 3 jq q?^ sfiga 1 ( \\\ 3: ) 

82. According fo one opinion, the pada of the kalasa 
is included in the height given for the kalasa ; while accor- 
ding to another, it should be treated as an independent 
element. 

a. In the opinion of the first school, the pada of the 
kalasa should be 2 Sn., the dama VU or 2, the dori ^h, 1 
orVa, the cftangafa 2^U or 2, the kan(t 1 and the ghaa 1 an. 
in height. The kalasa~pada should be 4 an. X 4 an. 

b. According to the other school, the kalasa-pada 
should be 3, the kalasa 8 and the chakra (in the case of 
a Vishnu temple) 5. There should also be a machuli 
between the kalasa and its pada, which should be V 4 Sn. in 
height. If the kalasa-pada be 2, its muhanii should be 1 
and the batter 1 3n. It should be square, with sides 
equal to 3’^/i6 or 6 an. in length. 

On the kalasa, which is 8 an. in height, there may also 
be placed a ghan, 2 §n. high. The flag at the top of the 
temple should be 5 5n. wide and 15 an. long. 



XIV. The Rekha Temple : 

Certain details of construction 

LXXXIII. Thickness of the walls 

With reference to Rekha temples of the panchanga 
type, it has been said in the silpasasfras that the length 
from kanika to kanika on the outside should be twice 
the length of the garbha, 

(^) rim m ^ wf 3 ii ( s: ) 

^ 3: ) 

*w «BTfe »n^ H ii p sn^f ^ ^ 9^ (^ow 

m ^ qpN 11 ( g: ) 

tggri «nn nu an^g an 11 nte an 

{.\^o sO 

w ^’''ars li ( ^vo g: ) 

(g) rpi afif g \ g v’^ nV \ (^o g:) 

n wurn sO 

^ ^ ( c;q g: ) 

83. From the centre (of the garbha) to the outside of 
the ba^a is 16 an. In the Maha Barabhi, Garufa, Ratnasara 
and Sribachha>khan4asala, the length the garbha being 
16 an., the two walls should also be 16 an. 

If the garbha be 1 cubit, the two walls should together 
be 1 cubit. (The same is true of temples having 9 cubits 
or 11 cubits as the length of the garbha. As a matter 
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of fact, if is a general rule applicable to all panchmga 
fRekha temples, except in certain specified ’ cases. Two 
such exceptions are noted below.) 

^ LXXXIV. Two exceptions to the above rule 

(«e) ^ stif ^ 

Wf55^ii (n^iO 

W\ ?5Tfe anijs ^ ^ an ^ ^ (I II 

( SJ ) 

84. In the Brishava temple, the garbha being 1 kathi 
or 16 an. square, the wall should be 6 an. thick. 

In the Bibana, the garbha being 1 kathi or 16 an. square 
the wall should be made 6 an. thick. 

LXXXV. Construction of the interior 

If will be seen from the accompanying plate, which is 
that of a ruined Rekha temple at Telkupi in Manbhum, 
that after the tower has risen to a certain height, a 
horizontal course of stones is laid across the walls to form 
a roof over the sanctuary or garbha. Thelfemple is of the 
fti-anga type and has only 5 bhumis in the gandi, with a 
bisanta at the fop. A similar course of stones has also 
been laid immediately after the third bhumi, thus forming 
another chamber above the garbha. According to the 
sifpins, the lower course of stones is called garbha-muda, 
while the upper one is called rafna-muda. 

From the structural point of view, these horizontal 
courses serve a very useful purpose, functioning as tie- 
plates between the otherwise insecure sides of the Rekha 
temple. 
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LXXXVI. The corbelled arch above the lintel 

If is interesting to note that the architects of Orissa 
resorted to the method of building a corbelled arch above 
the lintel, on the inside of the door, in order to 
reduce the weight to be supported by the lintel. 
According to the silpins of Lalitgiri in Cuttack, this parti- 
cular arch is called the gania ; but the term seems to have 
been used in a different sense in the silpasasfras. An 
illustration of the arch is given from a ruined temple 
situated in the neighbourhood of the Safrughneswar temple 
in Bhubaneswar. 

In Orissa, the corbelled arch is screened from outside 
view by a continuation of the ornamental face-stone ; but in 
certain temples in Manbhum, built both of stone and of 
brick, these arches are not so covered up and can be seen 
from outside. In the latter, the lintel has actually been 
dispensed with. 

LXXXVII. The Paga and Dhara 

The paga has already been defined as a segment 
produced on the outer face of a temple, if part of the face 
is subjected to projection. All pagas, except the kanika 
at the corner, may have edges carved upon them, these 
being technically known as dhara. Each paga has a 
specified name in the silpasasfras. There are two systems 
of nomenclature ; one of which has now fallen out of use, 
while the other is employed by silpins to the present day. 

The central paga is known as raha according to one 
system and as go-rafha or madhya-rafha according to the 
Other. Both systems of nomenclature are given below in 
tabular form. 

16 
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Trirafha 

Kanika, 

Pancharafha 

Paha, Anuratha, Kanika, 

Sapfarafha 

Rahay Anurahay Anurafhay Kanika. 

Nabarafha 

Rahay Anurahay Anurafhciy Parirafhay 
Kanika, 

Trirafha 

Gorafha or Madhyarafhay Kanyasa. 

Pancharafha 

Gorafhay Anurafhay Kanyasa, 

Sapfarafha 

Gorafha, Upatafhoy Anurafhay Kanyasa, 

Nabarafha 

Gorafha, Uparafha^ Anurafhay Pari^ 
rafha, Kanyasa, 


The second series has been used in connection with 
mutilated descriptions of the temples in Sanskrit verse ; so 
that this is evidently the one which was formerly in vogue, 

LXXXVIII. A note on the subsequent measurements 

In course of the following chapter, we shall come across 
certain usages peculiar to the sitpasasfras. Thus in the 
nabarafha Kshetra-bhusana temple (p. 132), it has been that 
it should consist of 22 bhagas or divisions. In the 
accompanying drawing, we find, two sets of figures beside 
the pagas. Of these, the figures inside represent the 
relative proportion of the pagas. Thus the raha is given as 
2 V 2 , the anuraha as 2, the anurafba as IV 2 , the parirafha 
as 2 and the kanika as 3. These altogether make 11 ; twice 
that is 22, the number of bhagas ascribed to the temple. 
When building the temple, therefore, we should measure 
the outside length from kanika to kanika, divide if info 22 
parts and assign to each the required number of parts. 

The figures given above the pagas in the same drawing, 
which is that of half the ground-plan, indicate, in angulas. 
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the amount of projection of each paga from the one 
immediately behind if. Thus, in the present instance, 
the r3^5 projects IV 2 an. from the anuraha, which 
projects 1 an. from the anurafha, which projects V 2 an. 
from the parirafha^ which finally projects ^/4 Bn. from 
the kanika paga. 

LXXXIX. A note on the distribution of sikbaras 

In many panchatafha temples in Orissa, we find 
three stkharas in each anurafha paga, and one sikhara 
of considerable size just above the junction of the Rekha 
and the Bhadra, set upon the face of the raha paga. 
This makes a total of 24 and 1 stkharas. In such 
temples, the number of stkharas is given in the silpasasfras 
as 24, so that the one at the junction is generaily left out of 
account. 

In the succeeding specifications, the number of stkharas 
which should adorn each particular temple is frequently 
given ; but as their distribution has not always been 
indicated, if has not been possible to arrive at a satisfactory 
reconstruction of all the temples described herein. The 
meaning of the terms pusangkara or pungsakara and kufat 
which have been used in this connection, are also obscure. 



XV. The Rekha temple : 
Specifications of different examples 


XC. The thirty-six examples 

(^) ^ I I I 

I I nafs i 

( I 1 Rl 

I ^I I ^hrisij I SRR 

I ^iRjil5ft?r«i8jT?fi I i sre^fllq i 

?OTT55«? i?i iniTin I I jnvRl Jnml ^ i 

^ 1^1 si?83% gjiHpqT?ii I ?ra??i |j(i 

#s: I ( Ro-R 3: ) 

90. Names of the thirty-six temples — Maha Meru, . 
Mandara, Kailasa, Bhadra, DibidSna, Kesari, Srivatsa, 
N„ndivardhana, Chitrakuta, Subarnakuta, Padmasila (?), 
Kritidushana, Ratnasundara, Bihasfa-indra, Kshefra- 
bhusana (?), SarbSngasundara, Sritaru, NichasS, Mulasri, 
Hangsa, DribidSna, Garura, Laghubimana, Astasri, 
PadmakSra, Kalpataru, RatnasSra, Laghuseka, Madhabl, 
Nagari< Kosoli, Birati, Basanta and Suralaya. 

If is interesting to note that some of the names have a 
geographical significance. Thus Kosoli and Birap are 
evidently connected with the countries of Kosala and Virat ; 
while Nagari probably refers to Nagara, which is supposed 
by some scholars to mean Pafaliputra, the chief city of the 
Magadha Empire, 
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Although the number of temples has been given here as 
thirty-six, we shall find that the number of temples actually 
described in the silpasastvas far exceeds the specified 
number. 

Nabaratha temples 

1. Astasr i : 

\ ^rfqg ( ^o\i» 5; ) 

( 3 ) 8 i 2 # wn ^7, im t 

rw] 

I 

, I n 

-_fir 

U ( s: ) 

The Astasri consists of 10 bhagas, 9 rafhakas, 20 bhumiSy 
the rekhagunaghafa is 2 an., the number of pusangkara 256 
kufabara. (If should be set upon the) Khura pisfa. 

According to another version, the numbers of bhagas 
should be 11, and the temple should be without any 
sikharas. 

Two figures are given ; in one, the ratio of the rafhakas 
is shown as 16-5-8-5-16, in another as 5^/2-9-15-15-9. But 
these do not agree with the given number of divisions or 
bhagas of the temple. 

2. Bahantisara : 

( 5[SP5 ) ( i|^ ) V^llo-Mlo W 

( f ) 
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The number of bhagas in the Bahanfisara is 56, 
rathakas 9, sikharas 65 (cha probably stands for chausafhi, 
64 the additional one bein^ the sikhata placed in the rohaj. 
The total number of mundis in the bhumis is 160. 

In the accompanying illustration of the ground-plan, 
the proportion of the rafhakas is given as 10-8-6-4-4 ; their 
projection being 2 -IV 2 -I-V 2 an. The rekhagunagbdfa 
is given as 13, which is doubtful. 

3. Bahargamasara (this may be a corruption of the prece- 
ding name) : 

(^) WT H ^ ^ #5 ^00 

) V?-llo-lo ( ) 

In the Bahargamasara, the number of bhagas is 56, 
rafhakas 9, sikharas 64, and the number of bhumis in the 
gandi is 10. In the ground-plan, the rafhakas have been 
shown in the ratio of 10-5-5-4-4, with the following 
projections, 2 -I-V 2 -V 4 3n. 

4. Barabhi : 

( vn ) ^o-J(“q-y-« ( ^qi# ?• ) 

The number of bhagas in the Baj-abhi is 28, rafhakas 9 ; 
there should be no sikharas. The rekhagunaghdfa is 4 3n. 
In the plan, the rafhakas have been shown in the ratio of 
10-5-8-4-4. 


5. Biharasara : 

(^i) faiw ra?: vim ^ 
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( Jr^Jini ) ^(-Mno-i|o (^og:) 

5. ^ fwftg ^^IQOIRnS R 

( vm ) ( Jrsm ) v^iio-io ( s** ) 

The BiharSsara consists of 64 bhagas, 9 rafhakas, 64 
sikharas, 20 bhumis, and is set upon the Kumbha 
pisfa. Its rekhagutiaghafa is 2 an. The ratio of the 
rafhakas is 8-3-6-3-12 and the projections are 2-l-^/4-^/2 
or 2 -I-V 2 -V 4 an. 

In the anuratha, there should be 32 sikharas, at the 
rate of 4 in each ; in the kanika, there should be 24 at the 
rate of 3 in each ; in the raha, there should be 8 at the rate 
of 2 in each ; thus making the total number of sikharas 64. 

6. Biswakarma : 

(^3) . I fiiim I WT 8TRR I 

RT#n I «FTt \ ^Pqra 

1^1 3T5K>4t ^51 \^\ 5nora^ iJ<i 

^ l^llol nsq^«l ^^§3^WI^R‘ 15^1 I I 

I ( i: ) 

The asana or ground-plan should consist of 32 bhagas. 
From kanika to kanika, (the length) should be divided into 
32 parts. The kdnyasa should be 3 ; the anurafha 3, the 
parirafha 5, the uparafha Vh, the madhyarafha 9. (Here 
the total length of the rdhd paga is given, instead of that 
of its half as in the previous examples.) 

7. Chitrakuta : 
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^ ^ \\ 8^^ ^1*? 

P 3n3 q ( ^{(5.-^0 35 ) 

The Chitrakuta should consist of 19 bhagas, 9 rathakas, 
20 bhuntis. It should have 64 sikharas and its rekhagunaghafa 
should be 2 an. In the kanika paga, there should be 
32 sikharas, at the rate of 4 in each. In the amrafha, 
there should be 24, at the rate of 3 in each ; while in the 
raha there should be 8, at the rate of 2 in each (half). 

8. Drabibana ; 

(?g) 5^11^ WT ^5^ ^*1^5 «r 5. ^ Carrara ^ ) 

»l|o-^||o-j(-v^ ( 35 ) 

(it) ater ^5^ ^ ^ (m) ??iio-^iio- 

s<-^^ ( Jiaffoi ) v^ll<>-io (?) ( 35 ) 

The Drabibana consists of 32 bhagas, 9 rafhakas, 
24 sikharas. Its rekhagunaghafa is 3 an. The pagas 
should be in the ratio of 4^/2-lV2-5-6-3, their projection 
being 2-1-^h'^U (?) an. 


8. Garura : 

(^) ifnn 5, tv ^ ^ x^- 

fqg ( WI5 ) l(-^l|o”l(-?l|o-i( ^f3Fn fflo-IBo-X-llo ( ^ ?: ) 

3TfT3 artij^ \\\o ( s: ) 

iT55f »niT 'I ^ ( tv ? ) ^^ipiisira 

^11* (TO) II «TTIT »niT ^ ^ 8Tg t!TO T H> 

«iiiT 51 WT ^ p ipffiroura! w\ ?o 8ip«ft Wi ftrat 
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^ i ^ W wsi^ 

|5# iT?5f WT warn ( ) k-^Wo- 
5c-^llo-S( ( ) X-^-VI|o ( ^M>o-^ 3 : ) 

l(-^l|o-:(-^||o-l( ( itsiq ) ^||o-^-io-||o »T^ «FT 

f«i^ H ^ I 5^.0 ^^jpirais ^ ^wifqa w- 

^ »nn ^o p E^iTST «n*T ^ 5 ; «Tgw wt ^o ^ wn ^ 
p wn ^o ?rflra «ii(hhi gJo« qi y «n3 

qrai 5?o \ «n3 qref m. ftrew 

( ?v*v-J< i: ) 

The Garura consists of 36 bhagas, 9 tafhakas, 64 
sikharas, 20 bhumis. If is set upon the Padma pisfa 
and its rekhagutiaghafa is 3 or 2 V 2 3n. 

The rafhakas are in the ratio of 5-l*/2-5-P/2-5, 
the projections being ’/4-’/4-x-^/2 or x-l-l -*/2 or l^/ 2 -l- 
V4-V2'an. 

At the corners, there should be 36 sikharas. In the 
anurafha, there should be 24, at the rate of 8 in each, and 
in the raha there should be 4 ; thus making a total of 64 
sikharas. 

9. Indr a : 

(>a) 1*;^ »iT w vi ^HcT ^ ^||o 

( ( il3ioi ) Mlo -lo-x ( \ci\ f: ) 

(®) 531^ viFT 5^0 5 . ya o 3 ; ) 

( WR ) ) VHo-llo-llo ( ^ VVIIo-X ) 

The Indra consists of 20 bhagas, 9 rafhakas, 24 
sikharas. Its rekhagutiaghafa is 2^ 1 2 an. The ratio of 

17 
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the rafhakas is 3-lV2-l*/2-2*'2 and their projections 
2-1/2-I/2-V2 or 2-2-^/2 -x an. 

10. Kailasa : 

35 ) 

^sra WT H ^ ^i 03 piT- 

sne ^ fwd^iB— (^) v^iio-^-i- fno- 

^ ’'iT'T q p «»g^rcisn^ »nii | «nn q p qfiware 

«nn ^ p spfq^saw wi q srf? ^ aUT 11 
fewc sra? 9113 3re^ v 

ero qr^ qfefe \?, fesr ^i?i% ^ ^ q nm 

fit ^dFT «*?rwr ( wv ) i^-<iio-i(-<iio-i( ( ^ (?) 

fllo-^io ( ?vs^, \\$i( y. ) 

( wi ) it-f-v-f-v R qufqg ( ?: ) 

The Kailasa consists of 36 bhagas, 9 rafhakas, 
64 stkharas, 20 bhamis, and is set upon the Kumbha pisfa. 
The rekhagutiaghafa is 3 an. The ratio of the rafhakas 
Is 4-3-4''3-4 and the projections, 2-l^/2-l''^/4 an. According 
to another version, the ratio of the rafhakas is 5-Vl2-Vl2~5. 

There should be three sikharas in each anurafha 
making a total of 24. Beside the kanika, there should be 
32, at the rate of 4 in each. In the raha, there should be 
8 ; thus making the total number of sikharas 64. 

m) WT ?oit It spw 5. II fit II 9o II \m- 

\\\o i qpf iqjqte ii ( f q t: ) 

«im ?ov ii ■qrasfe fv 5. q© 

R ( ^ ) ) v^■o-llo 
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^ *ifeR \'g mj ^ 

«n3 I w *!sq^ «TO| «r«re ^ i 

( ?: ) 

WT Vsjym ?||o SjfiT 9o ( cm ) 

R-?o-^^-?o-^J( ( JrSSFI ) VMIo-lo ( 3: ) 

The Kail3sa consists of 104 bhagas, 9 tafhakas, 64 
sikharas, 20 bhumis, and is set upon the Bhadra pisfa. 
The rekhagunaghafa is l^h or 2 an. The ratio of the 
rafhakas is 12-10-25-10-35 or 12-10-25-10-4 (24?). Their 
projections are or 2-l-V4-^/2 an. 

It shall bear 24 sikharas in the kanika, 24 in the 
anutafha, 8 at the sides of the taha, 4 in the middle of 
the raha. The last 4 should start from the middle of 
the baranda (i. e. from a point below the commencement 
of the- gandi.) 

There is another incomplete specification for the 
Kailasa, as given below. 

mn ^llo ( vsq ?: ) 

Now, the Kailasa consists of 49 bhagas, 9 rathakas, 
40 sikharas, and its rekhagunaghafa is 3^/2 an. 

cim ?#q I wi i ^ i 

"lisra I wi ’'ifrw strr i^i •aqcrq) 

«nw)!i iS(i ^2% ^ I w ^ioi5?f ij{i 

I ( 3: ) 

The Kailasa consists of 48 bhagas the kanyasa is 

equal to 8, the anurafha half of that, the parUrafha equal 
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to 3, the uparafha 5 the madhyatafha 19 (This however 

makes the total 30 instead of 48). 

11. Kshetrabhusana : 

9o sfs «o ve(% ^ 


^Ilo 

^l|o 

^ 1 mo 

mo 

^ \ \ 

K j 

II- 1 ?iio Rib 

1 

'• 1 ^ U 

L 

M {1 m 

m 1 


The Kshetrabhusana consists of 22 bhagas, 9 rafhakas, 
32 sikhatas. At the comer of the kanika, there should be 
kumbhas. In ten bhumis, therefore, there should altogether 
be 40 kumbhas. 

From the accompanying figure we find that the propor- 
tion of the rathakas should be 2^/2-2-l^/2-2-3 and their 
projections Vh-l-^h-^U 5n. 

This temple presents a very interesting feature. It will be 
noticed from the ground-plan that the side of the garbha 
has also been indented, instead of being kept plain. More- 
over, kumbhas have been set at the corner of each bhumi 
in the kanika paga. Now, we do not find a single instance 
of this; type in Orissa itself. But the temples of Udaipur, 
Jaipur (Amber), Ujjain and other places in Western and 
North-western India have this feature as one of their 
prev^ing characteristics. 
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12. Maha Mepu ; 

(«6) nK »nn I 5. i i( 

^ ^ I \'ii I 11 «jg^- 

i2 «ig?re[Ti3 i^i ^ i ^ ^ i 

iife 5tf^ I '5nft ^ fwsw: i »Tfe ^wf 

k mX s: ) 

^ fe^^oqs^ 

M w { JtSTOl ) VMIo-lo ( s: ) 

^snen^. 

^ q?if^rg ( ) ^v-^-vs-i-^^Jc ( jJ^sm ) r-?i|o-?-iiio w 
»nn ??q 3^I5T ^ ^ 8Tg?«l «rT \!q p 'TftT«T ^ 

«m i(o irn^ ^n^pt w^r i fe^*»R ^rftra m snftw i 
8TI3 qr^ gust »igr8t sro q# 

qtf fe?3i[ ^q sfefe 

ftpjR: 1 ^ ^?gitr an^ fe?a? q gfqfe 

Si% q?EI5 \<ii ( ^J(vs-q %: ) 

The Maha Meru consists of 112 bhagas, 9 rafhakas, 
64 sikharas. The ratio of the pagas is 24-3-7-9-25, and 
their projections are 2 -I-V 2 -V 4 or 2-lV2-l-’/4 an. The 
rekhagunaghafa should be 1 an., and the temple should 
be placed upon the Padma pisia. 

At the sides of the kanika, there should be 32 sikharas 
at the rate of 4 sikharas in each (here the term mundi has 
been used in the sense of sikharas). In the anurafha, there 
should be 24, at the rate of 3 in each ; these should start 
from the level of the baranda in the bdra. In the rdhd, 
there should be 8 sikharas, at the rate of 2 in each. 
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WT ^oq wi» IT ftra? fs 3 »n 5 !^ 

?oo ( i» 3 T 0 i ) ;^-^||.-^-X ( ^Uiq 3 : ) 

{m} ^9i^ftreRirT^«T55«Rg<>iT«ira»wR5.(wp) 

( v*J(-^ ?: ) 

TTt g i ^[ w ^ ^ «T 5 . w ^00 (^) \\-\o- 

( ?qo 3 : ) 

W^lirsii W v® '3«TT^ V W« ^ ( qj( ?: ) 

iTTfli^si^ 1 qsiiiin JRiSTOIT3{3?n ^SWIT *51^ ( ?: > 

(3) JnfTJlsii «nir ^r nu^ eii?^ »o ^lasarm » 

ni?p 5. ( ^vs 3: ) 

( Tsi^ ) ( JtSiq ) ?l|o-^-l||o-||o ( ^v* 3; ) 

»n|iTl5? vim n\ «o 

( T- ) 

According to another version, the Mah3 Meru consists of 
112 bhagas, 9 rafhakas, 64 sikharas and 56 khajuriya kufas, 
making a total of 100 mundis and sikharas. The ratio 
of the rafhakas is 12-12-10-10-12, while the projections are 
lV 2 -l-’/ 4 -^/a 5n. The rekhagundghdfa is 4 §n. and 
3 give the number of sikharas as 40.) 

13. Mandara ; 

{%) iTi^ «mT ^ ^oio 

fts ( ^ ) ) VMio-io ( 3 : ) 

TUP? '^3?Tfe '5f3?Tfe a|f»T «IBt 1(0 ^^wwre goiMS I( 

«n3 «soi^ 1(1? wg?«lfeT?R 

Ri? »TgTi5i^ arrafe^^qw 

^ ferai: nm ^vii (f«i^) ^v^V-H 

(JI3I0?) V<llo-Mllo ( ^l(q T. ) 
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I 5. I I ^ I ^ 

^iior’-smfTO^ »nfg I 

anf 3 1 m^ Wfg I ( ^j(-v® t: ) 

The number of bhagas in the Mandara is 64 and of 
rafhakas 9. In one drawing of the ground-plan, the ratio 
of the rafhakas has been given as 12-3-5-3-6, their 
projections being 2-l-^/2-'/4 3n. ; while in another, it is 
12-3-5-3-4, the projections being 2 -P/ 2 -I-V 4 an. The 
rekhagunaghafa is 2 V 2 an. or 2 an. There should be 20 
bhumis, i. e. 10 in the gandi. The temple should be set 
upon the Singha pisfa. 

The number of sikharas is 64. At the 8 corners, there 
should be 24 sikharas ; in the anurafha, at the rate of 3, 
there should be 24 ; in the anaraha, at the rate of 1, there 
should ' be 8 ; in the raha there should be 4 ; the total 
number of sikharas thus being 64, 

(In the gandi), the lowermost sikhara, being equal 
to 5 bhumis in height, should be 15 an. high. The second 
one, being equal to 4 bhumis, should be 12 an. high. The 
third sikharas, being equal to 3 bhumis, should be 9 an. 
high ; thus making the total height of the three sikharas 
equal to 36, which is the same as the height of the gandi. 

14. Meru : 

(g) I? 

^ V *51^ ^ 



136 


OmSSAN ARCHITECTURE 


arrs q HR \\i #s 513?;^ srfegf^s stf?R 

V ^rft ?R3T3nfe gfcrg \?,q ^ \ f 3 

( ( ?v»S. i: ) 

The Meru consists of 108 bhagas, 9 rafhakas, 64 

sikharas, 20 bkumis The rekhagunaghafa should be 3 an. 

The ratio of the rafhakas is 4-5-9-5-19. It should be set 
upon the Padma pisfa. 

In the raha, there should be 4 sikharas ; one in each 
anuraha, making a total of 8 ; 3 in each kanika, making 
a total of 24. In the jalanfaras, in the bara, there should 
be placed 128 mundis, at the rate of 4 mundis in each. 

15. Nagar i : 

(>?) WT 5(1^ ^ VO M S® ) 

(iji) »n vm 5. fe’a? vn v© ^ ) 

) v^iio-iiio-fc^o ( It ) 

(3) WT Vo ^ (^) 

( JRSm ) V?llo-ll|o-lo ( ^q i: ) 

The Nagari consists of 52 bhagas, 9 rafhakas, 40 
sikharas. Its rekhagunaghafa is 3 an. The ratio of the 
rafhakas is 5-5-4-6-6, and their projections are 2-lV2-’/4-5/8 
or 2-1V2-’/4-V4 an. 

16. Nisara ; 

(^) Wn ^v T«Tsp 5. ^V ^ Ro ^ 

( m » ) 

ftwra ^v \jmR r i 

5ffi[ aT?T 5iT^in 11 gfw® sj^ V® 
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fkm q HR 505^1*5 «iin n P 

*nnj^ 8?3(«i5n^ «i*T V* ^qftwiw Rift«nn» 

«JT \? »TR wn ^5? l^fitg ( ) ^-^llo-^llo-V^ ( ) 

V»o-?l|o-«o I ( X\\ S: ) 

nyc n i > ^ aT ^ i 

I »Ttw I ^rafWT w^m w 

(5.0 1:) 

The Nisaya consists of 34 bhagas, 9 rafhakas, 64 
sikharas, 20 bhumis and is set upon the Khura pis(<t. 
Its rekhagugaghd,fa is 2 an. In the kanika, there should 
be 40 sikharas ; in the anurafha 24, at the rate of 3 
in each ; the total is thus 64. The ratio of rafhakas 
is 6-2^/2-3V2-2-3 and their projections are 2**/4-lV2-’/4 Sn. 

Or, the gorafha should be VI 2 , the uparafha % the 
paritafha 1, (the gorafha 6). Thus ends the specifications 
of the Nisara temple, which is nabarafha. 

17* Ratnasara ; 

(«P) «Tn 5i i ^ ^k. snfei 

^ «iP«I c; ^ 

m \o ^ ?;9iahc wi mm 
( iteioi ) :^-^l|o-^-||!o ( i: ) 

(®) ^?raR »nn Rq ^ q© » (^^, 20 

The Ratnaslra consists of 34 bhagas, 9 ‘rafhakas, 15 
bhumis, and it has no sikharas. The ratio of the rafhakas 
is 3-3-4-2-5. (But the caste of the temple is wrongly 
^ven as Vaisya.) The projection of the pagas is 
' 2 -IV 2 -I-V 4 an. It should be set upon the Singha pis{a, 

18 
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According fo another version, the RatnasSra consists of 
28 bhagas, 9 tafhakas and 80 sikharas, the rekhagunaghafa 
being 4 3n. 

18, Sarbangasukdara ; 

(«P) vim T«I «5 ^ 

^^jyipiTS ^ 51% ^ mcr i f5mJi% vrr 

•sTiftfti » m ^i?nii^ q 3 ^[tt 5 I m % 

8 igw «sftsi vim « qf^«i \ spfji^ <5^81 '?n% vn v ^wi%g 

( ^*5 ) ( VJ3IOI ) V^llo-lllo-x ( i: ) 

«NmT§ 3 [ vnn Rq 3 PW ^ ^ \o §?^f^ 

( ( irsm ) ?<-Mlo-|o ( ?: ) 

The Sarb3ngasundara consists of 28 bhagas, 
9 rafhakas, 64 sikharas and 20 bhumis. The rekhagunagha(a 
is 2 an. The ratio of the rafhakas is 4-1-4-1-4, and 
their projections are 2-l-^/2-^/4 or an. It 

should be set upon the Suthira pisfa (or according to 
another reading Kumbha pis{d). 

At the 36 corners, there should be 36 kufas. There 
should be 3 sikharas in each anurafha paga making a 
total of 24, and 1 in each raha making 4. The total 
number of sikharas is thus 64. 

19. Srebtaru : 

{%) ^ Vim <?r 3 ?if 5 \)i \^ijpjn- 

5113 ^ «n 3 q 51 3 i 3 W i 51 aigw ^ p ’ife*! *im j( 

p vim q nm vim 51% f^i «ii%in <^1% 
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fwsw nm ikm wi ?wi<ra Pa^ifiig ( ’csw ) 

5#-l|o-{C-RI|o-V ( ^310! ) v^ih-Miip ( i! ) 

^sRp 5. Ro R (Wf) 

«-l|o-!(-R||o-}? ( ^3101 ) VMIo-lo ( SP ) 

The Sreefaru consists of 32 bhagas, 9 rafhakas, 20bhumis, 
and 64 sikharas. The rekagunaghafa is 2 Sn. It should 
be set upon the Singha pisfa. The ratio of the rafhakas 
is 4-^/2-5-2^/2-4, their projections being or 

2-1^/2-1-’/4 3n. Of sikharas, there should be 4 in the 
raha, 24 in the anurafha, at the rate of 3 in each ; 36 
at the kufas. Thus ends the specification of the Sreefaru 
temple. 

Sapfarafha Temples 

20. Astasri : 

(50) WPT X{[ vs ^ ( WP ) 

) R-l-x 

(3) viFI Rvs vs ) 

( irsiq ) V^llo ( 3: ) 

ETgjql wT vs X ^JsiJjinqis M ^ 

( i»3i0T ) VMI® ( 1: ) 

The Astasri consists of 27 bhagas, 7 rafhakas, 64 (?) 
sikharas. The rekhagunaghafa is 3 3n. ‘.The ratio 

of the rafhakas is 3-3V2-2-5, their projections being 
2-I-V2 3n. 

21. Birati : 

(«p) ^?ife inn vj ftren ni% ( m 

VVilo ( ) 
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(^) Irofe snfe ( ^05? s; ) 

( 3 ) Sfife «R RR V* ( \q, \c;?,y7,c;\ ) 

The Bira$i consists of 22 bhagas, 7 rafhakas. If has no 
sikharas. The rafhakas are in the following ratio 3-5-2-3, 
and their projections are 2-I-V2 3n. 

22. Chitrakuta : 

(3) felfS WT ^ ^ ( ^si«l5 ) 

( item ) ^x-||o (?) ^igjynMS ^l|c ( vS( 3: ) 

«wwiraJlwte I «Rfoi«i5T I TOi? 1 teifii- 

w «n»T I ?s 0 I ( 5.5. 3: ) 

The Chitrakuta temple consists of 18 bhagas. If has no 
sikharas in the gancii. The rekhagunaghafa is 3^2 Sn. 
The ratio of rafhakas is 2-2''l-4, their projections 
being (2)«1-^/2 an. 

23, Chhatribhusan a : (Kshetrabhusana ?) 

(la) 5 «t r w m 

qRl §wi »o en<5 ( ?:«n5 ) ^i|o-^iio- 

^-^iio ( item ) Mio-x ( ^c;\ 3; ) 

The Chhatribhusana consists of (11) bhagas, 7 rafhakas, 

52 sikharas At the edge of the kanika paga, there 

should be kumbhas The ratio of rafhakas is 

l'/2''l^/2-l-lV2 and their projections are I-V2-X an. (The 
fact that this temple has kumbhas in the kanika paga like 
the nabarafha Kshetrabhusana temple leads us to suppose 
that the name Chhatribhusana is r corruption of the word 
Kshetrabhusana.) 
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24. Duipapma : 

(*B) ^ w wn c; m v® sj^ir ^j( r 

qfifqs ( vipf ) Mi|o-^-^io ( itgioi ) ;^-^-no ( %: ) 

The Duipadma temple consists of 8 bhagas, 7 rafhakas, 
32 sikharas and 15 bhumis. It should be set upon the 
Padma pisfa. Its tekhagutiaghaia is 2 an. The ratio of 
rafhakas is l-’^U-l-VU, their projections being 2 -I-V 2 an. 

25. Garura : 

(^) *n wn qo ^ (w^) k-k-^-^ 

( ttePH ) VMlo ( ?ql( ) 

The Garura consists of 34 bhagas, 80 sikharas and (7) 
rafhakas. The rekhagugaghafa is 3 an. The ratio of 
rafhakas is 5-5-3-4 and their projections are 2 -I-V 2 an. 

26. Kailasa ; 

.(^) «q \s m ^00 « 

( 9qk i: ) 

(gi) Tlin Vq ^ya ^00 V ( ) 

) R-x ( M ss ) 

^nni^q \s ^3<irNi3 5 ? ( we ) 

( ) 

The Kailasa temple consists of 48 bhagas, 7 rafhakas and 
100 sikharas. The rekhagugaghafa is 4 an. The ratio of 
the rafhakas is 5-3-6-10, their projections being 2-x-x an. 

27. Kalpataru ; 

(«) w |o w V* w ^ {^) 

( ^ql( ) 
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(3) \s ^ g qi q ig (^) (m^) 

?:) 

«S3q?WJ 5«T vs ^ (^) ^o-i(-J(-^o 

( ^qv s: ) 

The Kalpataru consists of 60 bhagas, 7 rafhakas, 32 
sikharas. The rekhagunaghafa is 3 5n. The ratio of the 
rafhakas is 10-5-5-10. 

28. Kanihasth a : 

(3) vs ^ feiaic ^ Rq ( ) 

) V^llo ‘'i ( J(| %t ) 

The Kanihastha consists of 28 bhagas and 7 rafhakas. 
The number of sikharas is 28, the rekhagunaghafa, 4 5n. 
The rafhakas are in the following ratio 3-4-3-4, their 
projections being lA-^h 5n. 

29. Kshetrabhusaka (See also Chhatribhusana) : 

(’5) 1 wi I ifrw (swfN 1 

feral 

argp^ ^CTft^aiivii ajfew ?i5Rra ^ ii 

^ffejqaram II ?««- 

^Iga I ap'hjjpii mm ii ii ii i(» n ( q^-qvs 3 : ) 

^feriii ^jfepwnraf^ II agpfiy 
3 ^feB(o? II tqrsraJ! II aj^njwrai^ ^ranra 11 # 11 is) 

(m) TOi3[ wrr w vs 

igg ^ «FtJr 8?3^^ ^ «i4 Bf II ’ifNt I ^oRperfeife^l 

( %' ) 
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The Kshefrabhusana consists of 22 bhagas, 7 rafhakas. 
The gorafhais formed by 6 bhagas, the anurafha by IV2, the 
patirafha is (equal to it), 

30. Krittoushana : 

(*15) xm ^ ^ ^ 

( WE ) V^llo-^llo-^ ( tram ) \-\\o-\o ( g: ) 

WIT RJ( vs ^ ^5^. 5jfil ^5. fC- 

fqg ( ) Rvs (?) ^iio-Tiiio-^ ( ) i:iio- viio I wn 

Wvs 5?8Tg?IfT WIT vs 55 ®T3W W J( p lEfoTO ^ 51^ 

( ?|ic s: ) 

The Kritidushana consists of 25 bhagas, 7 rafhakas, 32 
sikharas, 19 bhumis and is set upon the Khura pisfa. The 
rekhagunagha(a is 2 an. The ratio of the rafhakas is 
31/2-3V2-2V2-3, their projections being or lV2-l-^/2 

an. ■ There should be 24 sikharas in the anurafha paga 
and 4 (8 ?) in the raha. 

31. Laghumandara : 

(3) wn vs few \\ (w«b) 

( 3 ! ) 

The Laghumandara consists of 26 bhagas, 7 rafhakas, 
the ratio of its rafhakas being 3-3-3-4. 

32. Mandara : 

(«) *T?^ W W vs few {im) 

?-WV ( vs^: ) 
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^ 55 ^^i3n«TO v ( 

( qk 35 ) 

n?^«Tn qgfira^ i #55ra m ^ q%?iy ^ \\\ 

8»3W ?ra 5imif?i 1^1 fi«R^ w«FtJT 

I 5ia^»I I ( s: ) 

(3) H5^ »IPT W6 v» ftpai W ^J333TraiZ V ( V<\i ?: ) 
The Mandara consists of 26 bhagas, 7 rathakas and 
16 sikharas. The rekhagunaghafa is 4 an. The ratio 
of the rafhakas is 3-3-3-4. 

33. Mahadravira : 

(^) wnr wa 5n « ^ 

^^^PTNTS R qRsi'qfqg ( ( ^01 ) ^-«o-||o 

w ( 5n«R 8 IT ) 3 WT q ^ 8Tg?S «TII ^ %% 3?g?I5f WT | 
#i^wTq ^siqiq snm qq ^ 

^Tfi^ ^ f?n?F( » nrq ( ^|q 3 : ) 

The Mahadravifa consists of 28 bhagas, 7 rafhakas, 
32 sikharas and 19 bhumis. It should be set upon the Pari- 
)angha pisfa. Its rekhagunaghafa is 2 an. The rafhakas 
are in the ratio of 4-3-3-4, their projections being 
1-3/4 >i/ 2 an. At the corners, on the khajuriyci ku{as, set 
upon the baranda, there should be 28 sikharas. There 
should also be 4 on the raha, thus making a total of 32 
sikharas. 

34. Mulasreebachha : 

(^) wt qv ^ ^ aiyi n q i a q faqftg 

( vm ) ^l|o-^i|o-^-V ( Iraiq ) VMIo ( ^y 5 ( 3 : ) 



R^RHA TfiMPU 


145 


WT WS v» ^ ^JfWP5 

w» vs p 8?5w vs ^ 8^fr ;< ^ qrfoisR 5HFT q nr wn ^cfirfli 

( ’CSPB ) ^l|o-^Uo>V5# ( JfSM ) 8»gw^ ^ » 

3Tr5 i^!#!raj ^mnra ( ) 

(^) s?«^hgi V^ vs gofhiR ^llo ( q» ) 

The Mulasreebachha consists of 24 bhagas, 1 rafhakas 
and 32 sikharas. Its rekhagunaghafa is 2 an. If should be 
set upon the Singha pisia. There should be 4 sikharas in 
each anurafha, making a total of 32 sikharas. The rafhakas 
are in the following ratio 3V2-3V2-1-4, their projections 
being 2-1-1 or 2-I-V2 an. 

35. Nandibardhana ; 

(3) 5#^^ mn ^\s ^ vs i( ftrew: g (^) ft ^OVS ( ^00 9 ) 

( *13T<II ) \-%-% ( S’* ) 

«I?T vs §jft (^) ^00 ^ ) 

^-^llo-vit ( iteR ) x-^-Uo ( vso s: ) 

The Nandibardhana consists of 17 bhagas, 7 rafhakas, 
32 sikharas, 100 tnundis. Its rafhakas are in the ratio 
of 3-3^/2-2-5, their projections being 2-I-V2 an. 

36. PuRNASALA : 

(^) ‘JotWvsJ ^nn v* ^ ) 

( Jl3m ) VMIo (?5?t-vss:) 

3«a«raT ( !ig ) 3Rr v# ^ arse ^q ^5igon- 

\ ( ?«R5 ) V^llo-^llo-;^ ( itSM ) ^||o-^-X 8^^^ 

19 
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^ 8113 ftrewc; 

»*FT ^ p 8 ^Ifr ^ p 3 T 3 ^«* ^ ^ 

5 i^^ ^ 3 Td »nn?iT 3 R»^t^ ^ilo II 

^ 8 ig^ gg JS 3 I «n^q gKi i ?ng 5 rai^<a*%g?g 3 i i "jote 
I Ifq i ^ferg i i ( 30 
(3) ipfwigT *nn ^ ^^^oirars'^iio ni&^fegR qo 
8ig5c«^ ^o ( ^ ) viUo-^ilo-i^ g vf\^ gi2i?g i 

( kh m 32 ) 

The PurnasalS consists of 16 bhagas , 1 rafhakas , 
18 bftumts and 32 sikharas . If should be set upon the Bedi 
pisfa . Its rekhagunaghafa is 2 or 3 ^ l '2 Sn. There should be 
24 sikharas in the anurafha and 8 in the taha pagas . 

37 . Ratnasara : 

i %) WT 2 iq ^ng v» grfe ^ \o gongra ^ «? 

q 8 » 3 ci 3 t gin | p eigw q ^ 
gm mq gm g qq gm ggiqg ( {^m) 
VMio Hi# 32 ) 

The Ratnasara consists of 28 bhagas , 1 rafhakas , 20 
bhumis . If has no sikharas and, as such, is a hermaphrodite. 
The rafhakas are in the ratio of 4 - 3 - 4 - 3 , their projections 
being 2-I-V2 an. 

38 . Sarbangasundara : 

(9) gm k>f ^ ^ li# ( ^,kf k>^k 32 ) 

The Sarbangasundara consists of 54 bhagas , 7 rafhakas 
and has 64 sikharas . 
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39. SUBARNAKUTA : 

(») WT VS ( \jvs, s: ) 

QiprtfS «FI ^«|» vs ( W«P ) ^^(|o (?)-RI|o-V^ ( ) 

VVMIo(?) ({(VS 30 

«n»T S^o W«5 vs ( ^*1; ) ^||o-RI|o-V^ ( ) 

V^iiio mm v^iio ( T ) 

#tm Rvs ^ g vs ( ) :(||o-:^||o-V^ 3TM2 ^l|o 

(R1?0 

The Subamakufa consists of 20 bhagas, 7 tafhakas and 
32 sikharas. The rekhagunaghafa is 3^/2 3n. The tafhakas 
are in the ratio of 2V2-2^/2-2-3, their projections being 
2-I-V2 an. 

40. Sribatsa : 

(®) vs \mrpms o\ (J|^) vMio-ii 

( q{( 3: ) 

The Stibatsa consists of 24 bhagas and 7 tafhakas. The 
tekhagunaghafa is 3 an 

41. Srbetaru : 

(3) »tnT 5^^ ^ infer (w^) (\i( 3:) 

nfRT WB 5 . i^) 

The Sreetaru consists of 26 bhagas, 9 (7 ?) tafhakas. It 
has no sikhatas. The tafhakas are in the ratio of 3-3-3-4. 

42. Tr!Pati : 

(«) *(T ??!n» vs fesf m \o fz (^q^ 35) 

The Tripafi consists of 18 bhagas, 7 tafhakas, and has 
20 sikharas. 
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Pancharatha Temples 
43 . Barabhi ; 

(«P) *il*T qi ij ®n 3 q ?I 5 »^ 

ll 5 »f ws q ^ ^ 

araWR? m II « ^ 51 ^ wn V P a>»g^ ^ 

p «#R5 % ^ nm wn ^o ( ) v^iio-?iio ( ^1^ ) ^"iii® 

( ) 

affii wn %o ?:«ns ^ ’■n 1( 

iifN5iftg(^«nR) v^iio'^iio (^ot;30 

V?llo-^l|o ?IIO"lllo ?• ) 

affsi^TR ^0 #€ 5 # # 'll 1 ( 

) V?llo-?llo ^ W*!^ 55 

^ q ( ^vsvj %: ) 

The Barabhi consists of 10 bhagas, 5 rafbakas, 24 sikhdras, 
8 mundis, (evidently on the bard). It should be set upon 
the Parijangha pisfa. There should be 5 bhumis (in the 
gandi). The m/'Anins should be in the ratio of 2 -IV 2 -IV 2 , 
their projections being Vh-^U an 

44 , Bimana : 

(«B) feiR wn Wf <1 i( ^ i?q ^ 

( ^ ( imn ) ?: ) 

ftUR ^0 J( 5 (|fii 813 ^ ^q ^ 

arWB yai iqi z \ II ftfl ^ 

fUft ^ feral v m. feral ii5rai«R feife mn ^ «ig*rara 

^fUPT fefei nm ^ §jl ^fera 51 1? few! wi [w^m w 

( vvf ) ( imn ) ^is.-? ( ?: )' 
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(From the text it is not possible to determine with certainty 
if the present temple is of the Rekha or Bhadra type. In 
support of the former, we get the mention of rekhagana- 
ghata as a distinctive proof. But when it is said in con- 
nection with the disposition of the sikharas, that 20 sikharas 
should be placed at the “corners of the kanfi between the 
pofafas, which consist of pirhas," our position becomes 
doubtful, as this might be taken as an equally conclusive 
proof of the temple being of the Bhadra type. We have 
therefore translated the text just as it stands). 

The BimSna consists of 10 bhagaSt 5 rafhakas, 18 bhumis, 
24 sikharas. It should be set upon the Kurma pisfa. Its 
rekhagunaghafa is 3 an. 20 sikharas should be set at the 
corners of the kanii separating the pofalas, which consist 
of pirhas. In the raha there should be 4 sikharas, making 
the total number of sikharas 24. The rafhakas are in the 
following ratio 3-l^/2-2, their projections being 2-1 an. 

45. Brishava ; 

(sp) fw qr {< ijfil ^ 

( ) 

i(— qifR ^ ;rrfei ?q« wrm ^ 

(iteioi) ^|||o-|||o 

8i#i wn q^w II fPwiTlq 

5i5ra3T I iq? Jrar^^wiq?! io| ?srl ioi ( sO 

( imn ) V? ( ?: ) 



150 


OHISSAN ARCHITECTURE 


fsr*? w I fij ^ 3Tf«n*^ [\^\ ^Jira 

ii a'sa4^iiT«a«iT I ?i^ 3 rs!r:^ i %5jra ivi 

iw ^Rjarrepw k\ (mo 

The Brishava consists of 12 bhagas, 5 rafhakas, 24 
(or 32) sikharas. Its rekhagunaghafa is 2 (or 4) an. It 
should be set upon the Sundara pisfa. The rafhakas are in 
the ratio of 2-2-2, their projections are 2-1 or P/ 4-^/4 an. 
If the length of the garbha be 1 cubit, the height of the 
temple should be 5 cubits. 

46. Drabibana : 

(«B) WT 'TI k ftWjl’C W 

R (?«r^) ( »13T0I ) ^-5^ i: ) 

sfetR «niT - V ^ ^ 

5051^ wnf q P WT q p ^ 

"W??? ^ 1 11:^ (^«I^) 

( ) ^-iio ( \!(\ 1 : ) 

The Drabibana consists of 24 bhagas, 5 rafhakas, 
24 sikharas and 16 bhumis. It should be set upon the Kapi 
pisfa. It is Vaisya by caste. The rafhakas are in the 
ratio of 4-4-4, their projections being 1-^/4 an. There 
should be 3 sikharas in each anurafha making a total of 
24 sikharas. 

47, PuiPADMA ; 

(^) ^ II I I 

I iiqp 3Tig5qTii. I jrawf 5?q I 

sranj wrm i ( ^ ) 
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^ w wn q qr j< ijfiT ^q ^ {jm) 

^-^iio-^iio ( 3: ) 

qii w*T 3 TO q qi t( ar ^q ^^3300 ^ 

argfsi^ 1 \\i t (t*i^) 

3: ) 

The Duipadma consists of 8 bhagas, 5 raffiakas, 
24 sikharas, 18 bhumis. Its rekhagunaghafa is 3 an. The 
raffiakas are in the ratio of l-l^/2-lV2, their projections 
being 2-1 an. 

48. Kailasa : 

(s) «iFi ^iio ^ i( fwsR: «o ^^ijunqH 5; wq 

31 ^ ftpqi: I (m) ?iio-^iio-;^ ( i(q 3O 

The Kailasa consists of (10) bhagas, 5 raffiakas and 40 
sikharas . in the gandi. Its rekhagunaghafa is 4 an. The 
rafhakas are in the ratio of l^/2-l^/2-2 and their projections 
_ are' 2-1 an. 

48. Khandasala 

(?) ( imn ) ( ^0^ ?; ) 

(3) wn ?? {( fe?a^ ^^pnrqrs ^iio ( ^ 5 ^ g.*) 

WT ?? ffe i( qv g qr ^iio 

( ) ?l|0-?||o-;^ ( Jigpji ) V? ( \so>?q? 3: ) 

The Khandasala consists of 11 bhagas, 5 rafha- 
kas, 24 sikharas. Its rekhagunaghafa is 3^/2 or 4 an. The 
rafhakas are in the ratio of IV2-IV2-2, their projections 
being 2-1 an. 
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50. Madhya : 

v^) ^ fiiFigf sn% ^iio-v^ ($H isi) 

(3) JTrsvifiT wm n ^ Jn% (?s|«li) ^l|o-?(-v^ (^5, 2 :) 

fwm ^«np 3 :) 

The Madhya (Madhabi ?) consists of 11 bhagas, 9 (?) 
rafhakas. It has no sikharas. The rafhakas are in the 
ratio of IVa^?-?. 

51. Mahabarabhi : 

(«) «nn Rq qr i( 5 ^^ ^ k qft«Nfqg 

( ) k-^-k ( i: ) 

Hi^rqgRr WT ^c; qr i( ajfq qr i( go^ 
spftq 8»3T ^q 50^ 3^«I qi^R q« 6 Tfq 3?fl| 8^53 t^ljo 

3TfT? VtFT 313II ^q W»T ^ 3?gw WI q ^ 

q>^ »iTn q^T qvt^iqi 5 T«i i( ^fii^ ‘qrft gq# » 

q^ gi^ qfeq a tgqr i ^ qfefe g(o^ niq q^ gfo^ 

( ) 5(-V-i( ( Jissm ) i^Uo-wo ( ^^q %: ) 

The Mahabarabhi consists of 28 bhagas, 5 rafhakas, 
32 tnundis and 5 bhumis (in the gandi). It should be set 
upon the Parijangha pisfa. The ratio of the rafhakas 
should be 5-4-5, their projections being 2-1 an. If the 
garbha be 1 cubit long, the height of the temple should 
be 5 cubits. In the kanika, there should be 32 mundis 
at the rate of 4 mundis in each. 

52. Mula Srebbachha ; 

(^) gpftq® m «nn ^qgloiq i g ?? 

( ) ?l|o-q-q ( ^q« ?: ) 



' ' ! 



Groiiiul-phm of the ram /inKi/hd Kiiihjs 'rmiplo. 
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The Mula Sreebacha consists of 11 bhagas, 5 tafhakas 
and 32 sikharas. The rekhagunaghafa is 4 an. The ratio 
between the different tafhakas is l^/ 2 - 2 - 2 . 

53. Nanda Sreebachha ; 

(3) «U7 ^ l( \oo ) 

The Nanda Sreebacha consists of 10 bhagas, 5 tafhakas, 
100 mundis and 36 sikhatas. The ratio between the 
tafhakas is IV 2 -IV 2-2 and their projections are 2-(l) an. 

54. R atnasar a : 

(3) 'io ^^iipiNTs qj?! 

m k ) 

^ qpq k ^ ar g ^ 

feiqR qa? k Vo ( Ro^ ?: ) 

The Ratnasara consists of 10 bhagas, 5 tafhakas, 
40 sikhatas in the anutafha. The tekhagunaghafa is 4 an. 

55. Sreebachha Khandasala : 

(^) RT k “^3^ RV Jjon- 

qiz ^ ’fnn ^ wn wr « «nn 

Ri# rii^ sfiftqr i ^ 

RV ) ?llo-R-R ( ) R-||o-^ (9) g:) 

99 3 c*i«R q k. RV ^^qjpqiqia ^ 

( ) ?llo-R-R ( ) R-? ( s: ) 

The Sreebachha Khandasala consistis of 11 bhagas, 
5 tafhakas, 24 sikhatas. If should be placed upon a Khura 
pisfa. The tekhagunaghafa is 3 an. The ratio between 
the different tafhakas is VI 2 - 2 - 1 , their projections being 
2-1 an. 


20 



XVI. The Bhadra Temple : 

General Considerations. 

XCI. Other names ol the Bhadra temple 

The Bhadra is also called the MukhasSilS (lit. the 
building which is placed to wards the face or front of the 
Rekha), or Pijrha temple on account of its gandi being 
composed of pirhas. ^ 

(q») ^33 I f 

1 ^ rn?r snfonn i | 

( sO 

91. Build one (Rekha) temple. Buke two mukhasdlds 
(in front of if). Erect a wall round the whole. One should 
know what follows from such works. One’s descendants 
up to the fen-millionth remove will ascend to heaven. 

XCII. Gainthiala 

The Rekha and Bhadra are joined to each other in a 
very intimate manner. The junction between the two is 
called the gainthiala, which literally means a ceremonial 
knot tied between the garments of the bride and the bride- 
groom during the marriage ceremony. According to the 
traditional view, the Rekha being male and the Bhadra 
female, they should be joined to each other like man 
and wife in a state of sexual union. There is nothing 
in the silpasasfras however to support the above view. 

The following passage occurs in the silpasasfras with 
reference to the gainthiala. 






Rhadra dt'ul at Konarak, Pu: 
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(3) ^ 'n qs I ( 3 : ) 

The gainfhtala is 9^h an. set back. 

XCIIL Relation between the Rekha and the Bhadra 

(^) ^ fqg ^ srtg® II Ji% artiis^ v© 11 srrit 

II sjf^ w II nm 

55 ?3aT fqg ^ ats^ v*q u ( ^9,£(-| ) 

a. The pisfa of the Rekha is 36 Sn. long and 40 broad. 
In front of that, the pisfa of the Bhadra is 42 an. long 
and 44 broad. The total length of the pisfas of the two 
temples is therefore 78 3n. 

(qs) II s: ) 

^5ijw»i 3Ti?p ^ ^ ar^ \o ( 3 : ) 

(?3) ^ i%\ ?) I qw KO ailgg 1 3 ;) 

(3) qfq «BTfeq an « qsft ( ^s<>? 3: ) 

b. If the garbha of the Rekha be 16 5n. long, that 
of the Bhadra should be 20 3n. long. 

(«e) ^ qif fnft qmi 9?3?nfe nlfT 11 ( i(^!. 3 : ) 

^ qiq I 

c. The pirha of the mukhasali should start from a 
level which is three-fourths of the bara of the Rekha in 
height. 

Another specification is given about the relation of 
the two temples in the following passages ; but it has 
not yet been possible to find out their correct meaning. 

(»a) ^ ^ qm 

I qm 'sqia qftar qiq nfe- 
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wn I ans q ^ I ^Rn?fe »Tin 

I w5iT«i^ Vo »nn I niq ^j(V ^ *(m i 

I ^ ^ ^ 81^ I ( ?; ) 

( 0 ) scf irara^ ^ ^30 ^ II ^< 11 ^- ( ^ 3 : ) 

^ ^ ^30 sfefe 3?t333 ^ 7 , I Rll^- ^ 

Jwft I ( ) 

XCIV. Meaning of term ‘gams’ 

The term gama has been used in connection with the 
junction between the Rekha and the Bhadra, but the 
meaning of it is still obscure. The sifpins of Lalitgiri 
however use the term to refer to the corbelled arch 
placed over the lintel ; but that seems to be a wrong 
use of the term gama. 

(%) 8? Bilf® I 5Ri 

^ HR II ( 1: ?S( ) 

RTR ^ '<q Wf 3 RIT ^ ^ RR 

I ( Vo ?: ) 

(0) RRT Rft anif® p R l?o I ( ?v^ %t ) 

ITOT •«|33RRTr ( 3 : ) 

XCV. Classification of Bhadra temples 

As a rule, the topmost pirha in the gandi of a Bhadra 
temple is half in length to the lowermost one. If the temple 
be of large size, if might require a considerable number of 
pirhds to bring this about. An unbroken series of pirhds 
does not present a good appearance. In such cases, 
therefore, pirhds are grouped info a number of pofalas, 
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each of which consists of 5 or more pirhas. The pofalas 
are separated from one another by short heights of 
vertical wall called katiH. 

As the raha projects forward, its upper half, or part 
of that, is replaced by a miniature Bhadra masfaka, with 
the ghanfa and kalasa complete. Accordingly, in a Bhadra 
having one pofala, there would be 4 small ghanfas in the 
gandi besides the regular one at the top. It is therefore 
called panchagfianfa or the one having 5 ghanfas. A 
Bhadra having two pofalas will similarly have 9 ghanfas 
and would be called nabaghanfa. A Bhadra might also 
be trayodasa-ghanfa if it has three pofalas, as in the 
temple of Konarak. 



XVII. The Bhadra Temple 
Specification of different examples 

XCVI. We find reference to the following Bhadra 
temples in the Silpasastras : 

Bhadra, Maha Bhadra, Bijaya Bhadra, Nalini Bhadra, 
Medinibijaya, Mahadraviya, Kesari and Kesara. 

1. Bhadra : 

q nio qfgg lllo <TT ^||o 

qogT ^ UTRSf ^ qm grqgr ^ qr iio no 3 | feT 

^01 ^ yiiio ^nfopn «n«iiTrf ^ 

M q i* gioi ^ q*iq qt^ spio^ ^ ^ar q^ \s^ ^ 

^ wzx j( qitfe arar 'qi 

^ ^ ^hr ^T^fqg ) 

VMIo-io ( s; ) 

If the garbha of the Bhadra be 16 an. in length, its 
walls should be 8 an. thick (i. e. each wall should 
be 4 an. thick, giving a total of 8 an. for the two sides). 
The bara should be 16 an. high, the srahi should be iV'i Sn. 
high, with a projection of 2 an. outwards. The ghanta 
is 3 an. high, its batter being 3 an. The beki is V 4 , amla 
^h, khapuri Va and the kalasa 6 an. The projection of 
the pirha (from the bard) is 2 an. on each side, i. e. 4 an. 
in all. Now (these are) the bhumis : pisia, pabhaga 
2nd., jangha 3rd., bandhatia 4th., the upar jangha 5th., 





• 2 o 
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the baranda 6fh., the first po(afa, the kanfi, the second 
pofala., beki, srdhi ghanfa., kanfi, amid. This is 
called the specification of the Bhadra temple. (It 
should be set upon a Bedi pisfa. 

The Bhadra consists of 34 bhagas, 9 rafhakas, 64 
sikharas, 20 bhumis. The rafhakas are in the ratio of 
3-3-4-3-4, their projections being 3n. 

( ) V^llo-Mllo ^ ^ atfT 

5nl?WT 3TIIT W juti 

%l?i ^ 3TK w Tim Tn^ 3 ^ 3 T gw 

^feisi^37g?«i ^er ftp3^ «ift5[«i ^ 

8igiT5r 3Tgt:«i i 'ife*! fe«?n: ^51 1 ^ 

?iT3n^ll ipw ftf T q.% fafn f^i qsftq 11 

^ h »i^qTfq^ II 

^3?5n: I «3PiiTTT mm ii ( !*• ) 

The Bhadra consists of 34 bhagas, 9 rafhakas, 64 
sikharas and 20 bhumis. The rafhakas are in the ratio 
of 3-3-4-3-4, their projections being 3n. Now, 

we are to know where the sikharas should be disposed in 
the body of the Bhadra. In the rdha, in front, there should 
be a sikhara set upon the pirhds. At the corners of 
the raha, there should be two sikharas making a total 
of three for the rdhd. In the other raha, (that one on the 
opposite side ?), there should be similarly 3 sikharas ; 
making a total of 6 sikharas for the rdhds. At the corners 
of the anurafha, anuraha and kanika, there should also 
be sikharas. A sikhara should be placed in the middle 
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of the parirafha. The anuraha, anurafha, paritafha, 
shauld bear sikharas in the middle. Now, we are to 
know how they should be disposed. If the first pofala 
consist of 5 pirfias, then the beki-srahi-ghanfa should be 
equal to 3 ptrlias in height (this is evidently with reference 
to the miniature pirha-masfaka to be set in the gandt). 

(^) ( II I #Prl 

i3T5T II \\ « 5 qvi ) ?I5T 

sigrlfiT ^^|o 3nf55 «iio ^ 

^l(lio snfg p 'll II 1?^% 5? ^ ^ ailaja 

J|3M STflf BTtTjg ^illo %T 9^ 8??I5 3ltlJ3 %T affl? 

artjjg 911- SWT ^55 9^ ^t{ 03 ?t? «Rt!33 ^||o fqfT 9^ 

3TT ^l|0 9Tlf| 9^ 113101 aT?r ?llo q02T 9^ V 

^ wm !|o Tt3M % H (qrft)^ »Tl^ ^ ^533 ^lll m 

9^ 8T331 55 '?rsl3 Ro «II% q09T ^ 3T3r ^ ^5 nm 

^ ans l(Vllo 3 ^ 'H II % 9^ ^l|o 9^R qt^l3— 

m. 3Tti33 ^qiio 1 55 w II 3% 5.110 vii® ^s(^m 

9^9 aw P aTt»53 w §9T ^IIIII P arijp 'TP^ ^oim 
?I5I9 I 'T*^90ai 3 « 6 % 9^'“ arq 

a^fW9 mn^ 9^9 aw ^^OTT9f fefeq II ( 3 : ) 

(Thus end the specifications of the Sribachha Khanilasala. 
To this should be added a panchaghanfd Bhadra. How, 
that one is to know. As the garbha of the Rekha is 16 
an. long, that of the Bhadra should be 20 an. long. Each 
of the rdhd and anuraha should be V-U an, wide, making 
the total 4V2 an. The length from kanika to kanika should 
be 35V2 an. (in the gandi perhaps). In this temple, the 
two pafalas should be 20 an. high. The projection of 
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the pitha from the bam should be Vk an.. Each pifha is 
2V2 an. high and its batter is 2V2 an.. The kanfi is 1^/2 an.. 
The pirhas are 7 (in number). The beki is 1^/2 an, high, 
the srahi 2, with a projection of 2V2 an.. The ghanfa is 4 
an.. The beki (below the ami a) is '/2...(the projection of 
the amia is) 1 an.. The khapuri above is 1 an. high, with 
a batter of 1 an,. The kalasa is 6 an. high. 

(In this temple) the bara is 18 an., the two pot alas 20, 
the srahi, ghanfa, beki, amia and khapuri 14 ; the total of 
these items being 54V2 an.. (In the gandi, which consists 
of two potplas, it is said that) the pirhas (constituting the 
first potala) should be 10 an, high ; the kanfi IV2, the 
upper pofala. ...» the sum of the two being I8V2 an.. 
The kanika paga should have a batter of 4V2 an., that of 
the anurafha being half i. e. 2 an.. 

The batter of the rdha should also be 2 an.. If the temple 
be not made panchaghanfa (i. e, if no miniature ghanfds 
are set upon the gandi), then the batter of the anurafha 
should be half that of the kanika ; while that of the rahd 
should be half of that of the anurafha. 

(^) \\ wng nw Ro 3*133 I ) fqfi HI viio 

qtH an I sp^fi W ?||0 ntsi an ^1110 ^ an vilo 
an R 3TR w \s fqfi p nt23 an ?o ^3 1 
an ^llo ^3 an I »l3in jf3 1 

TO ms ib-o anzi 'anr ^ an 3 1=3 1 arar 
aTOl*H^|^an ^|o II aroif 3if) 

aii3 ^ ^ I H5f vm ifkn i ^ ^ 

^ ^ I M I ^ 1 

9,1 



oi5issai^ ARCHitficfmiB 


# 

( ?: ) 

If the gatbha of the Rekha be (1) 6, then that of the 
Bliadra is 20. The pabhaga should be A^h, jangha 3^/4, 
bandhana Vh, upar jangha 3^/4, baranda 4V2. From kahika 

id kahika the length will be (There should be) 7 pi^hds. 

The two pofafas will be 10 3n. high (?). The beki is 1^/2 
ah. high ; the srMi Vh. Its projection will be 2 an.. The 
ghanfd should be set back ^/s an. from the edge of the 

srahi. The ghanfa should be 3 an. high ; the amla 

should be 1 an. high, its projection being 1^/4 an.. The 
khapuri should be set back 1 an. from the edge of the 
amid. There should be a kalasa for the Bhadra (set upon 
the khapuri). Its height, including that of the pdda (which 
is here called the khurd) should be 6^/4 an.. 

The length (of the gandi from) kanika to kanika at the 
top of the pofala should be half the length from kanika to 
kanika at the base. Thus ends the specification of the 
Bhadra. It the temple is of the panchaghanld type then 
the batter of the rahd should be equal to the batter of the 
sides (i. e. the kanika ?). 

2. A detailed specification is also given for the gandi 
of the Bhadra as follows : 

* ^ vm % ^ m arifs i 

ftrf ar \si?? •gnfi: i J|«jm sn 

953 3 n ^ 1 II- §?n II i 

ar I ^ an Sfiii-o §?n i ^iii® pr i 

I i ersnri sn 

Rio qn? II TO fqfT ar {(iv» qiq i to® an j( i?o 
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gai I v\a.o §?ii i qsfN it !(1^ igm i 

an viii-o Q?iT I Jt^oi an ;ii^o i argir tpfrr^i ir 
art?^ an vm^o ^ i an ;^io qro ii fer 

IT art^ 115,0 ^ 3T^ I if^OT STT ^ 1*0 ?3fm fqfT 

arirp ^ I ^ an » QcITm aTETlI 

«?^T|J?R fqST II *5^56 IT ^1^^ an^ 3T^ I ^|® 3? 

anr I Jf^iar an ^15. §?TT I ar^ I fm an ^ aT^ | 5i^ 
«i»i?T«B^ II IT \\^ in §|T II m® an \\ i 

Jlmoi an ^iio % giasTf q® |q i art^n §?n i q|^ 

^ an » BT^r 1 am an S( in gin wt n|a^ q® |*t i 
an X % iin n qi ioi (Roi-^RiO 

In the case of a Bhadra having a garbha equal to 

hata and 12 angulas in lengthy the first pirha, from kanika 
to kanika, should be 7 hatas 12 angulas long. The second 
pirha should be 7 hatas 4 angulas 4 sutas in length ; its pro- 
jection being 2 an. 15 su., its height being 6^/2 an.. The 
third pirha is 6 ha. 10 an.^ and 5 an. 13 su. thick. The pro- 
jection is (PU an, (2^/4 ?), The fourth pirha is 6 ha. 3 an. 
IOV2 su.. Its projection is The sixth pirha is 5 ha. 7^/4 an.. 

It is 5 ha. IV2 su. in thickness. Its projection is 2 an. 11 su.. 
The seventh pirha is 5 ha. 1 su. in length ; the thickness 
being 4 an. 13 su. and the projection 2 8n. 5 su.. The eighth 
pifha is 4 ha. 12 an. long, 4 an. 13 su. thick and has a 
projection of 2V4 an.. The ninth pirha is 4 ha. 6 an. 10 su. 
long, and has a projection of 2 an. 6 su.. The tenth pirha 
is 4 ha. 2 an. 2 su. long, 1 an. 4V2 su, (?) thick. The eleventh 
pifha is 3 ha, 13V2 Bn. long, X Bn. and Wh su. thick, and 
its projection is 2 5n.. The twelfth pifhli is 3 ha, 8 an, 2 su. 
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long, 5 an. 9V2 su. broad and it has a projection of 1 an. 
12 su.. The thirteenth pirha is 3 ha. 4 an. 10 su., the thick- 
ness being 3 an. SVa su.. The projection is IV2 an.. 

The beki should be 13 an. 1 su. (?) set back from the 
muhanfi of the pirha. The beki should 'be 4^/2 an.. The 
srahi is 5 an. 10 su. high. 

2. Mahabhadra ; 

(«) ^4 ^ ntwTjpnliJn 

I atRR 1 I 

«ff% I aqd«it qgvnilq aigw 

m Jim i sq 1 

irai^ ii^ «m<m ioi (5.0?;) 
qnfWBf «tm sm wfe atif ^ \\ qif 11 ftB I qi? ^Ijj 
ao|f3 JtSJRRq qagr qoerl^qm 

wm ^ u iiij iijj qn( q sRnif ^ 

mis Bilg^ q 11 

The Mahabhadra has a garbha equal to 16 an. in length. 

The pisfa is 6 an., the bh^a 6^/2 (?) the beki is ^4 ,* 

the srahi 2, with a projection of 2 an.. On it is the ghanfa 
4 an. high. The bekiis^U ; the amia, "^U, the khapari ^li with 
a batter equal to an.. The kalasa is 5 an. high. Get 
at the meaning of these specifications fully and then build 
(the temple). The raha and the anurafha should project 8 Bn. 
(?).... The gorafha should be 6, the uparafha half of that 
(again, the uparafha is said to be equal to 4), the anurafha 

2, the paritafha (It is said again that the uparafha 

is 4, the anurafha half of that). There should be 64 
sjkhgras, .... 
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3. Bijayabhadra : 

According to ( ) and( ) the Bijayabhadra should be used 
with the following Rekha temples, Ratnasara, Duipadma 
and Maha Meru 

(*?) ( with refenence to Ratnasara ) I 

( ^'<i( y. ) 

In front (of the Ratnasara) build the Bijayabhadra. It 
has 34 bhagas. 

(^) ( with reference to the Duipadma ) ^ ^5 

?iHWI I isftl ( 

(In front of the Duipadma) build the Bijayabhadra 
temple, which should be of the sapfarafha type. In this 
Bhadra^ make three po(alas (in the gandi). This is the 
saying of Narada. 

(®) • ( ^ ) ) Vo 

( S: ) 

This is called the Bijayabhadra. The ratio of the 
rathakas is VI 2 -VU -2 and their projections are 2—0 an.. 

35 ) 

With reference to the Naha-Meru, it is said it is of 
the Rekha type and with it there should be the Bijaya- 
bhadra temple. 

4. Kesari (?) : 

It is doubtful if the following temple is of the Bhadra 
type ; for. in connection with its details, the term 
rekhagunaghafa has also been used. We have therefore 
left the passages as they stand, without being able to come 
to any definite conclusion regarding its form. 
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(®) mm 1 >1^01 1 I qret «5ft^ ^ ^ilo ^ 

^nnii ^:\\ g?iT ^ *n3q?«n% ii \\i\ ^ aig- 

11(1 ^ »f^Ji i|i ^Joftwn I ( ^{< s: ) 

n ’t'PP «i i( ftfi w Vo ^ garrais 

«n V >1?^ ftna?: «n ro gq? «it ( tstss ) ?iio-v^ 20 

(3) «nq i( WT «nf5 fqfT f^war q^ v© m 

qte5j^;(vj, (^;^o2:) 

The Kesari consists of 14 bhagasj the middle (r3h3 ?) 

is formed by 6 parts^ the anurafha by 5 (?) 

The Kesari is formed of 11 bhagas, 5 rathakas . . ■ the 
ghan^Oj srahij pifha ... it will bear 40 sikharas. In the 
lower pofala, 27 

5. Nalinibhadra ; 

(i) I I siST^^i I ^ii© ii 

ajgana^iww i^i ^^fW5i|«n?qiri.Biqsqi ^ ^ m.- 

«d^ I iq^ «6?^»«fqq i ^qiqjw q i ^wqq i 

SRH^ twifq (qqq; I ?IT I (^^20 

qflf qpal^ 3*- ) 

qsrihffj 28 ^ ® art?!I9 I II »?Ci ^ I X X X I iqg^ 

qif ( q^ ? ) ^ ^ 9 T^ q i qif qrorn q^qr ‘qift an^g 
qi V III® I w qr»qwq ^ftq i ^ qsftq 5 ^ gJiir an|^ 
® I 9rt!j% p §31 i q^T ^Rq qn §m 

III© I q>^ ^ qR §31 III© I qg?q q;^ qi^ §qi |||o | inq qr>q- 

VTf ^ ainifg ^ qi viiio 

qgqrtq fiife art^ feiq qi ^iiij 1 qqf^ qii^figD^ ipfiq 1 

wm artJT^ fti^ qr ^iiij qfe fqfe «sq i^ftq 11 qtfo® q ^ 
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li^ I ( TR ) I sllfe ^ qR II- 1 ( q ^ ?PT ^ m9 

§31 1^ llj It ) stg?3 3 §3T qR llc.0 II 

qqi:5rtq 3?t§3 qr ^iijj i q^ fqft «6ftq i m 
•qrft srtg® fefir qr «iii j i qRi (?gqR jpRq ii(i ?)qw gft sre® i 

qqirq^®^ §13 §31 ^ qi I «6ftq §31 ^qi 

iij:.j^o I qsi^Rfcq^s §31^ qiii^^oi ^f^q5ftq^§3i 
qi Wi^lo I ^ ^fiq ^^1 §31 %% qi llt^^o 1 qsT 
§31 p qi il^^o I ^ §31 qi ii^^o I «8ftq 

331 5? qi §3ft \\^J^ 0 \ §31 qi §31^ ||;^^o | 

sreijqr qnre §31 p qi §3i^ ii%j?o i # i hr qif sitq ars^ 
3T^ qi 3^ K«o I 

qpq fqflf 3^ 8lt33 Ro I fqfi ^sqor Bifjjg 

P ^Tiff ‘qift viS(i qsR 3^ ^ift aitip qR 

viol q{q fq33 ^ife p qi i 3 ^^ qi^i^ qiftq 

m VI- 1 qqq fqfif 5%q 'ft? q^ di3 p qi ^ qtei 

3 ^ 5t?q riR 8 ii§sj VI qfe f333 ?si&s ^ qi ii- 

31^ ftil3 3it§^ ^ qi \\\- 1 5 %q fq?ii fq?i qg gra 

qi ?lll- I #31 3^ ftl^ 3?t33 fef3 qi ^lll- I 3f ^#3 3^ 

srn^ ^1 31^ 3ft3 qi*^ 3it3^ 1(1 qlfif *5^4 

qa ^ ^ 31133 ?ii- 1 f^i 3^ ^ aHijg p 31 ^11- 1 
# r333 'Blf^ P qi I 31^ qftq 83^® p 

qi VII- 1 ^ fq?if q^ % qs ^ ^ qi fq?i 3 ^ 

^ «l^!I55 %% qi ^11* I 31M 3lft3 %f3 3?t3Q5 ftl^ 31 ^|||- | 

3^ ^«6 qs ^q ftiftf 8inf3 qR ^1- i5#i 3^ f^ 8ii355 
p qi yit" I ^ift 3^ f3^ 3nf3 qi ^iii- 1 ^ iim 
f3^ 3il33 3ft39 qi ^iii- 1 ^ ^ ^ 5S2I q® qi in - 1 
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ggai qi III- 1 5|2T g^il* 9Tfi| anf9 ^ii- \ 

^ ^3T m ^[- I 1^3 55 qr llo I n isgfi: 

^ 3n|f3 ^i|o I ^sgft ^ qi ^iiio i 

arar «5ii^ p qi iio i «pi^ p qr n® i a?ai 

qte 3n|f% ^ 1 8f3r Jraiq qr*q qr ^io| ajgif ^ g^r q® ^ qr iii - 1 
g|2i gqi qi*qr qr ^loi qftq ^ qr ^iii - 1 

«s®aqi 5 qs qi'^ qr ^ioi qpq qr ^io| ^ 

qi5T^ 5^fe qiq ioi JTarqT^ioi stfrqmioi ^ipfi 

8T?i5 arijp qii® i qff 3 5l 

^ ^ wqf q'»q m f?ife qi i 8?ig3 5 w% #3 

ar^ 51^ I «it X X I qft I o I o I sO 

The Nalinibhadra consists of 18 bhagas, the kainasa 
being 3 (half of six) 

This is called the Nalinibhadra 

The pista of the Nalinibhadra is 6 an. high. It should 
be a Khura /7isfff...From the pis fa, the bara should be 
set back 2 an.. In the bara, the pabhaga is 4’/4 In.. The 
pabhaga should consist of five mouldings, the khura, 
including tnachuH, is 1 an. 6 su. ; the kalasa, 1 an. 2 su., 
the pafa, I2su., the kani 12 su., the basanfa 12 su.. The 
sum of the five mouldings in the pabhaga is thus 4’/4 an.. 

The falajangha is y>U an.. In it should be placed 
khakhara mundis. 

The bdndhana is VU an. high, and is formed of three 
mouldings. The barandi is 9V4 su., the noH 9 su. 
and the basanfa 9V4 su.... 

The upar jangha.is 3^/4 an.. In it place a pifha-mun^i. 
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The baranda is 4 ?U in height. In if there should be 
fen mouldings. The fen mouldings are of equal height. 
At first comes the barandi, which is svt., the pbeni is 
10^/2 su., the pafa is lO^/a su., the kani is IOV2 SU;, 
the noli is IOV2 su., the pafa is IOV2 su., the noH is IOV2 su;, 
the kani is 10^/2 su, the noli is 10’/2 su., the basanfa is 
11^/2 su.. the total height of the bdra (including the idngha) 
is 18’/4 Sn.. 

The gandi which consists of five pirhds is 20an. high. 
The Projection of the pirhds from the bdfa is 2 3 n. on each 
side. The first pirhd is an. high (including the kanff 
which is */2 an.). The batter Is 4 ^ 1 4 an.. The second pirhd 
is set back 2 an., from the (edge of the) first. The second 
pirhd is 4 an. high, including the kdnfi which is V2 an.. 
The batter up to the base of the kdnfi is Vh an.. The third 
pirhd is "PI 4 an. high. The big kdnfi (which follows now) 
is 1 an., in height. The batter up to the kdnfi is 5 (?) an.. 
The fourth pirhd is set back P/2 an. from the third. The 
pifhd should be PI2 an. high. This height includes that 
of the kdn(i, which is an. high. The batter is 4^/2 an.. 
The fifth pirhd is set back 2 an. from the fourth. The 
fifth pif-hd is 3V2 an. high, and its batter is PU an.. 

From that, the beki should be set back PU an.. The 
beki, including the fripdfis, is 3 V 2 an. high. The srdht 
is 3^/4 an. high. Its projection is PU Bn.. The muhdnfi 
of the khapari is ^U aa. behind the edge of the srdhi. 
The muhdnfi is ^U an. high. The height of the khapari, 
including that of the muhdnfi, is 2V2 an.. The batter of 
the khapuri should be 2 V 4 Bn.. The rfor/ is ’/a an.. Placed 
upon it, the khapuri is IV2 an. high, and its batter 
is P/4 an,. 


00 
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The kanfj of the amla is set back 1/2 5n., its height 
being 3n.. The height of the amla is 1 5n., and its 
projection IV 4 an.. From the amla, the muhanft of the 
kliapuri is set back an.. The height of the khapuri, 
including that of the multanfi, is IV 4 5n.. The batter of 
the khapuri is l’/4 angulas. 

The vada of the kalasa is set back IV 4 3n. from the 
khapuri, its height being IV 4 3n.. After this is the muchuli, 
which is Vi an. high. The damd of the kalasa is VU 
an., the dori V 4 , the changafd Vfx. The ghari is 1 3n. 
high ; thus bringing the total height of the kalasa to 6 3n.. 

The total height of the Bhadra is three and three- 
fourths of a cubit. . . 





XVill. The Khakhara Temple 


XCVII. 1 . Dravira : 

(«b) sfesi I fefe?:*! sagqsa i i 

I I sftfi sraief wiiq?i [ ^ { ( i: ) 

5^ nvi^ife 3ii^ ml I? qfti 5R qr J( snf q III ^ 

SWT *PTwi5^ ^ «sife p m l|o I 

qr iio sT^i^ wig® ^ ii \ «53^i wift 

p qwp psT 15 ot qeftfl i nrq ^ !(o qif ^n 

q?!® qrfe (=%) I 3^?^ ^ ^R}f ^ B!^ 

i? V ( v.^i: s: ) 

The DravirS and the Bafabhi are irirafha.... 

The length of the garbha of the DravirS should be 16 3n. 
and the breadth 12 an.. The pabhaga is 5, the jangha 8, 
the kera 2, the pakhura 2, the barandi 2. The gandi is 
16 an.. On it is the ‘muchuli at the shoulder,’ which is 2 
§n. in height. Then comes the kanfi Va an. high. The stafii 
(here the term kafasa has been used in this sense) is 2 an., 
the kanfi on it being V 2 an.. The muhanfi of the khakhara 
is 2 an. and the khakhara itself 6 an. high. On it should 
be placed a kalasa 4 an. high. On both sides of the 
kafasa there should be figures of lions. The total height 
of the temple is thus 50 an.. The walls are 6 an. thick 
(6 each, or 6 as the sum of two sides ?). This temple has 
no Bhadra. In the anurafha, there should be 24 sikharas ; 
in the raha 4, at the rate of 1 in each. 
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2. Barabhi : 

(%) ftg ^ SWm I p 5 ITq 

^ «nf5 R £( gan 

!nfe I 5^fg ditfe i5ir% irsM i fir^ir 

^1 fisfeg «i?i5 BTiija ^iio giic 

» 8»3^«^ gfftiwn "<o T*i«i gr J( Ry 

50^ q gfeiffqg I 

( w« ) si-'<i|o-t[llo ( ) ^iHiio ( ^^y-!( 2; ) 

The garbha of the Bafabhi is 16 3n. in length and 12 
in breadth. The pisia is 6 5n., the pabhaga 6, the two 
janghas 10, the baranda 6, the pifha 2, the gandi 20, the 
muchali 2, the srahi 2, the khdkhara 10 and the kalasa 5 in 
height. The batter of the gandi is 2 an.. There is no bisama 
in this temple. 

The srahi should project to a point which is vertically 
above the edge of the muchuli. The muhanfi of the 
khakkara should be vertically above • the edge of the srahi. 
The batter of the khakhard is 2^h an. on each side. 

In the four rahas, there should be 4 mundis, and in the 
amnarhas, there should be 24 in all. 

The Barabhi temple consists of 10 bhagas. It is 
pancharaiha. If has 24 sikharas and 8 mantis. If should 
be placed upon the Parijangha pisfa. The ratio of the 
rathakas should be 2 -P/ 2 -IV 2 and their projections 
Vh-^li an.. 

3. Kosoli ; 

(gi) e. ^ »pi 1(11- 

( 251 ) 
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(*T) q infe ’t^sijpn^KS (tq iO 

|o 5r«P5 £. ^fer ) J(-i(-v-|-^ 

( ^giOT ) V^<llo-ll|o-|^o-(?) ( 5: ) 

Hin ^!!i^ 5^ fwpT \?ji5or ( ^sw ) ? (iJ^M ) 
R-Mllo-llo ( 5iq^ %: ) 

viT «n {< ftnar v {i’^) 

) VMI'> ( ’xOR ?: ) 

The Kosoli consists of 60 bhagas, 9 rafhakas. It has no 
sikharas. The rafhakas are in the ratio of 5-5-4-6-6, their 
projections being lA-'^U-^h an.. 



XIX. Miscellaneous. 


XCVIII. Lakshmi'dwara 

The main doorway of the temple is called the Lakshmi- 
dwara or the door of Lakshmi, the goddess of prosperity. 

(S) V ^ 3*- ) 

an 5? an q ( ^5.^ S: ) 

The door should be 4 an. wide and 8 in height (in the 
case of a temple of which the garbha is 16 an. in length). 

The term parichha being obscure, it has not been 
possible to translate the following passages. 

5ft 'nrft vio qftsi «sft?i an 

ftrean nw5 gan^ ^ 

1 ^ arns an q i ( i: ) 

«sftn aftra nm a;ai5 aftg nin nM 
nin 1 nan 5 ans q nm a;fta i ( ) 

XCIX. Torana or the arch 

Toranas are usually built near a temple for the 
ceremony of swinging the idol of the deity. 

(«6) alnmn anftj ii alnnm naapnfn wnmn i anan 
n (=an ?) ^wntn I alnittorvii 

(3) nftm ^?:a"-^iinninftr ajfarfn a nnt 5. 

got got qsn nar ioi safRi ^arftf ^nin ftifefq nfnn ( ) 

ta^ atnar «Rfta“‘ahanninfq aacarftr 3®% 503 af narioi 
natm «s«pnfn nfefa nftw a w»t 5. ( %: ) 
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Erect a forana in the temple of the deity. The ratio 
between the height and the width should be as 3 (?) is to 4. 
Divide the height into 9 parts of which the foils should be 
in the ratio of 4 : 3 : 2. Or, divide the height into 11 parts 
making the foils in the ratio of 4-3-2-2. 

C. Stambha 

Here the pillars to be placed under the above lorana 
are alone described. 

(‘?) II I W*) 

I wr I i 

wn I litz 1 vc; 11 ( ice. s: ) 

qtr??i fqg <3^ »riiT i fqg ^ ^ 1 

%f?t 1 5 ?e. 1 ( s: ) 

t? ^ I fiici eirrawfia ?f«n 1 qigi^i 11 

.fwemrilR I ( c;o i: ) 

5(TfjniT I I «5- 

I tnawtJi ^ e. 

HifjjjRif ic ^ ^ v «in ^ ^ 

'n I (^) (?o^2:) 

...The sfambha or pillar should be as high as the pisia 
(of the temple ?). The width of the sfambha will be ’/4 
its height (is it the circumference, or the diameter ?). 
The pabhaga of the sfambha should be square in section 
and 6 measures in height. Then should come the jangha 
3 measures high, then the bandhana 1 measure, then the 
upar jangha 3, lastly the pdlaka, which is 3 measures in 
height. The total is thus 16. 
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According to another reading, the pabhaga is 6, the two 
janghas 16, the bandbarvi 1 and the baranda 9. 

CL Nabagrahas 

On a panel over the lintel of the main doorway, it is 
customary to carve the images of the nine planets. In the 
present section, we get a description of these deities. 

It may not be uninteresting to note in this connection 
that there is a miniature votive shrine at Sarnath, where 
figures of the Sapta-matrikas with those of Bhairaba and 
Ganesh appear over the lintel. These matrikas moreover 
have been depicted in a dancing mood. 

fNw I sieit I angq i 

* I I 3q^ I sn? I ^ ip! I 

q^HEi^ I I % I i i 

I I I iT^ I 1*^ I 

wr?nT ivi fqr»««Tf^ i i ars?- 

ip 5^ 1^1 I ganaf I I 55- 

aC’PT??! I 1^1 TTf I I I ^*T- 

•sm I I c; I I i ^ 551! ^ i 

( S: ) 

This is (a detailed description of) the nine planets (i. e. 
of their presiding deities). Rabi or the Sun should be set 
at the S. E. corner (of the temple). His chariot has one 
wheel. On a lotus, He sits in the padmasatia. And (his 
chariot has) seven horses. The deity has two arms. His 
colour is like that of the lotus flower. His hand is 
disposed in the abhaya mudra. Chandra or the Moon is 
white in colour He has a club in one band. Mangala 
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is of the colour of silver. He has four arms, having a 
weapon, a sula or spear and a club or gada in the hands, 
the last one being disposed in the bara mudrd. Budha is 
yellow in colour. He has a sword, shield, club in each 
hand, the last being disposed in the bara madra. 
Brihaspati is yellow in colour. He has four arms. In his 
hands are the mace, aksbasafra, kamandafu and the bara 

madra. Sani is blue in colour He has four arms. In 

his hands are the spear, bara mudrd, the mace and the 
bow. Rahu is blue in colour. His face is distorted. He 
has four arms, with the sword, shield, spear and bara 
mudrd in them. Kefu is of the colour of smoke. He has 
two arms, in which are the mace and the bara mudrd. 


23 



XX, Dictionary of Archifecfural Terms. 

Amfa^ Ata, Angfa, Aafa, Amafakya, Am afana— Fruit of the 
PhyKanfhus Emblica ; ribbed structure, of the shape of 
an extremely flattened spheroid, set above the beki in 
Rekha temple ; bhumi-a.^ similar structure used to 
demarcate one bhumi from another in kanika paga of 
rekha gan4h 

Anuraha — Second paga from centre in sapfa- and naba- 
tafha temples. 

Anurafha, Anarfha, Anorfha—Hume of 2nd. pilaster, from 
the central one, in the rekha-gandi of a pancharafha 
temple ; name of 3rd pilaster in sapfa- and naba-rafha 
temples. 

A ‘ —Abbreviation of Sngulas. 

Angula — Rnger ; measure equal to width of one finger ; 
one-sixteenth of one hdfha or cubit. 

AsanaScat ; posture of sitting ; ground-plan. 

Ayudha — ^Weapon ; article held by a deity in the hand, 

Bahafa — Adj., wide. 

Bandha— System of classifying apartments according to 
their area in square hdfhas (See XX— XXIII) ; pose of 
sexual union ; b.-kama, figures in that state. 

Banajiba — Wild animal ; b.-ghafifOj adj., adorned with figures 
of vdld animals. 

Barajhdtiji—u water plant ; flower of b. carved on jamb of 
doorway. 

Baran4a, Barana— Crowning set of moulding in of 
temple. 
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Baran^i, barani — The first or lowermost moulding in 
bandhana or baranda ; bhnmi-b., all moulding in bhumi 
of kanika paga exeept the bhumi-'amla in Rekha 
temple. 

Bafa^deul — The big temple ; name of Rekha temple. 

BSndhand — That which binds ; set of mouldings between 
janghas. 

Wall ; portion between pis(a and gan^i of a temple. 

Bedi — Altar ; bisama ; a kind of pisfa. 

Beka, beki-^cck ; portion between bisama and amla of 
Rekha temple ; same between gan4i and srahi of 
Bhadra ; amfa-b., beki under amla and above ghanfa of 
Bhadra temple. 

Bhadra— Kd\., auspicious ; particular order of temple ; a 
kind of pis(a. 

Bhaga—DivisXon ; specification ; see § XV, XVII. 

Bhumi — Plane ; planes into which the body of a temple 
divided, e.g, pisfa, pabhaga etc.; planes into which 
gan^i is divided. 

Biswd — One-sixteenth. 

Boli-1 

Chahafa— Level piece of ground ; gha^a~c„ level platform 
at the base of bski. 

Chdngara— Basket ; upper hemispherical portion in the 
body of kalasa. 

Changuri — Rim of kalasa ; portion between baki and gha^i 
in kalasa. 

Chhapara — Roof ; c.-muha, turned towards roof, i. e. sky- 
wards. 

Chhifiba—v. to take off from length or width as height 
increases. 
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Z^/a/AarS-^Petal ; moulding used in Padmapista with such 
carving. 

Dima — Lower hemisphere in the body of kalasa ; shnilar 
moulding forming part of kumbha in pabhaga^ 

Darapani — ? 

DeuUt — Temple ; d.-’charani, female singers in ten^ks ; 
figures of sitting women set on gha^a chakafd apparent- 
ly supporting amid upon their neck. 

DASru— Edge : edge carved on pages. 

Dirgha—honi ; length. 

Dopichhd — Having two backs ; adj. used to describe figures 
with one forepart, but two hinder parts set at right 
angles to each other ; d.-singha, similar figure of a lion 
set on ghdxa chaka^ of a temple. 

Drigha — corruption of dir g ha. 

Dali — scroll ; scroll-work. 

^r/— moulding resembling a cord ; moulding used 
between two hemispheres of kalasa or kumbha. 

Gainihidla—S&crtd knot tied between garments of bride 
and bridegroom during marriage ; junction between 
Rekha and Bhadra temples. 

Ga^a— 'Elephant ; g.-gamini, frieze consisting of figures of 
moving elephants ; g.-sinha, figure of a crouclumt lion 
upon a prostrate elephant ; g.-virala, vitdla in which the 
head of the lion has been substituted by that of an 
elephant. 

Galakd — throat : beki. 

Gama— 7 ; (according to the silpins of Lalitagiri) the 
corbelled arch placed above the lintel on the inner 
side. 

Gambhird—S&nctuary ; chief room inside tempk, where 
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tbe image is ; (in Bengal) space between the figure ot a 
deity and the chalachifra or background. 

Trunk ; tower immediately above BSfa of temple ; 
in Rekha, portion between bara and bisama ; in Bhadra, 
between bara and behi ; in Khakhara, portion between 
and kindba-muchuli. 

Garbha — Womb ; inferior ; bed (of a river) ; room inside 
a temple ; g.-muda, cowcsGoi stones placed over garbha. 

Gau{iya — Of Gaura (portion of ancient Bengal) ; style 
prevalent in Gaupa. 

Gelabai — Scroll with human or animal figures carved alter- 
nately on lelf and right side of if ; manushya-kaufuki. 

Geri — MuhSntL 

Ghanid—^aM : bell-shaped ribbed structure set on srahi 
of Bhadra temple ; pancha~g., qualification for Bhadra 
with one set of pithds s naba-g., same for one with two 
sets of pirhds. 

GA3fa— Shoulder ; portion above gan4i ; g.-chakard, hori- 
zontal platform at that place. 

instrument for measuring time ; truncated cone 
placed on top of kalasa. 

Hdn4i — Spherical pot ; similar structure placed below 
ghatt(a or khakhara. 

Hdfa, Hatha— Cvibit ; unit of measurement consisting of 16 
finger-widths. 

Jagamohan—That which pleases the whole world ; that 
which is most pleasing ; name of structure in front of 
Rekha* usually a Bhadra. 

Jalantara—Kichc at junction of different rafhakas in 
jdngha. 

Jangha, JangA&Shin ; recessed vertical portion of wall 
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between the projecting elements, namely, p&6Aaffa, 
bSndhanS and baran4a> 

Jhalama — Amount of projection. 

Kdkha-Sld^, 

Kalasa — Water-pot ; similar structure placed on top ot a 
temple ; (rarely) handi or the moulding known as 
kumbha. 

Kama — Piece of work ; moulding. 

Shoulder; portion at the top of gandi ; k.^muchafi, 
muchuli placed at that point in a KhSkhara temple. 

Kant — Moulding of the shape of a V placed sideways ; 
k.-pis(a, particular type of pis(a, 

Kanika — Outermostpilasterinthebody of a temple; kanyasa. 

/Tffflya— Daughter ; female ; female figure ; ndga-k., female 

figure with the lower half of the body like that of a 

snake. 

< 

'Z^anydsa — Kanika. 

/fanfi— Throat ; vertical interval between pifhds, two 
mouldings or two pofalas. 

Kapuri — See khapuri. 

Kaieni—AmoMTit of take-off in width or length ; batter. 

K3(hi — Stick ; unit of measurement equal to one cubit. 
Kern-7 

KAnkAatn—Ucctan^ular parallelepiped with vertical sides 
replaced by an open S-form ; k.-deut, temple having 
such structure at the top ; k.-man^i, miniature of 
Khakhara temple used as ornamental motif. 

Kkapari—Ctaidum ; structure resembling flattened bell on 
amin ; ghanfa, 

Khotn — Foot of an article of furniture ; lowermost moulding 
used in pis^a ox pabhaga (of a parficular shape) ; M«r3. 



DICTIONARY OP ARCHITBCTORAL TERMS 


185 


Khura, Khurd — Same as khor^. 

Khura — A kind of pisia. 

Kona — angle ; comer ; k.-singha, figure of a lion placed af 
the comer of iangha. 

Kumbha — Wafer-pof ; similar moulding used In pabhaga ; a 
Idnd of pisfa. 

Kurma — Tortoise ; a kind of pisfa. 

Kufa — Mountain; peak. 

Lakh'dt — Particular ornamental pendant suspended from 
changu^ of kalasa. 

Lakshmi-pafa — Lintel (on account of its having a figure of 
Lakshmi carved upon it). 

Lefani — ? used as adj. for a particular kind of pi^ha. 

Lahafh — Succession of waves ; corbel. 

Lahari — Series of waves ; hangsa-l., frieze with figures of 
the swan. 

Manu'shya-kaufuki — Gefabai scroll. 

Mareni — kafeni ; batter. 

Masfaka — Name coined to denote portion of a temple above 
gan4i and below kalasa, 

MelSna — Projection. 

Muchull — Circular flattened pillow ; similar moulding 
placed under kumbha, kalasa or khakhara, 

Muda — To close ; gatbha-m., horizontal course of stones 
closing gatbha ; rafna^-m,, similar course closing room 
above gatbha. 

Muhan(i — Short vertical portion at the base of khura, 
khSkhard, khapuri. 

Mttkha—'B&ce ; front ; m.-’Sdla, temple placed in front of 
Pekha (usually a Bhadra). 

Mm4t, Mun^ei—Mlniatatc temple set on wall as decora- 
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tion ; khakhara-m., pi^ha-tn., baJrtMn,, phttla-m<^ satue 
with crown like that of a Khakhara, or Bhadra templejor 
crowned by ornament known as bajra or mass olfoliaige. 

Na6a— Nine ; n.-rafha, a temple having nine pilasters, 
resulting from four successive projections upon its face. 

Naga — Mythical tribe of serpents ; figure, half-man and 
half-serpent below ; n.-pafnl, female tiaga ; n.-bandhi, 
intertwined figure of two or four snakes carved conti- 
nuously along jamb and lintel. 

Nahaxa—Lahata ; corbel. 

Napungsaka—Hermepihtodite ; Rekha wtthout sikharas. 

Noli — moulding with the edge like that of a semidrcle ; 
torus. 

Corruption of plumb-line. 

Osar — Width. 

Pa — Quarter ; foot ; shortened form of pdbhaga. 

Division corresponding to the foot ; set of three, 
four or five mouldings at the base of a temple (above 
pis(a or pedestal). 

Pachha— behind ; set-back from something. 

Pflflfa— Foot ; base ; pabhaga. 

Padma — Lotus ; p.~pisfa, pedestal of that name. 

Segment ; segments produced upon face of temple 
by producing part of it to a more forward plane. 

PSAanrS— Early morning ; twilight (?) ; demarcated edge of 
mouldings (through which the moulding seems to fade 
away). 

PSkhuxd — Petal ; petals carved on khurd., ghan(5, etc. ; slju- 
pafra-p., carving resembling leaves of Euphorbia. 

P3fa>3— Capital of column (resembling lotus 7) (?) ; 

abacus (?). 
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Pendant suspended from the </nr/ of kafasa. 

Pancfia — Five ; p.-rafha, temple having five pagas ; 
p.-ghanfa, Bhadra temple having one set of pif/ias. 

Parichha — Jamb (?). 

Parijangha — A kind of pisfa. 

Pari — Fairy; p.-kanya, figure of flying women above central 
image. 

Parirafha — Fourth paga from centre in nabarafha temples. 

Pasiba — To be set back. 

Pafa — Moulding with a square edge. 

Pafa — Flat slab of stone ; Lakshmi-p., slab serving as lintel 
with image of Lakshmi carved on it ; Nabagraba-p., 
slab placed above lintel with figures of the nine planets 
carved upon it ; parasa-p., course of stone placed 
across angle of a square room in order to reduce square 
opening at top into an octagonal opening of smraller 
dimensions. 

Pefa — Moulding used in khitva pisfa (cyma recta). 

Pheni, Phona — Hood of a serpent ; second moulding in 
baranda resembling same ; beak, with cavetto replaced 
by cyma recta. 

Phera pakhura—]?cta\s turned upwards. 

Pij[ha — Flat wooden seat ; elements of which the gandi of 
Bhadra temples is composed ; p.~detil, Bhadra temple. 

Pisfa^ Pifha, Prisfha — Pedestal (examples, Padma, Singha, 
Bhadra, Bedi, Suthira, Khura, Kumbha, Parijangha, 
Kurma). 

Pofala — Chapter ; group of pi^hds. 

Prat'i— Width (corruption of Sans, prasfha). 

Prisfba—See pisfa.^ 

Pusangkara, Pvngsakaia — ? 


■>4 
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Central projected pilaster of a temple. 

I2afhaka—m\nidit\itc. raffia ; paga. 

Uekha—OtAtr of temple ; r.-denl, Rekha temple ; r.-gtina- 
gfiafa, -uaghafa, -aghafagutiagfiafa, sum of set-backs of 
gandi from baranda, batter of gandi and that of bisama 
or only batter of gandi (?). 

Sarhai — Cocoanut shell ; element below gfianfa in Bhadra 
temple ; same above beki in Khakhara temple. 

Sra/ii — also caHed Sarhai , Handi. 

Sikhara — Miniature of Rekha temple used as ornament on 
body of Rekha temple. 

Sing ha — Lion ; s. -pis fa, a kind of pis fa ; s.-asana, seat of 
the deity ; dupichha-s., lion set at corners with one fore- 
part and two hindparts set ^t right angles to each other; 
gaja-s., figure of triumphant lion sitting upon prostrate 
elephant ; s.-uirafa, figure of triumphant lion standing 
bn two legs upon prostrate demon or elephant. 

Sfambha — Pillar. 

a— having stability ; a kind olpisfa. 

Ta/n&u— Particular ornament set at the edge of mouldings 
or pirhd. 

Torana — Arch. 

Tn>5f/— projected borders at upper end of beki. 

ila—- Rekha-gandi. 

Uchharga—Htlihi. 

Virala — Figure of rampant lion standing, with head turned 
backwards, upon prostrate elephant or demon ; gaja-v., 
nara-n., same with the head of a lion replaced by that of 
an elephant, demon (corruption of Sans. Vydfa, terrible ?). 
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Abhayamudra 176 

Acharya, Prasanna Kumar 1,? 
Ahidhara 8 

akshasutra 177 

Amla 158,159,161,162,164 ; 

of Nalinibhadra, 170 
angiila 72 

omtraha 159,160 

onurafha 137-1 39, 1 43,145, 1 46, 

150,153,159,160,161,164, 
166 ; of Dravira, 171 ; of 
Barabhi, 172 ; a, paga^ 143 
Arch, corbelled 121 

Archifecf, Test of a ^ood 69 

Astasree 86,98,99,124,125 

Asfasri 139 

Augury §VII ; 19 

Auspicious ceremony § XXXI ; 57 


B 


•Bahanfisara 
Bahargamasara 
Baijnalh 
Bajaura 
balagrR 
bandha 


125 

126 
94 
94 
72 

44 ; use of building 
determined by, 45 ; 
effects of, 45 
baudhami LXXI ; 158,162,168, 

175,176 

Banerji 93 n.; Rakhaldas 1 

biira classification of, 92,101 ; 

148,155,158,161,164,169 ; 
in Nalinibhadra, 168,169 

bara mu dm 177 

Barabhi 87,113,126,148,171.172 

Baranda LXXII ; 77,144,159,162. 

176 ; of Nalinibhadra, 
169 ,* of Barabhi, 172 
barandt Nalinibhadra, 168,169 ; 

of Dravira, 171 
Basanfa 124,168,169 


Band 93 

beki 158.159,160,161,162,164,169 
Bhadra Def., 78 ; 124,149,154, 

155.156.163,165.171, classi- 
fications, 156-157 ; speci- 
fications of different 
examples, ch. XVIl, 158- 
162 ; detailed specification 
of the gartidf of Bhadra, 
162 ff/; height. 170 
b/taga 1 37.1 38,139.1 40,141 .142, 

143,144,145.146,147,148, 
140,150,151,152,153.159. 

165,166,168,173 
Bhagabaf 70 

Bhairaba 176 

Bhubaneswar 79,80 

Bhubanaprodipa authorship, 7 ; 78 
Bfiumi Deities presiding over, 114 ; 

deb, 115; 137,138,139,145, 
144,146,148,149,15^151. 

152,B8?m 

Bibana 99,100.120 

hidigasutta 76 

Biharasara 90,126 

Bihasta Indra 124 

Bijaya Bhadra 158 ; gotufi speci 
fications, 165 
Bimana 90.148-149 

Birap 124.139-140 

bisama 172 

Biswakarma 127 

bow 177 

Brlhaspati 177 

Brishava 98,99,100,120,149-150 
Budha 177 

Building classification of site, 15 ; 
effects of living in different 
sites, 16 ; effects of different 
months, 37 ; of light or dark 
half, 38 ; of days of the 
week, 39; of phases of moon, 
40 ; of zodiacal sign, 42 ; of 
constellation, 43 bandha 
of, 44,45 ; star of, 47 ; pro- 
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bablc age of, 49 ; twbangsa 
of, 5^;mga of, 51 ; expenses. 
52 ; position of frees with 
reference fo, 66 ; position of 
water, 67 ; addition to, 70,71; 
foundation of, 74 ; faults in, 

76 

C 

Central India 
Central Provinces 
Chamba 
Chan^ikH 
Chandra 
Changard 
Chhfita parab 
Chhatribhusan 
Chitrakuta 
Club 

Constellations 

D 

dama 170 

darbha 72 

Dax '* of the week, effect of, 59 
%ark def. of, 121 

Dibidana 124 

Divination 60 

Door with reference to naga, 35 ; 

influence of Bandha, 46 ; 
orientation of, 52 ; luck 
determined by position, 
53 


dori 

170 

Drabibana 

88,128,150 

Dravira 

Specifications, 171 ; 
garbha^ 171 

Dribidana 

124 

Dui^padma 

84,95,98.99,141,150- 

151,165 

F 

Fergusson 

1 

foils 

175 

foundation 

74 

G 

gadB 

177 

CfllnthiBlfl 

154-155 


Gajapati 94 

Gama 77 ; def., 121 ; meaning. 156 
Gandi of Rekha, LXXIV ; curvature 
in Rekha, LXXV ; of 
Bhadra and Rekha, 79 ; 
of Khakhara, 80 ; rela- 
tion to bara^ 114 ; 91, 
140,148, 151,152,154, 156, 
157,160,161.162,165,169; of 
Dravitfa, 171 ; of Barabhi, 
172 


Ganesh 

176 

GanguH 

Manomohan, 3 

garb ha 

150, 152, 155, 158, 160, 
162, 163, 164, 171, 174 ; 
of Barabhi, 172 

Garura 

84,98.99, 119,124,128 

ghaut a 

157, 158. 159. 160, 161, 
162 ; in Kesati, 166 

ghari 

17(; 

goratha 

137, 143, 164 

Gaurfya 

def., 78 


H 

Hangsa 

124 

Havell 

• 1.4 


hermaphrodite 146 


I 


India 

Norfh-wfstern, 
Western, 132 

132; 

Indra 


129 


J 

Jagaraohan 77 

Jaipur (Amber) 132 

jangha 158. 162, 169, 171, 172, 

175, 176 

K 

Kailasa 89, 90. 99, 100, 124, 130, 
141,151 

kainasQ in Nalinibhadra, 168 

kafasa details of, 117 ; 157, 158, 

161, 162, 164, 168, 170, 

179 ; of DfAvirH, 171 


94 

94 

04 

114 

176 
170 

94 

140,142 

124.127,140 

177 

effect of. 43 
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Kalpataru 124, 141-2 

kani 168, 169 

Kanihastha 142 

kamamfafu 177 

kanika -ir, 72 ; 157, 152, 159, 160, 
161. 162, 163 ; k.paga. 

140, 161 

kauti 149 ; def., 157 ; 159, 161 ; 

of Nalinibhadra, 169, 170; 
of DraviyS, 171 

Kera 171 

Kesara 158 

Kesari 124, 158 ; specifications 
of gandi^ 165-6 

Kcfu ’ 177 

Khajuralio 94 

Khajuriya 144 

Khakharfi def., 78 ; of gandi^ 80 ; 

specifications, XVIII, pp. 

171-3 ; measure, 172 
Khan^asSla 151 

Kfiapari 158, 161, 162, 164; of 
Nalinibhadra, 169, 170 
Khiching 93 

khura 162 ; -a, 168 ; k. pista, 168 
Konarak 93, 157 

Kosala 124 

Kosoll 124 ; specifications, 172-5 
.Kritidushana 86, 124, 143 

Kshefrabhusana 124, 132, 140. 142-3 
Kumbha 140 

Kusagra 72 


Maha Bafabhi 87,98.99.113, 119,152 
Maha Bhadra 158 ; specifications 

of, 164 

Maha Dravi^a 87, 144, 158 

Maha-Kailasa 84, 98 

Maha-Meru 84, 98, 99, 100, 124. 

133, 165 

Manbhum 93 

Mandara 85, 113, 124, 134. 143-144 
Mangala 176 

Mantra^ Savifei m, 1 1 ; uttered during 
an auspicious ceremony, 62 
Masfoka different elements 

in, 115, 157 

Medinibijaya 89, 158 

Mem 69. 84. 135 

months effect of, 37, 38 

Moon effects of different 

phases. 40 

muchuU 168, 170* 171, 172 

muhanri 164 ; of Nalinibhadra, 
169, 170 ; of Dravira, 171 ; 
of Barabhi, 172 

Miikhasala 154 

Mukhasali 77, 155 

Mulasri • * 124 

Mula Srcebachha 85. 98. 

144-145, 152-155 
mtwdi 145, 148, 152, 153. 172 

Murtika 114 


N 


Kuta 138, 139 ; Kfiajiitiya K., 144 
L 


Laghubimana 124 

Laghumandara 143 

Laghuseka 124 

Lakshmi 174 

Lakshmi-dwSra 174 

Lalitgiri 4, 73. 121, 156 

Lfngaraja 79 

M 

mace ^77 

Madhabi 124 

Madhya (Madhabi ?) 152 

Ma«iadha Empire 124 


mbd^fiatita 157 

Nabagraha 176 

Nabaratha 137, 140 

Naga Lie of the, 29 ; move- 
ments, 51 ; divisions of its 
body, 32 ; position of auspicious 
pillar with ref. to its body, ? 4 ; 
door with reference to its 
body, 35 ; Chap, IV ; of a 


building, 51 

Nagara 124 

Nagari 124. 136 

Naimisha Forest of, 85 

Nalinibhadra 86, 158 ; specifi- 
cations of gandi, 168-170 

Nanda Sreebachha 155 

Nandivardhana 124, 145 

Narada 165 



190 


ORISSAN ARCHITKCTHRE 


Nichasii 124 

Nisa^a 8(k 136 ; vSprcifications, 137 
/fo/f in Nalinihhadra, 168 ; 169 

O 


Omkareswar 

94 

Orcbha 

94 

Osian 

94 


P 

pa 

ri 

pahhoga 

LXVl, bXVlI, LXVlil ; 

158, 1(>2. 

168. 171, r/2, 175; 176 

pdda 

162 

PadmakBra 

124 

PadmBsana 

176 

Padmasila 

124 

luifta def , 191 : n7, 138. ; 

anutotha 

p., 143 ; katnka p., 140, 


161 ; rahd p., 146 

pakhura 

171 

pataka 

175 

panchaghanUt 

157,160, 161, 162 

Pan'^baratba 

148 ; of Barabbi, 172 

^^xchha 

174 

ParijBngba 

144 ; of Barabbi, 172 

Parirafha 

137, 143, 160, 164 

paid 

168, 169 

Pataliputra 

124 

pedestal 8 

1„ 84 ; different kinds. 


• 84 


pfiaui 169 

Pillar, auspicious 34 

Pin^aia 8 

Pirha 77, 149, 154, 155, 156. 157, 
158, 160, 161, 162, 163, 164, 

169, 172 ; p. masfaka, 160 ; 

in Kesari, 166 


Sundara 89. 150 ; Sathira 
P., 84. 89, 138 
potala 149, 156, 157, 159, 160, 
161, 162, 165 ; In Kesari, 166 
Punjab Himalayas, 94 

Purnasala 88, 145-46 

R 

Rabi 176 

Rabisuddhi 41 

who 138, 159, 143, 144, 149, 157, 


159, 160, 161, 162, 164, 166 ; 
in Dravira, 171 ; in Bafabhi* 



172 

Ralnt 

177 

Rajputana 

94 

RBksbasi 

114 

Ram Raz 

3 

rafhoka 137, 138, 

139, 140, 14!, 


142, 143, 144, 145, 146, 147, 
148, 149,150, 151, 152, 153, 
159 ; ratio and projections 
m Bijayabhadra, 165 ; in 
Kesari, 166 ; in Bafabbi, 172; 
in KOvSali, 173 

Ratnaaara 85, 96, 98, 99, 1 19, 124, 
137, 138, 146. 153, 165; 
tri-an^a r., 95, 

Rafnawsundara 124 

Rckba temple, vertical sefjments, 
91 ; c.lassitication according* 
fo hat a, 92 ; temple, ebb, 
XII XV ; temple, inferior of, 
I20;def, 78; 149,154, 155, 
156, 162, 165 

tekhaquaiiphata def,114; 137,138, 
139, 140, 141, 142, 143, 144, 
145, 146, 147, 149, 150, 151, 
152, 165 


pista 77, 155, 158, 164 ; in Nalini- 
bhadra, 168 ;in Batabbi, 172, 
175; bedi p„ 88, 146, 159;^ 
hhadra p , 84, 89 ; kani p,* 
88. 150 ; kbtira 84, 86, 137, 
143, 153 ; kumhha jr?., 84, 90, 
138 ; kurma p., 84, 90, 149 ; 
padma p„ 84 ; poriiangha p , 
84. 87, 144, 148, 152 ; Singha 
P., 84, 85, 157, 139, 145; 


Rudraganikd 1 14 

Rudrflyaiii 114 

S 

Sani 177 

SapfamBtrika 176 

Saptaratha 139, 165 

Sarb&n^asundara 89, 90, 124, 138, 

146 

Sarinalli 94 
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Sarnath 94, 176 

Sastri, Ganapafi 2 

Sauifri man fra 1 1 

shield 177 


sikhara 137, 138, 139, 140, 141, 
142, 143, 144, 145, 146, 
147, 148, 149, 150, 151, 
152, 153, 159 ; distribution, 
123 ; disposal in the body 
of the Bhadra temple. 
159-160 ; 160 ; in Kesari, 
166 ; in DravirS, 171 ; in 
Bapbhi, 172 : in Kosoli, 
175 

Silpasahtra 5, 69 ; periods of 
Silpasastras, 94 
site for building Sec ‘building site' ; 

best s,. 13 

Soil testing by lighted lamp, 14 ; 

selection, 1 1 ; four castes, 
11 ; classification, (§1) 9. 
spear 177 

sraht 158, 159, 160, 161, 162, 164; 

in Kesari, 166 ; in 
Nalinibhadra, 169 ; in 
Druvira, 171 ; in Bajabhi, 
172 

Sreebachha Khandasala 86, 119, 

153, 160 

Sreebachhanadibardhana 99, 100 
Sreetaru 84, 98, 99. 124 ; specifica- 
tions, 138-139 ; 147 


Srivatsu 

124,147 

Stambha 

175 

stone-block 

size of, 75 

stone-building 

75 

Subarnakufa 

100,124,147 

stria 

177 

Suiililaya 

124 

'r 

fafa-jangha 

I 

LXIX.LXX, 168 

Telkiipi 

93,94,120 


temple classification, 81,82 ; 

different types, Chap. X, 78 ; 

height, 93,96 


Torana 174,175 

fray ado fur nr a 1 57 

free 65 

Tripafi 147,169 

frirat/ni 171 


U 


lldipui 132 

Ujjain 94.132 

United Provinces 94 

uparalha 137,164 


upariangha LXXII ; 158,162,168,175 


V 


Vaisya 
V^aital deul 
Vindhyachal 
tfirala 
Virfit 

Viswukarma 

Vizttgapufam 


150 

80 

94 

naro-p,, gaja-v„ 105 
%124 

See Bis>vakarma 
94 


W 

Wall thickness in Rekha, 1 19 

Water position in ref. to build- 
ing, 67 

y 

vuka 72 

Z 

•Zodiacal sign influence of, 42 
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